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COR AY, oxIV3s 
The Stage, in its bigheft Profperity. The Managers 


not without Errors, Of what kind. Cato firft 
atted. What brought it to the Stage. The 
Company go to Oxford. Their Succefi, and dif- 
ferent Auditors there. Booth made a Sharer. 
‘Dogget objects to him. Quits the Stage upon 
his Admittance. That not his true Keafan. 
What was. Dogget’s Theatrical Chara&er. 


“OTWITHSTANDING the Managin» 
Aétors were, now, in a happier Situa- 
tion, than their utmoft Pretenfions 
could have expected ; yet it is not to 
be fuppos’d, but wifer Men might have mended 
it, As we could not all govern ourfelves, there 
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were Seafons, when we were not all fit to govern 
others. Our Paffions, and our Intereft, drew 
not always the fame Way. Sé/f, had a great 
Sway in our Debates: We had our Partialities ; 
our Prejudices ; our Favourites of lefs Merit ; 
and our Jealoufies of thofe who came too near 
us; Frailties, which Societies of higher Confi- 
deration, while they are compos’d of Men, will 
not always be free from. ‘To have been con- 
ftantly capable of Unanimity, had been a Blef- 
fing too great for our Station: One Mind, 
among three People, were to have had three 
Mafters, to one Servant; but when that one 
Servant is called three different Ways, at the 
fame Time, whofe Bufinefs is to be done firft? 
For my own Part, I was forced, almoft all my 
Life, to give up my Share of him. And if I could, 
by Art, or Perfuafion, hinder others from making, 
what I thought, a wrong Ufe of their Power, 
it was the All, and utmoft I defired. Yet what- 
ever might be our perfonal Errors, I fhall think 
I have no Right to fpeak of them farther, than 
where the publick Entertainment was affected by 
them. If therefore, among fo many, fome par- 
ticular Actors were remarkable in any Part of 
thei~ private Lives, that might fometimes make 
the World merry without Doors; I hope, my 
laughing Friends will excufe me, if I do not fo 
far comply with their Defires, or Curiofity, as to 
give them a Place, in my Hiftory. I can only 
recommend fuch Anecdotes to the Amufement, 
of a noble Perfon, who (in cafe I conceal them) 
does me the flattering Honour, to threaten my 
Work, with a Supplement. *Tis enough for 
me, that fuch A@ors had their Merits, to the 
Publick : 
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Publick : Let thofe recite their Imperfeftions, who 
are themfelves without them: It is my Misfortune 
not to have that Qualification. Let us fee, then 
(whatever was amifs in it) how our Adminiftra- 
tion went forward. 

When we were firft invefted, with this Power ; 
the Joy of our fo unexpectedly coming into it, 
kept us, for fome time, in Amity, and Good- 
Humour, with one another: And the Pleafure of 
reforming the many falfe Meafures, Abfurdities, 
and Abufes, that, like Weeds, had fuck’d up the 
due Nourifhment from the Fruits of the Theatre, 
gave us, as yet, no Leifure for private Diffen- 
tions. Our daily Receipts exceeded our Imagi- 
nation: And we feldom met, as a Board, to fettle 
our weekly Accounts, without the Satisfa@ion of 
Joint-Heirs, juft in Pofleffion of an unexpected 
Eftate, that had been diftantly intail’d upon them. 
Such a fudden Change of our Condition, it may 
be imagin’d, could not but throw out of us a new 
Spirit, in almoft every Play we appear’d in: Nor 
did we ever fink into that common Negligence, 
which is apt to fellow Good-Fortune: Induftry, 
we knew, was the Life of our BufinefS; that it 
not only conceal’d Faults, but was of equal Va- 
lue to greater Talents without it; which the De- 
cadence once of Betterton’s Company in Lincoln’s- 
Inn- Fields, had lately {hewn us a Proof of. 

This then was that happy Period, when both 
- Actors and Managers were in their higheft Enjoy- 
ment: of general Content, and Profperity: Now 
it was that the politer World too, by their de- 
cent Attention, their fenfible Tafte, and their oe= 
nerous i’ncouragements to Authors, and Adtors, 
once more faw, that the Stage, under a due Re- 
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gulation, was capable of being what the wifeft 
Ages thought it might be, The moft rational 
Scheme, that Human Wit could form, to diffi- 
pate, with Innocence, the Cares of Life; to allure 
even the Turbulent, or Ill-difpofed from worfe 
Meditations, and to give the leifure Hours of Bu- 
finefs, and Virtue, an inftructive Recreation. 

If this grave Affertion is lefs recommended, by 
falling from the Pen of a Comedian; I muft ap- 
peal, for the Truth of it, to the Tragedy of Cato, 
which was firft acted in 1712. I fubmit to the 
Judgment of thofe, who were then the fenfible 
Spectators of it, if the Succefs, and Merit of that 
Play, was not an Evidence of every Article of 
that Value, which I have given to a decent Thea- 
tre? But (as | was obferving) it could not be ex- 
pected the Summer Days, I am {peaking of, could 
be the conftant Weather of the Year; we had 
our clouded Hours, as well as our Sun-fhine, and 
were not always in the fame Good-Humour with 
one another: Fire, Air, and Water, could not 
be more vexatioufly oppofite, than the different 
‘Tempers of the Three Managers, though they 
might equally have their ufeful, as well as their 
deftructive Qualities. How varioufly thefe Ele- 
ments, in our feveral Difpofitions, operated, may 
be judged from the following fingle Inftance, as 
well as a thoufand others; which, if they were all 
to be told, might poffibly make my Reader wifh 
J had forgot them. 

Much about this time, then, there came over 
from Dublin Theatre two uncelebrated Actors, to 

ick up a few Pence among us, in the Winter, as 
Wilks had a Year, or two before, done on their 
fide the Water, in the Summer. SBut it was not 
fo 
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fo clear to Dogget, and myfelf, that it was in theif 
Power, to do us a fame Service in Drury-Lane, 
as Wilks might have done them in Dublin. How- 
ever, Vilks was fo much a Man of Honour, that 
he fcorned to be outdone in the leaft Point of it, 
let the Coft be what it would, to his Fellow-Ma- 
nagers, who had no particular Accounts of Ho- 
nour open with them. ‘To acquit himfelf there- 
fore with a better Grace, Wilks {o order’d it, that 
his Hibernian Friends were got upon our St tage, 
before any other Manager had well brats of their 
Arrival. This fo generous i ipaten of their Af- 
fair, gave Wilks a very good Chance of convin- 
cing his Friends, that Birmielt was fole Matter of 
the Mafters of the Company. Here now, the 
different Elements in ae ‘Tempers began to work 
with us. While /7z/ks was only animated by a 
grateful Hofpitality to his Friends, Dogget was 
ruffed into a Storm, and look’d upon this Ge- 
nerofity, as fo much Infult, and Injuftice upon 
himfelf, and the Fraternity, During this Difor- 
der, ean by, a feeming quiet Pafienger, and, 
fince talking to the Winds, I knew, could be to 
no great Purpofe, (whatever Weaknefs it might 
be call’d) could not help fmiling, to obferve with 
what officious Eafe, and Delight, Wilks was treat- 
ing his Friends at our Expence, who were {carce 
acquainted with them: For, it feems, all this 
was to end in their having a Benefit-Play, in the 
Height of the Seafon, for the unprofitable Service 
they had done us, without our Confent, or Defire 
to employ them. Upon this Dogget boune? d, and 
grew almoft as untractable as Wilks himfelf. Here, 
again, I was fore’d to clap my Patience to the 
Helm, to. weather this difficult Point between 
B 3 them: 
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them: Applying myfelf therefore to the Perfon, 
I imagin’d was moft likely to hear me, I defired 
Dogget, °° to confider, that I muft naturally, be 
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as much hurt, by this vain, and over-bearin 

Behaviour in /i/ks, as he could be; and that 
tho’ it was true, thefe A@tors had no Pretence, 
to the Favour defign’d them ; yet we could not 
fay they had done us any farther Harm, than 
letting the ‘Town fee,, the Parts they had been 
fhewn in, had been better done by thofe, to 
whom they properly belong’d: Yet as we had 
greatly profited, by the extraordinary Labour of 
Wilks, who aéted long Parts almoft every Day, 
and at leaft twice to Dogger’s once; and that I 
granted it might not be fo much his Confidera- 


tion of our common Intereft, as his Fondnefs 


for Applaufe, that fet him to Work; yet even 
that Vanity, if he fuppofed it fuch, had_ its 
Merit to us; and as we had found our Account 
in it, it would be Folly upon a Punétilio, to 
tempt the Rafhnefs of a Man, who was capa- 
ble to undo all he had done, by any A& of Ex- 
travagance, that might fly into his Head: That 
admitting this Benefit might be fome little Lofs 
to us, yet to break with him upon it, could not 
but be ten times of worfe Confequence, than 
our over-looking his difagreeable manner of 
making the Demand upon us,” 


Though, I found, this had made Dogget drop 


the Severity of his Features, yet he endeavoured 
{till to feem uneafy, by his ftarting a new Objec- 
tion, which was, That we could not be fure even 
of the Charge, they were to pay for it: For Wilks, 
faid he, you know will go any Length, to make it 
a good Day, tothem, and may whifper the Door- 


keepers, 
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keepers, to give them the Ready-money taken, 
and return the Account, in fuch Tickets only, as 
thefe Actors, have not themfelves difpofed of. ‘To 
make this eafy too, I gave him my Word, to be 
an{werable for the Charge, myfelf. Upon this he 
acceded, and accordingly they had the enefit- 
Play. But fo it happen’d (whether as Dogget had 
fufpeéted, or not, I cannot fay) the Ready-money 
receiv’d, fell Ten Pounds fhort of the Sum, they 
had agreed to pay for it. Upon the Saturday tol- 
lowing, (the Day on which we conftantly made 
up our Accounts) I went early to the Office, and 
inquired, if the Ten Pounds had yet been paid 
in; but not hearing that one Shilling of it had 
found its way thither, I immediately fupply’d the 
Sum out of my own Pocket, and directed the 
Treafurer to charge it received from me, in the 
deficient Receipt of the Benefit-Day. Here, now, 
it might be imagined, all this filly Matter was ac- 
commodated, and that no one could fo properly 
fay, he was agerieved, as myfelf: But let us ob- 
ferve what the Confequence fays—why, the Eifect 
of my infolent interpofing Honefty prov’d to be 
this: That the Party moft oblig’d, was the moft 
offended; and the Offence was imputed to me, 
who had been Ten Pounds out of Pocket, to be 
able to commit it: For when Wilks found, in the 
Account, how fpitefully the Ten Pounds had been 
paid in, he took me afide into the adjacent Stone- 
Paflage, and with fome Warmth afk’d me, What 
I meant by pretending to pay in this Ten Pounds? 
And that, for his part, he did not underftand fuch 
Treatment. To which I reply’d, That tho’ I 
was amaz’d, at his thinking himfelf ill-treated, I 
would give him a plain, juftifiable Anfwer.—T hat 
B 4 I had 
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[ had given my Word to Dogget, the Charge of 
se Benefit fhould be fully paid, and fince his 
Friends had neglected it, I found myfelf bound to 
make it good. Upon which he told me, I was 
miftaken, if I thought, he did not fee into the 
bottom of all this—T hat Dogget, and I, were 
always he syhins to thwart, and Hace him 
uneafy ; but he was able to ftand upon his own 
Legs, and we fhould find. he would not be ufed: 
fo: That he took this Payment of the Ten Pounds, 
as an Infult upon him, and a Slight to his Buends ; 
but rather than fuffer it, he would tear the whole 
Bufinefs to pieces: That I knew it was in his 
Power to do it; and if he could not do a civik 
thing to a Friend, without all this fenfelefs Rout 
about it, he could be reeéived’s in Lreland upon his 
own Terms, and could as eafily mend a Company 
there, as he had done here: That if he were 
gone, Dogget and | would not be able to keep the 
Doors open a Week, and, by G—, he would not 
be a Drudge for nothing. AG Tithew all this was 
but the Foam of the hich Value he had fet upon 
himfelf, I thought it not amifs, to feem a little 
filently concerned, for the helplefs Condition, to 
which his Relenunens of the Injury I have related, 
was going to reduce us: For] knewI hadaFr fonts 
in his Heart, that, if I gave him a little time to 
cool, would foon bring him to Reafon: The 
{weet Morfel of a Thoufand Pounds a Year, was 
10t to be met with at every Table, and might 
tempt a nicer Palate than his own to fwallow it, 
when he was not out of Humour. This I knew 
would always be of Weight with him, when the 
beft Arguments I could ‘ufe, would be of none. 
I therefore gave him no farther Provocation, than 


by 
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by gravely telling him, We all had it in our Power 
to do one another a Mifchief; but I believed none 
of us much cared to hurt ourfelves; that if he 
was not of my Opinion, it would not be in my 
Power to hinder whatever new Scheme, he might 
refolve upon; that Lendon would always have a 
Play-houfe, and I fhould have fome Chance in it, 
tho’ it might not be fo good as it had been ; that 
he might be fure, if I had thought my paying in 
the Ten Pounds could have been fo ill received ; 
I fhould have been glad to have faved it. Upon 
this he feem’d to mutter fomething to himfelf, 
and walk’d off, as if he had a mind to be alone. 


I took the Occafion, and return’d to Dogget, to. 


finifh our Accounts. In about fix Minutes Wilks 
came in, to us; not in the beft Humour, it may 
be imagined, yet not in fo ill a one, but that he 
took his Share of the Ten Pounds, without fhew- 
ing the leaft Contempt of it; which, had he been 
proud enough to have refufed, or to have paid in 
himfelf, I might have thought, he intended to 
make good his Menaces, and that the Injury I 
had done him would never have been forgiven ; 
but, it feems, we had different ways of thinking. 
Of this kind, more or lefs delightful, was the 
Life I led, with this impatient Man, for full 
twenty Years. Dogget, as we fhall find, could 
not hold it fo long; ‘but as he had more Money 
than I, he had not Occafion for fo much Philo- 
fophy. And thus were our Theatrical Affairs. 
frequently difconcerted by this irafcible Comman- 
der, this Achilles of our Confederacy; who, I 
may be bold to fay, came very little fhort. of the 
Spirit Horace gives to that Heroe in his —— 
B 5 Empigers 
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Impiger, iracundus, inexorabilis, acer. 


This, then, is one of thofe Perfonal Anecdotes 
of our Variances, which, as our publick Perform- 
ances were affected by it, could not, with regard 
to Truth, and Juftice, be omitted. 

From this time to the Year 1712, my Memory 
(from which Repofitory alone, every Article of 
what I write is colle€ted) has nothing worth men- 
tioning, till the firft aéting of the Tragedy of 
Cate. As to the Play itfelf, it might be enongh 
to fay, That the Author, and the Actors had their 
different Hopes of Fame, and Profit, amply an- 
{wer’d by the Performance ; . but as its Succefs was: 
attended with remarkable Confequences, it may 
not be amifs to trace it, from its feveral Years. 
Concealment, in the Clofet, to the Stage. 

In 1703, nine Years before it was acted, I had 
the Pleafure of reading the firft four A@s (which 
was all of it then written) privately with Sir 
Richard Steele: It may be needlefs, to fay it was 
impoffible to lay them out of my Hand, till I had 
gone thro’ them; or to dwell upon the Delight, 
his Friendfhip to the Author receiv’d, upon my 
being fo warmly pleas’d with them: But my Sa- 
tisfaction was as highly difappointed, when he told 
me, Whatever Spirit Mr. 4ddifon had fhewn in 
his writing it, he doubted, he would never have 
Courage enough, to let his Cato ftand the Cen- 
fure of an Exzglifh Audience; that it had only been 
the Amufement of his leifure Hours in Jta/y, and 
was never intended for the Stace. ‘This Poetical 
Difidence Sir Richard himfelf tpoke of with fome 
Concern, 
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Concern, and in the Tranfport of his Imagina- 
tion, could not help faying, Good God! what a 
Part would Betterton make of Cato! But this was 
feven Years before Betterton died, and when Bosth 
(who afterwards made his Fortune by aéting it) 
was in his Theatrical Minority. In the latter 
end of Queen 4yme’s Reign, when our National 
Politicks had changed Hands; the Friends of 
Mr. Addifon, then thought it a proper time to 
animate the Publick with the Sentiments of Cato; 
in a word, their Importunities were too warm to 
be refifted ; and it was no fooner finifh’d, than 
hurried to the Stage, in April 1712, at a time 
when three Days a Week were ufually appointed 
for the Benefit Plays of particular ACtors: But a 
Work of that critical Importance was to make its 
way, through all private Confiderations; nor 
could it poflibly give place to a Cuftom, which 
the Breach of could very little prejudice the Be- 
nefits, that on fo unavoidable an Occafion, were 
(in part, tho’ not wholly) poftpon’d; it was 
therefore (Mondays excepted) aéted every Day for 
a Month to conftantly crowded Houfes, As the 
Author had made us a Prefent of whatever Profits 
he might have claim’d from it, we thought cur- 
felves obliged, to fpare no Coft, in the proper 
Decorations of it. Its coming fo late in the Sea- 
fon, to the Stage, prov’d of particular Advantage, 
to the fharing Actors; becaufe the Haweft of our 
annual Gains was generally over, before the mid- 
dle of March ; many felect Audiences being then, 
ufually referv’d, in favour to the Benefits of pri- 
vate Actors; which fixt Engagements naturally 
abated the Receipts of the Days, before and after 
them: But this unexpected After-crop of Cato, 
largely 
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largely fupplied to us, thofe Deficiencies; and 
was almoft equal to two fruitful Seafons, in the 
fame Year; at the Clofe of which, the three ma- 
naging Actors found themfelves, each a Gainer 
of thirteen hundred and fifty Pounds: But to re- 
turn to the firft Reception of this Play from the: 
Publick. 

Although Cato feems plainly written upon what 
are called Whig Principles ; yet the Tordes of that 
‘Time had Senfe enough not to take it, as the 
leaft Refletion, upon their Adminiftration ; but, 
on the contrary, they feem’d to brandifh, and 
vaunt their Approbation of every Sentiment in 
Favour of Liberty, which by a publick A&t of 
their Generofity, was carried fo high, that one 
Day, while the Play was a&ting, they colleCted 
fifty Guineas in the Boxes, and made a Prefent 
of them to Booth, with this Compliment —— 
For his honeft Oppofition to a perpetual DiGator ; 
and his dying fo bravely in the Caufe of Liberty: 
What was iniinuated, by any Part of thefe: 
Words, is not my Affair ; but fo publick a Re-. 
ward, had the Appearance of a laudable Spirit, 
which only fuch a Play, as Cato, could have in- 
fpired ; nor could Booth be blam’d, if upon fo 
particular a Diftin@tion of his Merit, he began 
himfelf to. fet more Value upon it: How far he 
might carry it, in making Ufe of the Favour he 
{tood in with a certain Nobleman, then in Power, 
at Court, was not difficult to penetrate; and in- 
deed, ought always to have been expected by 
the managing ACtors: For which of them (mak- 
ing the Cafe every way his own) could with fuch. 
Advantages, have contented himfelf, in the hum- 
bie Station of an hired ACtor? But let us fee 
how 
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how the Managers flood feverally affe€ted, upon 
this Occafion. 

Dogget, who expected, though he fear’d not. 
the Attempt of what after happen’d, imagin’d 
he had thought of an Expedient to prevent it: 
And to cover his Defign with all the Art of a 
Statefman, he infinuated to us (for he was a 
ftaunch Whig) that this Prefent of fifty Guineas, 
was a fort of a Tory Triumph, which they had 
no Pretence to; and that for his Part, he could 
not bear, that fo redoubted a Champion for Li- 
berty, as Cato, fhould be bought off, to the 
Caule of a Contrary Party: He therefore, in the 
feeming Zeal of his Heart, propofed, that the 
Managers themfelves fhould make the fame Pre- 
fent to Booth, which had been made him from 
the Boxes, the Day before. This, he faid, would 
recommend the Equality, and liberal Spirit of our 
Management, to the Town, and might be a 
Means, to fecure Booth more firmly in our In- 
tereft; it never having been known, that the 
Skill of the beft AGor had received fo round a 
Reward, or Gratuity, in one Day, before. Wilks, 
who wanted nothing but Abilities to be as cun- 
ning as Degget, was {o charm’d with the Propo- 
fal, that ‘he long’d that Moment, to make Booth 
the Prefent, with his own Hands; and though 
he knew he had no Right to do it, without my 
Confent, had no Patience to afk it; upon which 
I turn’d to Dogget, with a cold Smile, and told. 
him, that if Booth could be purchafed at fo cheap. 
a Rate, it would be one of the beft Proofs of his 
Oeconomy, we had ever been beholden to: I 
therefore defired we might have a little Patience ; 
that our doing it too haftily might be only mak. 
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ing fure of an Occafion to throw the fifty Gui- 
heas away; for if we fhould be obliged to do 
better for him, we could never expeét, that Booth 
would think himfelf bound, in Honour, to re- 
fund them. This feem’d {6 abfurd an Argument 
to Vilks, that he began with his ufual Freedom 
of Speech, to treat it as a pitiful Evafion of their 
intended Generofity: But Dogget, who was not 
fo wide of my Meaning, clapping his Hand upon 
mine, faid, with an Air of Security, O! don’t 
trouble yourfelf! there muft be two Words to 
that Bargain; let me alone to manage that Mat- 
ter. Wilks, upon this dark Difcourfe, grew uneafy, 
as if there were fome Secret between us, that he 
was to be left out of. Therefore, to avoid the 
Shock of his Intemperance, I was reduc’d to tell 
him, that it was my Opinion, that Booth would 
never be made eafy, by any thing we could do 
for him, till he had a Share, in the Profits, and 
Management ;* and that, as he did not want 
Friends to affift him, whatever his Merit might 
be before, every one would think, fince his aét- 
ing of Cate, he had now enough to back his 
Pretenfions to it. To which Dogget reply’d, that 
nobody could think his Merit was flighted by fo 
handfome a Prefent, as fifty Guineas; and that 
for his farther Pretenfions, whatever the Licenfe 
might avail, our Property of Houfe, Scenes, and 
Cloaths were our own, and not in the Power of 
the Crown to difpofe of. To conclude, my Ob- 
jeCtions, that the Money would be only thrown 
away, Jc, were over-rul’d, and the fame Nicht 
Booth had the fifty Guineas, which he receiv’d 
with a Thankfulnefs, that mede Wilks and Dog- 
get perfectly eafy; infomuch that they feem’d, 
for 
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for fome time, to triumph in their Condu@t, and 
often endeavour’d to laugh my fealoufy out of 
Countenance: But in the following Winter, the 
Game happen’d to take a different Turn; and 
then, if it had been a laughing Matter, I had as 
{trong an Occafion to fmile at their former Se- 
curity. But before I make an End of this Mat- 
ter, I cannot pafs over the Good-Fortune of the 
Company that follow’d us, to the A& at Oxford, 
which was held in the intervening Summer: Per- 
haps too, a fhort View of the Stage, in that dif- 
ferent Situation, may not be unacceptable to the 
Curious. 

After the Reftoration of King Charles, before 
the Cavalier, and Round-head Parties, under their 
new. Denomination of Whig, and Tory, began 
again to be politically troublefome, publick As 
at Oxford (as I find by the Date of feveral Pro- 
logues written by Dryden, for Hart, on thofe Oc- 
cafions) had been more frequently held than in 
Jater Reigns. Whether the fame Party-Diffen- 
tions may have occafion’d the Difcontinuance of 
them, is a Speculation, not neceflary to be en- 
ter’d into. But thefe Academical Jubilees have 
ufually been look’d upon as ‘a kind of congratu- 
latory Complimeat, to the Acceffion of every 
new Prince, to the Throne, and generally, as 
fuch, have attended them. King “fames, not- 
withftanding his Religion, had the Honour of it ; 
at which the Players, as ufual, afifted. This I 
have only mention’d, to give the Reader a Thea- 
trical Anecdote of a Liberty, which Tony Leigh 
the Comedian took with the Character of the 
well known Obadiah Walker, then Head of Uni- 
verfity College, who, in that Prince’s Reign, 
had 
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had turn’d Roman Catholick : The Circumftance 
1s this. 

In the latter End of the Comedy call’d the 
Committee, Leigh, who acted the Part of Teague, 
hauling in Obadiah, with an Halter about his 
Neck, whom, according to his written Part, he 
was to threaten to hang, for no better Reafon 
than his refufing to drink the King’s Health (but 
here Leigh) to juftify his Purpofe, with a flronger 
Provocation, put himfelf into a more than ordi- 
nary Heat, with his Captive Obadiah, which 
having heighten’d his Mafter’s Curiofity, to know 
what Obadiah had done to deferve fuch Ufage, 
Leigh, folding his Arms, with a ridiculous Stare 
of Aftonifhment, reply’d — Upon my Shoule he has 
Jbange his Religion. As the Merit of this Jett lay 
chiefly in the Auditors fudden Application of it, 
to the Obadiah of Oxford, it was received with 
all the Triumph of Applaufe, which the Zeal of 
a different Religion could infpire. But Leigh was 
given to underftand, that the King was highly 
difpleafed at it, inafmuch as it had fhewn him,, 
that the Univerfity was in a Temper to make a 
Jeft of his Profelyte. But to return to the Con- 
duct of our own Affairs there, in Lat 2. 

It had been a Cuftom for the Comedians, while 
at Oxford, to act twice a Day; the firft Play end- 
ing every Morning before the College Hours of 
dining, and the other never to break into the 
time of fhutting their Gates in the Evening. 
This extraordinary Labour gave all the hired: 
Actors a Title to double Pay, which, at the AG,, 
in King William’s Time, I had myfelf accordingly 
received there. But the prefent Managers con- 
fiderings that by acting only once a Day, their 
Spirits 
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Spirits might be frether for every fingle Perform- 
ance, and that by .this Means, they might be 
able to fill up the Term of their Refidence, with- 

ut the Repetition of their beft and ftrongeft 
Plays; and as their Theatre was contrived to 
hold a full third more, than the ufual Form of 
it had done, one Houfe well All’d, might anfwer 
the Profits of two but moderately taken up: Be- 
ing enabled too, by their late Succefs, at London, 
to make the Journey pleafant, and profitable to 
the reft of their Society, they refolved to con- 
tinue to them their double Pay, notwithitanding 
this new Abatement of half their Labour. This 
Condu@ of the Managers more than anfwer’d 
their Intention, which was rather to get nothing 
themfelves, than not let their Fraternity be the 
better for the Expedition. Thus they laid an Ob- 
ligation upon their Company, and were them- 
felves confiderably, though unexpected, Gainers 
by it. But my chief Reafon for bringing the 
Reader to Oxford, was to fhew the different Fate 
of Plays there, from that which prevail’d at 
London. A great deal of that falfe, flafhy Wit, 
and forc’d Humour, which had been the Delight 
of our Metropolitan Multitude, was only rated 
there at its bare, intrinfick Value ; Applaufe was 
not to be purchafed there, but by the true Ster- 
ling, the Sal Atticum of a Genius; unlefs where 
the Skill of the Actor pafs’d it upon them, with 
fome extraordinary Strokes of Nature. Shake/pears 
and ‘Fohnfon had, there, a fort of claffical Autho- 
rity; for whofe mafterly Scenes they feem’d to 
have as implicit a Reverence, as formerly, for 
the Ethics of 4riffotle ; and were as incapable of 
allowing Moderns to be their Competitors, as: of 
chang- 
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changing their Academical Habits for gaudy Co- 

lolitas or Embroidery. Whatever Merit, there- 
fore, fome few of our more politely written Co- 
medies might pretend to, they had not the fame 
Effect upon the Imagina ation there, nor were 
received with that ex traordiary Applaufe, they 
had met with, from the People of Mode, and 
Pleafure, in London; whofe vain Accomplifh- 
ments did not diflike themfelves, in the Glafs, 
that was held to them: The elegant Follies of 
higher Life, were not, at Oxford, among their 
Acquaintance, and confequently might not be fo 
good Company, to a learned Audience, as Na- 
ture, in her plain Drefs, and unornamented, in 
her Purfuits and Inclinations, feem’d to be. 

The only diftinguifh’d Merit, allow’d to any 
modern Writer, was to the Author of Cato, 
which Play being the Flower of a Plant, raifed 
in that learned Garden (for there Mr. Addifon had 
his Education) what Favour may we not fuppofe 
was due to him, from an Audience of Brethren, 
who from that local Relation to him, might na- 
turally have a warmer Pleafure, in their Bene- 
volence to his Fame ? But not to give more 
Weight to this imaginary Cironntawen: than it 
may bear, the Fa& was, that on our firft Day of 
acting it, our Houfe was, ina manner, invetted ; 
and Entrance demanded by twelve o’ Clock at 
Noon, and before one, it was not wide enough 
for many, who came too late for Places. ‘The 
fame Crowds continued for three Days together, 
(an uncommon Curiofity in that Place) and the 
Death of Cato triumph’d over the Injuries of Ce- 
far, every where. ‘To conclude, our Reception 
at Oxford, whatever our Merit might be, ex- 

ceeded 
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ceeded our Expectation. At our taking Leave, 
we had the Thanks of the Vice-Chancellor, for 
the Decency, and Order, obferv’d by our whole 
Society; an Honour which had not always been 
paid, upon the fame Occafions ; for at the A&, 
in Kine William’s Time, I remember fome Pranks 
of a different Nature had been complain’d of, Our 
Receipts had not only enabled us (as I have ob- 
ferv’d) to double the Pay of every AGor, but to 
afford out of them, towards the Repair of St. 
Mary's Church, the Contribution of fifty Pounds: 
Befides which, each of the three Managers had 
to his refpective Share, clear of all Charges, one 
hundred and fifty more, for his one and twenty 
Days Labour ; which being added to his thirteen 
hundred and fifty fhared in the Winter preceding, 
amounted, in the whole, to fifteen hundred ; the 
greateft Sum ever known to have been fhared, in 
one Year, to that Time: And to the Honour of 
our Auditors, here, and elfewhere, be it fpoken, 
all this was rais’d, without the Aid of thofe bar~ 
barous Entertainments, with which, fome few 
Years after (upon the Re-eftablifhment of two 
contending Companies) we were forc’d to dif- 
grace the Stage, to fupport it. 

This, therefore, is that remarkable Period, 
when the Stage, during my Time upon it, was 
the leaft reproachable: And it may be worth the 
publick Obfervation (if any thing T have faid of 
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it can be fo) that One Stage may, as I have prov’d 
it has done, very laudably fupport itfelf, by fuch 
Spectacles only, as are fit to delicht a fenfible 
People; but the equal Profperity of Two Stages 
has always been of a very fhort Duration. If 
therefore the Publick fhould ever recover, into 
the 
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the true Tafte of that Time, and ftick to it; the 
Stage muft come into it, or /farve ; as whenever 
the general Tafte is vulgar, the Stage muft come 
down to it, to /ve.—--— But I! afk Pardon of the 
Multitude, who, in all Regulations of the Stage, 
may expect, to be a little indulg’d, in what they 
like: If therefore they will have a May-pole, 
why, the Players muft give them a May-pole ; 
but I only fpeak, in cafe they fhould keep ah old 
Cuftom of changing their Minds; and by their 
Privilege of being in the wrong, fhould take a 
Fancy, by way of Variety, of being in the right. 
-—- Then, in fuch a Cafe, what I have faid may 
appear to have been no intended Defign, againft 
their Liberty of judging, for themfelves 

After our Return, from Oxford, Booth was at 
full Leifure, to folicit his Admiffion, to a Share, 
in the Management ; in which he fucceeded, 
about the Beginning of the following Winter : 
Accordingly a new Licenfe (recalling all former 
Licenfes) was iffued, wherein Booth’s Name was 
added, to thofe of the other Managers. But ftill, 
there was a Difficulty, in his Qualification, to be 
adjufted ; what Confideration he fhould allow, for 
an equal Title to our Stock of Cloaths, Scenes, 
é¥¢, without which, the Licenfe was of no more 
Ufe, than the Stock was without the Licenfe; 
or, at leaft, if there were any Difference, the 
former Managers feem’d to have the Advantage, 
in it; the Stock being entirely theirs, and three 
Parts in four of the Licenfe ; for Collier, though 
now but a fifth Manager, {till infifted on his for- 
mer Appointment of 700/. a Year; which, in 
Equity, ought certainly to have been proportion- 
ably abated ; But Court-Favour was not always 
meafur'd 
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meafur’d by that Yard; Collier’s Matter was foon 
out of the Queftion; his Pretenfions were too 
vilible, to be contefted; but the Affair of Booth 
was not fo clear a Point: —TThe Lord Chamber- 
jain, therefore, only recommended it, to be ad- 
jufted among ourfelves ; which, to fay the Truth, 
at that Time, was a greater Indulgence than I 
expected. Let us fee, then, how this critical 
Cafe was handled. ? 

Wilks was of Opinion, that to fet a good round 
Value upon our Stock, was the only way, to 
come near an Equivalent, for the Diminution of 
our Shares, which the Admiffion of Booth muft 
occafion: But Dogget infifted, that he had no 
mind to difpofe of any Part of his Property, and 
therefore would fet no Price upon it at all. Tho’ 
{ allow’d, that Both thefe Opinions might be 
grounded on a good deal of Equity, yet I was 
not {ure that either of them was practicable; and 
therefore told them, that when they could Both 
agree, which of them could be made fo, the 
might rely on my Confent, in any Shape. In the 
mean time, I defired they would confider, that as 
our Licenfe fubfifted only during Pleafure, we 
could not pretend, that the Queen might not re- 
call, or alter it: But that to fpeak out, without 
mincing the Matter on either Side, the Truth 
was plainly this: That Booth had a manifeft 
Merit, as an Actor; and as he was not fuppofed 
to be a Whig, it was as evident, that a good deal 
for that Reafon, a Secretary of State had taken 
him into his Protection, which I was afraid the 
weak Pretence of our invaded Property would not 
be able to contend with: That his having figna- 
liz’d himfelf, in the Character of Cato (whofe 
Prin- 
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Principles the Tories had affected to have taken, 
into their own Pofleffion) was a very popular 
Pretence of making him free of the stage, by ad- 
vancing him, to the Profits of it. And, as we 
had feen, that the Stage was frequently treated, 
as if it was not fuppos’d, to have any Property at 
all; this Favour intended to Booth, was thought 
a right Occafion, to avow that Opinion, by dif- 
pofing of its Property, at Pleafure : But be that 
as it might, I own’d, it was not fo much my Ap- 
prehenfions of what the Covrt might do, that 
{way’d me, into an Accommodation with Booth, 
as what the Zewx (in whofe Favour he now ap- 
parently ftood) might think ought to be done: 
‘That there might be more Danger in contefting 
their arbitrary Will, and Pleafure, than in dif- 
puting this lefs terrible Strain of the Prerogative. 
‘Phat if Booth were only impos’d upon us, from 
his Merit to the Court, we were then, in the 
Condition of other Subjeéts: Then, indeed, Law, 
Right, and Pofleffion, might have a tolerable 
Tug, for our Property: But as the Town would 
always look upon his Merit to them, in a ftronger 
Light, and be Judges of it themfelves, it would 
be a weak and idle Endeavour, in us, not to fail 
with the Stream, when we might poftibly make 
a Merit of our cheerfully admitting him: That 
though his former Oppofition to our Intereft, 
might, between Man and Man, a good deal juf- 
tify our not making an earlier Friend of him; 
yet that was a Difobligation, out of the Town’s 
Regard, and confequently would be of no 
Weight, againft fo approv’d an Aétor’s being 
preferr’d. But all this, notwithftanding, if they 
could both agree, in a different Opinion, I 

2 would, 
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would, at the Hazard of any Confequence, be 
guided by it. 7” 

Here, now, will be fhewn another Inftance 
of our different Tempers: Dogget (who in all 
Matters that concern’d our common Weal, and 
Intereft, little regarded our Opinion, and, even 
to an Obftinacy, walked by his own) look’d only 
out of Humour, at what I had faid, and without 
thinking himfelf oblig’d to give any Reafon for it, 
declar’d, he would maintain his Property. Walks, 
(who, upon the fame Occafions, was as remarka~ 
bly ductile, as when his Superiority on the Stage, 
was in queftion, he was afluming, and intra&ta- 
ble) faid, for his Part, provided our Bufinefs of 
acting was not interrupted, he did not care what 
we did: But, in fhort, he was for playing on, 
come what would of it. This laft Part of his De- 
claration I did not diflike, and therefore I defir’d, 
we might all enter into an immediate Treaty with 
Booth, upon the Terms of his Admiffion. Dogget 
{till fullenly reply’d, that he had no Occafion, to 
enter into any Treaty. Wilks then, to foften 
him, propos’d, that, if I liked it, Dogget might 
undertake it himfelf. I agreed. No! he would 
not be concern’d in it. I then offer’d the fame 
Truft to. Wilks, if Dogget approv’d of it. Walks 
faid, he was not good at making of Bargains, 
but if I was willing, he would rather leave it to 
me. Dogget, at this, rofe up, ‘and faid, we might 
both do as we pleas’d, but that nothing but the 
Law, fhould make him part with his Property— 
and fo went out of the Room. After which, he 
never came among us more, either as an Actor, 
or Manager. 
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By his having, in this abrupt Manner, abdi- 
cated his Poft, in our Government ; what he left 
of it, naturally devolv’d upon Wilks, and Myfelf. 
However, this did not fo much diftrefs our Af- 
fair, as I have Reafon to believe Dogget thought 
it would: For though, by our Indentures tripar- 
tite, we could not difpofe of his Property, with- 
out his Confent ; yet thofe Indentures could not 
oblige us to faft, becaufe he had no Appetite ; and 
if the Mill did not grind, we could have no 
Bread: We therefore determin’d, at any Hazard, 
to keep our Bufinefs ftill going, and that our fafeft 
Way would be, to make the beft Bargain we 
could with Booth; one Article of which was to 
be, That Booth fhould ftand equally anfwerable 
with us, to Dogget, for the Confequence: To 
which Booth made no Objeftion, and the reft of 
his Agreement, was to allow us Six hundred 
Pounds for his Share, in our Property, which was 
to be paid by fuch Sums as fhould arife from half 
his Profits of Acting, till the whole was dif- 
charg’d: Yet fo cautious were we in this Affair, 
that this Agreement was only Verbal on our Part, 
tho’ written, and fign’d by Booth, as what en- 
tirely contented him : However, Bond and Judg- 
ment, could not have made it more fecure, to 
him ; for he had his Share, and was able to dif- 
charge the Incumbrance upon it, by his Income 
of that Year only. Jet us fee what Dogget did 
in this Affair, after he had left us. 

Might it not be imagin’d, that Wilks, and 
Myfelf, by having made this Matter eafy to Booth, 
Should have deferv’d the Approbation at leaft, if 
not the Favour of the Court, that had exerted fo 
much Power to prefer him? But fhall I be be- 
lieved, 
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lieved, when I affirm, that Dogget, who had fo 
ftrongly oppos’d the Court, in his Admiffien to a 
Share, was very near getting the better of us bot} 
upon that Account, and for fome time appear’ 
to have more Favour there, than either of u 
Let me tell out my Story, and then think w 
you pleafe of it, 

Dogget, who was equally oblie’d, with us, to 
act upon the Stage, as to affifl, in the Manace 
ment of it, tho’ he had refus’d to do either, {tl} 
demanded of us his. whole Share of the Profits 
without confiderii vat Part of them Booth 
might» pretend to, from eur late Co 
After many fruitlefs Endeayours to bring him 
to us, Booth join’d with us in’ makin 
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he wanted the Whole, and to fit {till himfelf, 
while we (if we pleafed) might work for him, or 
let it alone, and none of us all, neither he, nor 
we, be the better for it. What we in agin’d en 
courag’d him to hold us at this fhort Defiance, 
was, that he had laid up enough to live upon, 
without the Stage (for he was one of thofe clofe 
Oeconomifts, whom Prodigals call a Mifer) and 
therefore partly from an Inclination, as an invin 
cible Whig, to fignalize himfelf in Defence of his 
Property, and as much prefuming that our Ne- 
ceffities would oblige us to confent to his own 
Terms, he was determin’d (even againft the 
Opinion of his Friends) to make no other Peace, 
with us. But not being able by this inflexible 
Perfeverance, to have his wicked Will of us, he 
was refolv’d to go to the Fountain-head of his 


own Diftrefs, and try, if from thence, he could 
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turn the Current againft us. He appeal’d to the 
Viee-Chamberlain, to whofe Direétion, the ad- 
jufting of all thefe Theatrical Difficulties, was 
then committed: But there, I dare fay, the Rea- 
der does not expect he fhould meet with much 
Favour: However, be that as it may ; for whe- 
ther any Regard was had, to his having fome 
Thoufands, in his Pocket; or that he was con- 
fider’d as a Man, who would, or could make 
more Noife in the Matter, than Courtiers might 
care for: Or what Charms, Spells, or Conjura- 
tions he might make ufe of, is alk Darknefs to 
me; yet fo it was, he one way or other, play’d 
his Part fo well, that, in a few Days after, he 
receiv'd an Order, from the Vice-Chamberlain, 
pofitively commanding us, to pay Dogget his 
whole Share, notwithftanding we had complain’d 
before of his having withdrawn himfelf from act- 
ing on the Stage, and from the Management of 
it. This I thought was a dainty DiftinCion in- 
deed ! that Dogget’s Defiance of the Commands 
in Favour of Booth, fhould be rewarded with fo 
ample a Sine-cure; and that we, for our Obedi- 
ence, fhould be condemn’d to dig in the Mine, 
to pay it him! This bitter Pill, I confefs, was 
more than I could down with, and therefore foon 
determin’d, at all Events, never to take it. But 
as | had a Man of Power to deal with, it was 
not my Bufinefs to fpeak out to him, or to fet 
forth our Treatment, in its proper Colours. My 
only Doubt was, Whether I could bring Wilks 
into the fame Sentiments (for he never cared to 
litigate any thing, that did not affect his Figure 
upon the Stage.) But I had the good Fortune 
to lay our Condition in fo precarious and difagree- 
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able a Light to him, if we fubmitted to this Or- 
der, that he fir’d, before I could get thro’ half 
the Confequences of it; and I began now to find 
it more difficult to keep him within Bounds, than 
I had before to alarm him. I then propos’d te 
him this Expedient: That we fhould draw up a 
Remonftrance, neither feeming to refufe, or 
comply with this Order; but to ftart fuch Ob- 
jections, and perplexing Difficulties, that fhould 
make the Whole impra&ticable: That under 
fuch Diftra@tions,, as this fhould raife in our Af- 
fairs, we could not be anfwerable to keep open 
our Doors, which confequently would deftroy the 
Fruit of the Favour lately granted to Booth, as 
well as of this intended to Dogget himfelf. To 
this Remonftrance we receiv’d an Anfwer in Writ- 
ing, which varied fomething in the Meafures, to 
accommodate Matters with Dogget. This was 
all I defired, when I found the Style of Sic jubeo 
was alter’d, when this formidable Power began 
to parley with us, we knew there could not be 
much to be fear’d, from it: For I would have re- 
‘ monttrated till I had died, rather than have yield- 
ed to the rougheft, or {mootheft Perfuafion, that 
could intimidate or deceive us. By this Condu&, 
we made the Affair, at laft, too troublefome for 
the Eafe of a Courtier to go thro’ with. For when 
it was confider’d, that the principal Point, the 
Admiffion of Bosth, was got over, Dogeet was 
fairly left to the Law, for Relief. 

Upon this Difappointment, Dogget accordingl 
preferr’d a Bill in Chancery again{t us. Wilks, 
who hated all Bufinefs, but that of entertaining 
the Publick, left the Condué& of our Caufe to me; 
4n which we had, at our firft {etting out, this Ad- 
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vantage of Dogget, that we had three Pockets to 
fupport our Expence, where he had but One. 
My firft Direction to our Solicitor was, to ufe all 
poffible Delay, that the Law would admit of; a 
Dire@tion, that Lawyers feldom neglect; by this 
means we hung up our Plaintiff about two Years, 
in Chancery, till we were at full Leifure to come 
to a Hearing before the Lord Chancellor Cowper ; 
which did not happen till after the Acceffion of 
his late Majefty. The Iffue of it was this. Dog- 
get had about fourteen Days allow’d him to make 
his EleGtion, whether he would return to act, as 
ufual: But he declaring, by his Counfel, That 
he rather chofe to quit the Stage, he was decreed 
Six Hundred Pounds for his Share, in our Pro- 
perty, with 15 per Cent. Intereft, from the Date 
of the laft Licenfe: Upon the Receipt of which, 
both Parties were to fign General-Releafes, and 
feverally to pay their own Cofts. By this De- 
cree, Dogget, when his Lawyer’s Bill was paid, 
{carce got one Year’s Purchafe, of what, we had 
offer’d him without Law, which (as he furviv’d 
but feven Years after it) would have been an An- 
nuity of Five Hundred Pounds, and a Sine-cure 
Life 
ho’ there are many Perfons living, who 
know every Article of thefe Faéts to be true; 
yet it will be found, that the ftrongeft of them, 
was not the ftrongeft Occafion of Dogget’s quit- 
ting the Stage. If therefore the Reader fhould 
no h v2 Curiofity enough to know, how the 
Fublick came to be depriv’d of fo valuable an 
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Aétor, let him confider, that he is not obliged to 
gO throuch the reft of this Chapter, which I fair- 
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jy tell him before-hand, will only be fill’d up 
with 
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with a few idle Anecdotes, leading to that Dit 
covery. 

After our Law-fuit was ended, Dogget, for 
fome few Years could fcarce bear the Sight of 
Wilks, or myfelf ; tho’ (as fhall be fhewn) for 
different Reafons: Yet it was his Misfortune to 
Meet with us almoft every Day. Button’s Coffee- 
houfe, fo celebrated in the Tatlers, for the Good- 
Company, that came there, was at this time in 
its higheft Requeft. Addifon, Steele, Pope, and 
feveral other Gentlemen of different Merit, then 
made it their conftant Rendezvous. Nor could 
Dogget decline the agreeable Converfation there, 
tho’ he was daily fure to find Wilks, or mytfelf, in 
the fame Place, to four his Share of it:’ For as 
Wilks, and He were differently proud; the one 
rejoicing in a captious, over - bearing, valiant 
Pride; and the other in a ftiff, fullen, Purfe-Pride, 
it may be eafily conceiv’d, when two fuch ‘I'em- 
pers met, how agreeable the Sight of one was to 
the other. And as Dogget knew, I had been the 
Conductor of our Defence, againft his Law-fuit, 
which had hurt him more, for the Lof he had 
fuftain’d, in his Reputation of underftanding Bu- 
finefs, which he valued himfelf upon, than his 
Difappointment had, of getting fo little by it; it 
was no Wonder if I was intirely out of his good 
Graces, which I confefs, I was inclin’d upon any 
reafonable Terms to have recover’d; he being of 
all my Theatrical Brethren, the Man I moft de- 
lighted in: For when he was not ina Fit of Wif- 
dom, or not-over-concerned about his Intereft, he 
had a great deal of entertaining Humour: I there- 
fore, notwith{tanding his Referve, always left the 
Door open to our former Intimacy, if he were 
3 inclined 
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inclined to come into it. I never failed to give 
him my Hat, and, Your Servant, wherever I met 
him; neither of which he would ever return, for 
above a Year after; but I ftill perfifted, in my 
ufual Salutation, without obferving, whether it 
was civilly received, or not. ‘This ridiculous Si- 
lence, between two Comedians, that had fo lately 
liv'd in a conftant Courfe of Raillery with one 
another, was often {mil’d at, by our Acquaint- 
ance, who frequented the fame Coffee-houfe : 
And one of them carried his Jeft upon it fo far, 
that when I was at fome Diftance from Town, he 
wrote me a formal Account, that Dogget was ac- 
tually dead. After the firft Surprize, his Letter 
gave me, was over, I began to confider, that this 
coming from a droll Friend to both of us, might 
noffibly be v.ritten, to extract fome Merriment 
my real Belief of it: In this I was not un- 

eratify him, and returned an Anfwer, 
taken the Truth of his News for 
1; and was not a little pleas’d, that I had 
an Opportunity of {peaking my Mind free- 
ly of Dogget, which I did, in fome Favour of his 
Character; I excus’d his Faults, and was juft to. 
his Merit. His Law-fuit with us, I only imputed 
to his having naturally deceiv’d himfelf in the Ju- 
ftice of his Caufe. What I moft complain’d of 
was, his irreconcilable Difaffe€tion to me, upon 
it, whom he could not reafonably blame, for 
ftanding in my own Defence; that not to endure 
me after it, was a Reflection upon his Senfe,. 
when all our Acquaintance had been Witneffes of 
our former Intimacy ; which my Behaviour in his 
Life-time, had plainly fhewn him, I had a mind 
to renew. But fince he was now gone (however 
great 


¢ ~) 
=), oa 


=) 


Qu fume 
= r 
& 
on 


Cottey Cresper. 31 


great a Churl he was to me) I was forry my Cor- 
refpondent had loft him. 

This Part of my L L Letter, I was fure, if Dogget’s 
Eyes were {till open, would be fhewn to him ; if 
not, I had only writ it to no Purpofe. But By se 

a, Month after, when I came to Town, 1 had 
resent little Reafon to imagine it had the Effect I 
wifh’d from it: F or, one “Day fitting Oover- againit 
him, at the fame Coffee ~houfe, where we often 
mixt at the fame Table, tho’ we never exchang’d 
a BPE Sy llable, he gracioutly extended his Hand, 
for a Pinch of my Snuff: As this feem’d, from 
him, a fort of breaking the Ice of his Temper, 
I took Courage upon it, to break Silence on my 
Side, and afk’d him how he lik’d it? To which, 
with a inte Hehtation, naturally affifted by the 
Acti ion of his taking the Snuff, he reply’d 

Umb! the bef? Lm ih! —— I have tafted a great 
while! —— If the PorAEEs who may | poflibly think 
all this extremely trifling, will confider that Tri- 
fles fo: netimes fhew or aie in as ftrong 2 
Light, as Faéts of more ferious Importance, I 
am in hei he may allow, that my Matter lefs 
needs an Excufe, than the Excufe itfelf does ; if 
Rot; a ftand condemn’d at the end of my 

otors y——B ut let me go on. 

After a few Days of thefe coy, saad Com- 
pliances, on his Side, we grew into a more con- 
verfable Temper: At laft, ‘T took a proper : Occas 
fion, and defired he te be fo frank with me, 
as to let me know, what was his real Diflike, or 
Motive, that made him throw up fo good an In- 
come, as his Share with us annually brouch at him 
in? For though by our Admiffion of Booth b, it 
might not probabl y amount to fo much by a Hun- 
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ired, or two a Year, as formerly; yet the Re- 
mainder i too Fae YS to be quarrel’d with, 
and was likely to continue more, than the beft 


fn 


Actors before us, had ever got, by the S Stage. And 
farther, to encourage him to be open, I told him, 
If I had done any “thing 18 that had particularly 
di'obliged him, I was ready, if he could put me in 
the way, to make him any Amends in my Power; 
if not, I defired he would be fo juft to himéelf, 
as to let-me know the real Truth, without Re- 
ferve: But Referve he could not, from his na- 
tural “Femper, ¢ eaily fhake off. All he faid came 
from him, by half patie oe and Inuendos, as— 
No, he had nobtaken any thing particularly ill— 
for his Part, he was s very eafy, as he was; but 
where others were to difpofe of his Property as 
they pleas’d— if eh had ftood it out, as | oid, 
Booth might have paid a better Price for it. Ka 
were too much ‘afraid of the Court—but that’s all 
over,— Phere were other things in the Play-houfe. 
—-No Man of Spiri t.—In fhort, to be alway 
pefier’d, and provok’d by a trifling W afp—a— 
vain fhallow !— A Man would fooner beg his 
Bread, than bear it. ie it was eafy to under- 
ftland him: I therefore afk’d him, what he had to 
bear, that [ had not my Share Ag, No! it was 
not the fame thing, he faid.—You can play with 
a Bear, or Jet him alone, and do what he would ; 
but I could not let eee lay his Paws upon Het 
without nets hurt; you did not feel him, as I 
did.—And for a Man to be cutting of Throats, 
upon ahd Trifle, at my time oF Day !— If I 
had been as Aue, as he thought me, may 
be I might have born it, as well as you—but I 
would not be a Lord of the Treafury, if fuch a 
‘Teniper, 
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Temper, as Wilks’s, were to be at the H 
of it, ——— 

Here, then, the whole Secret wae out. “Che 
reft of our Converfation was but explaining upon 
it. Ina Word, the painful Behaviour of Wilks 
had hurt him fo forely, that the Affair of Booth 
was look’d upon, as much a Relief, as a Griev- 
ance, in giving him fo plaufible a Pretence to get 
rid of us all, with a better Grace. 

Booth too, in a little time, had his Share of the 
fame Uneafinefs, and often complain’d of it to 
me: Yet as we neither of us could, then, afford 
to pay Dogget’s Price, for our Remedy: all we 
could do, was to avoid every Occafion, in our 
Power, of inflaming the Diftemper: So that we 
both agreed, tho’ Wrilks’s. Nature was not to be 
changed, it was a lefs Evil to live with him, than 
without him. 

Tho’ I had often fufpeéted, from what I had 
felt myfelf, that the LEE : Wilks was Dog- 
get’s real Quarrel, to the Stage; yet I could never 
thoroughly believe it, till I ee it from his own 
Mouth. And I, thes thought the Concern he 
had fhewn at it was a good deal inconfiftent with 
that Underft tanding, which was generally z allow’d 
him. When I give my Reafons for it, perhaps 
the Reader will not have 3 better Opinion of my 
own: Be that as it may, I cannot help wondering 
that he, who was fo much more c capabl e of Re- 
flexion, than Wilks, could facrifice fo valuable 
an Income, to his Impatience of another’s natu- 
ral Frailty! And tho’ my 5 Stoica] way of We at: 
may be no Rule, for a wifer Man’s Opinior yet 
if it fhould happen to be right, the Raia may 
make his Ufe of it, Why then fhould we not 
C5 always, 
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always confider, that the Rafhnefs of Abufe is but 
the falfe Reafon of a weak Man? and that offen-. 
five Terms are only ufed, to fupply the want of 
Strength in Argument? Which, as to the com- 
mon Pra€tice of the fober World, we do not find, 
every Man, in Bufinefs, is oblig’d to refent, with 
a military Senfe of Honour: Or if he fhould, 
would not the Conclufion amount to this? Be- 
eaufe another wants Senfe and Manners, I am 
obliged to be a Madman: For fuch every Man is, 
more, or lefs, while the Paffion of Anger is in 
Poffeffion of him, And what lefs can we call that 
proud Man, who would put another out of the 
World, only for putting him out of Humour? 
if Accounts of the Tongue were always to be 
made up with the Sword, all the Wifemen in the. 
World might be brought in Debtors, to Block- 
heads. And when Honour pretends, to be Wit- 
nefs, Judge, and Executioner, in its own Caufe,, 
if Honour were a Man, would it be an Uatruth,, 
to fay Honour is a very impudent Fellow? But in 
Dogget’s Cafe, it may be afk’d, How was he to: 
behave himfelf? Were paffionate Infults, to be 
born, for Years together? ‘To thefe Queftions, I 
can only anfwer with two, or three more, Was, 
he to punifh himfelf, becaufe another was in the 
wrong * How many fenfible Hufbands endure the. 
teizing “Tongue of a froward Wife, only becaufe 
fhe is the weaker Veflel? And why fhould not a 
weak Man have the fame Indulgence? Daily Ex- 
perience will tell us, that the fretful Temper of 
a Friend, like the Perfonal Beauty of a fine Lady,, 
by Uf, and Cohabitation, may be brought down, 
to give.us neither Pain, nor Pleafure. Such, at 


keaft, and no more, was the Diftrefs I found as 
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felf in, upon the fame Provocations, which I ge- 
nerally return’d with humming an Air to myfelf ; 
or if the Storm grew very high, it might, per- 
haps, fometimes ruffle me enough, to fing a little 
out of T’une: Thus too (if [had any ill Nature 
to gratify) I often faw the unruly Paffion of the 
Agereflor’s Mind punih itfelf, by a reftlefs Dif- 
order of the Body. 

What inclines me, therefore, to think the Con- 
duct of Dogget was as rafh, as the Provocations 
he complain’d of, is, that in fome time after he 
had left us, he plainly difcover’d he had repented 
it. His Acquaintance obferv’d to us, that he fent 
many along Look after his Share, in the fill 
profperous State of the Stage: But, as his Heart 
was too high to declare (what we faw too) his 
fhy Inclination to’ return, he made us no dire 
Overtures. Nor, indeed, did we care (though 
he was a golden Aor) to pay too dear for him: 
For as mott of his Parts had been pretty well fup~ 
ply’d, he could not, now, be of his former Va- 
lue, to us. However, to fhew the Town, at 
leaft, that he had not forfworn the Stage, he, one 
Day, condefcended, to play for the Benefit of 
Mrs. Porter, in the Wanton Wife, at which he 
knew his late Majefty was to be prefent. Now 
(tho’ I fpeak it not of my own Knowledge) yet 
it was not likely Mrs. Porter would have afk’d 
that Favour of him, without fome previous Hint, 
that it would be granted. His coming among us, 
for that Day only, had a ftrong Appearance of 
his laying it mm our way, to make him Propofals, 
or that he hoped the Court, or Town, might in- 
timate to us, their Defire of feeing him oftener = 
But as he acted only to do a particular Favour, 
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the Managers ow’d him no Compliment for it, 
beyond Common Civilities. And, as that might 
not be all he propofed by it, his farther Views (if 
he had any) came to nothing. For after this At- 
tempt, he never returned to the Stage. 

To fpeak of him, as an AGor: He was the 
moft an Original, and the firicteft Obferver of 
Nature, of all his Contemporaries. He borrow’d 
from none of them: His Manner was his own: 
He was a Pattern ta others, whofe great Merit 
was, that they had fometimes tolerably imitated 
him. In drefling a Chara@ter to the greateft Ex- 
acinefs, he was remarkably {kilful; the leaft Ar- 
ticle of whatever Habit he wore, feem’d in fome 
degree to fpeak and mark the different Humour 
he prefented; a neceflary Care in a Comedian, 
in which many have been too remifs, ‘or igno- 
sant. Hecould be extremely ridiculous, without 
fiepping into the leaft Impropriety, to make him 
fo. His greateft Succefs was- in Charatters of 
Jower Life, which he improv’d, frona the Delight 
he took, in his Obfervations. of that Kind, in the 
real World. In Songs, and particular Dances 
too, of Humour, he had no Competitor. €on- 
greve was a great Admirer of him, and found his 
Account, in the Characters he exprefly wrote for 
him. In thofe of Fondlewife, in his. Old Batchelor ; 
and Ben, in Love for Love, no Author, and Ac- 
tor could be more obliged to their mutual matterly 
Performances. He was very acceptable to feverat 
Perfons of high Rank and Tafte: Tho’ he feldom 
car’d to be the Comedian, but among his more 
intimate Acquaintance. ‘ 

And now, let me afk the World a Queftion. 
When Men have any valuable Qualities, why are 
3 the 
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the venerality of our modern Wits fo fond of ex- 
pofing their Failings only, which the wifeft of 
Mankind will never wholly be free from? Is it of 
more ufe to the Publick, to know their Errors than 
their Perfections ? Why is the Account of Life to 
be fo unequally ftated ? Tho’ a Man may be fome- 
times Debtor to Senfe, or Morality, is it not do- 
ing him Wrong, not to let the World fee, at the 
fame time, how far he may be Creditor to both? 
Are Defeéts and Difproportions, to be the only 
labour’d Features in a Portrait? But perhaps fuch 
Authors may know how to pleafe the World bet- 
ter than I do, and may naturally fuppofe, that 
what is delightful to themfelves, may not be dif- 
agreeable to others. For my own part, I confefs 
myfelf a little touch’d in Confcience, at what I 
have, juft now, obferv’d to the Difadvantage of 
my other Brother-Manager. 

If therefore, in difcovering the true Caufe of 
the Publick’s lofing fo valuable an Actor, as Dog- 
get, I have been oblig’d to fhew the Temper of 
Wilks, in its natural Complexion, ought I not, in 
amends, and Balance of his Imperfections, to fay 
at the fame time of him, That if he was not the 
moft Correct, or Judicious, yet (as Hamlet fays 
of the King his Father) Lake him for All, in All, 
&c. he was certainly the moft diligent, moft la- 
borious, and moft ufeful AGtor, that I have feen 
upon the Stage in Fifty Years, 


Sir Richard Steele fucceeds Collier, in the Theatre- 
Royal. Lincoln’s-Inn-Fields Houfe rebuilt. The 
Patent reftored. Eight Aétors at once defert, from 
the King’s Company. Why, A new Patent ob- 
tained, by Sir Richard Steele, and alfignd in 
Shares, to the managing Actors of Drury-Lane. 
Of modern Pantomimes. The Rife of them. Va- 
nity invincible, and afpam'd. The Non-juror 
atied. Lhe Author, not forgiven; and rewarded 
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PON the Death of the Queen, Plays (as 

they always had been on the like Occafions) 
were filenc’d for fix Weeks. But this happening 
on the Firft of Augu/?, in the long Vaeation of 
the ‘Theatre, the Obfervance of that Ceremony,, 
which at another Juncture would have fallen like 
wet Weather upon their Harveft, did them now. 
no particular Damage. Their Licenfe however 
being of courfe to be renewed, that Vacation gave 
the Managers Time to caft about, for the better 
Alteration of it > And fince they knew the .Pen- 
fion of feven hundred a Year, which had been le- 
vied upon them for Collier, muft ftill be paid to. 
fomebody, they imagin’d the Merit of a Whig 
might now have as good a Chance of getting into, 
it, as that of a Tory had for being continued init : 
Having no Obligations, therefore, to Collier, who. 
had made the laft Penny of them; they apply’d 
themfelves to Sir Richard Steele, who had diftin- 
guifhed 
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guifhed himfelf by his Zeal for the Houfe of Ha- 
never, and had been expell’d the Houfe of Com- 
mons, for carrying it (as was judg’d at a certain 
Crifis) into a Reproach of the Government. This 
we knew was his Pretenfion to that Favour, in 
which he now ftood, at Court: We knew too, 
the Obligations the Stage had to his Writings ; 
there being fcarce a Comedian of Merit, in our 
whole Company, whom his Tazlers had not made 
better, by his publick Recommendation of them, 
And many Days had our Houfe been particularly 
fill’d, by the Influence and Credit of his Pen. 
Obligations of this kind from a Gentleman, with 
whom they all had the Pleafure of a perfonal In- 
timacy, the Managers thought could not be more 
juftly return’d, than by fhewing him fome warm 
habe of their Defire, to have him, at the 
Head of them. We therefore beg’d him to ufe 
his Intereft, for the Renewal of our Licenfe, and 
that he would do us the Honour of getting our 
Names to ftand with His, in the fame Commif- 
fion. This, we told him, would put it {till far- 
ther into his Power of fupporting the Stage, in 
that Reputation, to which his Lucubrations had 
already fo much contributed ; and that therefore 
we thought no Man had better Pretences to par= 
take of its Succefs. 

Though it may be no Addition to the favour- 
able Part of this Gentleman’s Character, to fay 
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with what Pleafure he receiv’d this Mark of our 


Inclination to him, yet my Vanity longs to tell 
you, that it furpriz’d him into an Acknowledg- 
ment, that People, who are fhy of Obligations, 
are cautious of confeffing. His Spirits took fuch 


a lively turn upon it, that had we been. all his. 
own 
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own Sons, no unexpected A& of filial Duty could 


have more endear’d us’to him. 

It muft be obferv’d, then, that as Colfer had 
no Share, in any Part of our Property, no Diffi- 
culties from that Quarter, could obftru@ this Pro- 
pofal. And the ufual Time of our beginning to 
act for the Winter-Seafon now drawing near, we 
prefs’d him not to lofe any Time in his Solicita- 
tion of this new Licenfe. Accordingly Sir Ri- 
chard apply’d himfelf to the Duke of Marlborough, 
the Hero of his Heart, who, upon the firft men- 
tion of it, obtain’d it of his Majefty, for Sir 
Richard, and the former Managers, who were 
Actors. Collier we heard no more of, 

The Court, and Town, being crowded very 
early, in the Winter-Seafon, upon the critical 
Turn of Affairs, fo much expeéted from the Ha- 
mover Succeflion, the Theatre had its particular 
Share of that general Bleffing, by a more than or- 
dinary Concourfe of Spe€ators. 

About this Time the Patentee, h aving very near 
finifh’d his Houfe in Lincoln’ s-Inn- Fields, began to 
think of forming a new Company ; and in the 
mean time, found it neceflary to apply for Leave 
to employ them. By the weak Defence he had 
always made againft the feveral Attacks upon his 
Intereft, and former Government of the Theatre, 
it might be a Queftion, if his Houfe had been 
ready, in the Queen’s Time, whether he would, 
then, have had the Spirit to afk, or Intereft 
enough to obtain Leave to ufe it: But in the fol- 
lowing Reign, as it did not appear he had done 
any thing to forfeit the Right of his Patent, he 
prevail’d with Mr. Craggs the Younger,’ (after- 
wards Secretary of State) to lay his Cafe before 
the 
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the King, which he did in fo effectual a manner, 
that (as Mr. Craggs himfelf told me) his Majefty 
was pleas’d to fay upon it, *¢ That he remember’d, 
s¢ when he had been in Exgland before, in King 
“ Charles his Time, there had been two ‘Thea- 
“‘ tresin London ; and as the Patent feem’d to bea 
<< Jawful Grant, he faw no Reafon, why ‘lwo 
‘¢ Play-houfes might not be continued.” 

The Sufpenfion of the Patent being thus taken 
eff, the younger Multitude feem’d to call aloud for 
two Play-houfes! Many defired another, from the 
common Notion, that Zwe would always create 
Emulation, in the ACtors (an Opinion, which I 
have confider’d in a former Chapter.) Others too, 
were as eager for them, from the natural Il-will 
that follows the Fortunate, or Profperous, in any 
Undertaking. Of this low Malevolence we had, 
now and then, had remarkable Inftances; we had 
been forced to difmifs an Audience of a hundred 
and fifty Pounds, from a Difturbance fpirited up, 
by obfcure People, who never gave any better Rea- 
fon for it, than that it was their Fancy, to fupport 
the idle Complaint of one rival Actrefs, againft 
another, in their feveral Pretenfions to the chief 
Part inanew Tragedy. But as this Tumult feem’d 
only to be the Wantonnels of Englifh Liberty, I 
fhall not prefume to lay any farther Cenfure upon it. 

Now, notwithftanding this publick Defire of 
re-eftablifhing two Houfes; and though I have al- 
low’d the former Actors greatly our Superiors ; 
and the Managers I am fpeaking of, not to have 
been without their private Errors. Yet under all 
thefe Difadvantages, it is certain, the Stage, for 
twenty Years before this time, had never been in fo 
flourifhing a Condition: And it was as evident to 
| all 
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all fenfible Spe@ators, that this Profperity could be 
only owing to that better Order, and clofer In-« 
duftry, now daily obferv’d; and which had for« 
merly been neglected by our Predeceflors. But + 
that. 1 may not impofe upon the Reader a Merit, 
which was not generally allow’d us, I ought ho- 
neftly to let him know, that about this time, the 
publick Papers, particularly AZ/?’s Journal, took 
upon them very often to cenfure our Management, 
with the fame Freedom, and Severity, as if we 
had been fo many Minifters of State: But fo it 
happen’d, that thefe unfortunate Reformers of the 
World, thefe felf-appointed Cenfors hardly ever hit 
upon what was really wrong, inus; but taking up 
Faéts upon Truft, or Hear-fay,, piled up many a 
pompous Paragraph, that they had ingenioufly 
conceiv'd was fufficient to demolifh our Admini- 
firation, or, at leaft, to make us very uneafy in it; 
which, indeed, had fo far its Effet, that m 
equally-injur’d Brethren Wilks, and Booth, often 
complain’d to me of thefe difagreeable Afperfions, 
and propos’d, that fome publick Anfwer might be 
made to them, which I always oppos’d, by, per- 

haps, too fecure a Conteinpt of what fuch Writers 
could do to hurt us; and my Reafon for it was, 
that I knew but of one Way to filence Authors 

of that Stamp; which was, to grow infignificant, 
and good for nothing, and then we fhould hear no 
more of them: But while we continued in the 

Profperity of pleafing others, and were not con- 

{cious of having deferv’d what they faid of us, 

why fhould we gratify the little Spleen of our Ene- 

mies, by wincing at it, or give them frefh Oppor- 
tunities to dine upon any Reply they might make 
to our publickly taking Notice of them? And tho’ 
| Silence 
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Sileice might in fome Cafes, be a Sign of Guilt 
or Error confefs’d, our Accufers were fo low, in 
their Credit and Senfe, that the Content we gave 
the Publick, almoft every Day, from the Stage, 
ought to be our only Anfwer to them. 

However (as I have obferv’d} we made many 
Blots, which thefe unfkilful Gamefters never hit : 
But the Fidelity of an Hiftorian, cannot be ex- 
cus’d the Omiffion of any Truth, which might 
make for the other Side of the Queftion. I {halk 
therefore confefs a Fact, which, if a happy Ac~ 
cident had not intervened, had brought our Af+ 
fairs, into a very tottering Condition. “This too, 
is that Fa€t, which in a former Chapter, I pro- 
mis’d to fet forth as a Sea-Mark of Danger, to 
future Managers, in their Theatrical Courfe of 
Government. 

When the new-built Theatre, in Lincoln’s-Inn= 
Fields was ready to be open’d, feven or eight 
A&tors, in one Day, deferted from us, to the Ser- 
vice of the Enemy, which oblig’d us to poftpone 
many of our beft Plays, for want of fome inferior 
Parts in them, which thefe Deferters had been 
ufed to fill: But the Indulgence of the Royal Fa- 
mily, who then frequently honour’d us, by their 
Prefence, was pleas’d to accept of whatever could 
be haftily got ready for their Entertainment. And 
tho’ this critical Good-Fortune prevented, in fome 
meafure, our Audiences falling fo low, as other- 
wife they might have done, yet it was not fufh- 
cient to keep us in our former Profperity: For 
that Year, our Profits amounted not to above a 
third Part of our ufual Dividends; though in 
the following Year we intirely recover’d them. 
‘Fhe Chief of thefe Deferters were Keene, Bul- 
locks 
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lock, Pack, Leigh, Son of the famous Tony Leigh, 
and others of lefs note. ’Tis true, they none of 
them had more than a negative Merit, in being 
only able to do us more Harm by their leaving 
us, without Notice, than they could do us Good, 
by remaining with us: For though the beft of 
them could not fupport a Play, the wortft of them, 
by their Abfence, could maim it; as the Lof of 
the leaft Pin, in a Watch, may obftruct its Mo- 
tion. But to come to the true Caufe of their 
Defertion : After my having difcover’d the (long 
unknown) Occafion that drove Dogget from the 
Stage, before his fettled Inclination to leave it ; 
it will be lefs incredible, that thefe Ars, upon 
the firft Opportunity to relieve themfelves, fhould 
all, in one Day, have left us from the fame 
Caufe of Uneafinefs. For, in a little time after, 
upon not finding their Expectations anfwer’d in 
Lincoln’ s-Inn-Fields, fome of them, who feem’d 
to anfwer for the reft, told me, the greateft Griev- 
ance they had, in our Company, was the fhock- 
ing Temper of Wilks, who, upon every, almoft 
no Occafion, let loofe the unlimited Language 
of Paffion upon them, in fuch a manner as their 
Patience was not longer able to fupport. This, 
indeed, was what we could not juftify! This 
was a Secret, that might have made a wholefome 
Paragraph, in a critical News-Paper! But as it 
vas our Good-Fortune, that it came not to the 
Fars of our Enemies, the Town- was not enter- 
tain’d, with their publick Remarks upon it. 

After this new Theatre had enjoy’d that fhort 
Run of Favour, which is apt to follow Novelty ; 
their Audiences began to flag: But whatever good 
Opinion we had.of our own Merit, we had not 
fo 
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fo good a one of the Multitude, as to depend god 
much upon the Delicacy of their Ta ifte : 
knew too, that this Company being fo muc 
nearer to the City, than we were, would gas 
cept many an Bon eft Cuftomer, that might not 
know a good Market from a bad one ; ne that 
the thinneft of their Audiences, muft be always 
taking fomething from the Meafure of our poss 
All thefe Difadvantages, with many others, we 
were forced to lay before Sir Richard St ihe and 
farther to remonftrate to him, that as he now 
ftood in Collier’s Place, his Penfion of 700 /. was 
liable to the fame Conditions, that Col/er had re- 
ceiv’d it upon; which were, that it fhould be 
only payable during our being the only Comp pany 
permitted to act, but in cafe another fhould be fet 
up againft us, that” then this Penfion was to be 
liquidated into an equal Share with us ; and which 
we now hopéd he would be contented with. 
While we were offering to proceed, Sir Richard 
ftopt us fhort, by affuring us, that as he came 
among us, by our own Invitation, he fhould al- 
ways think himfelf oblig’d, to come into any 
Meafures, for our Eafe, and Service: That to 
be a Burthen to our Induftry, would be more dif- 
agreeable to him, than it could be to us; and as 
he had always taken a Delight, in his Endeavours 
for our Profperity, he fhould be ftil | ready on our 
own Terms, to continue them. Every one who 
knew Sir Richard Steele, in his Profperity (before 
the Effects of his Good-nature had brought him 
to Diftreffes) knew that this was his manner of 
dealing with his Friends, in Bufinefs: Another 
Inftance of the fame nature will immediately fall 
ja my way. 

Whes 
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When we propos’d.to put this Agreement inte 
Writing, he defir’d us not to hurry ourfelves ; 
for that he was advifed, upon the late Defertion 
of our Actors, to get our Licenfe (which only 
fubfifted during Pleafure) enlarg’d into a more 
ample, and durable Authority, and which he faid 
he had Reafon to think:would be more eafily ob- 
tain’d, if were we willing, that a Patent for the 
fame Purpofe might be granted to him only, for his 
Life, and three Years after, which he would then 
affign over to us. This was a Profpeét beyond 

ur Hopes; and what we had long wifh’d for ; 
for though I cannot fay, we had ever Reafon te 
grieve at the Perfonal Severities, or Behaviour, 
of any one Lord Chamberlain in. my Time, yet 
the feveral Officers, under them, who had not 
the Hearts of Noblemen, often treated us (to ufe 
Shakefpear’s Expreffion) with all the Infolence of 
Office, that narrow Minds are apt to be elated 
with; but a Patent, we knew, would free us 
from fo abje&t a State of Dependency. Accord- 
ingly, we defired Sir Richard to lofe no time; he 
was immediately promifed it: In the Interiin, we 
founded the Inclination of the A@ors, remaining 
with us ; who had all Senfe enough to know, that 
the Credit and Reputation we ftood in, with the 
‘Town, could not but be a better Security for 
their Salaries; than the Promife of any other 
Stage, put into Bonds, could make good to them. 


-In a few Days after, Sir Richard told us, that his 


Majefty being apprifed that others had a joint 
Power with him, in the Licenfe, it was expected 
we fhould, under our Hands, fignify, that his 
Petition for a Patent, was preferr’d, by the Con- 
fent of us all. Such an Acknowledgment was im- 
nicdiately 
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ied vid fign’d, and the Patent thereupon pafs’d 

the Great Seal; for which I remember the Lord 
Chancellor Cowper , in Compliment to Sir Richard, 
would receive no Fee. 

We receiv’d the Patent “fanuary 19, 1718, and 
(Sir Richard being oblig’d the next Morning to 
fet out for Burrowbridge in York/hire, where he 
was foon after eleéted Member of Parli ament) we 
were forced that very Night, to draw up in 
Hurry (till our Counfel might more advifably He 
feé&t it) his Affignment to us of equal Shares, in 
the Patent, with farther Conditions of Partner- 
fhip: But here I ought to take Shame to myéfelf, 
and at the fame time. to give this fecond Inftance 
of the Equity, and Honour of Sir Richard: For 
this Affignment (which I had myfelf the hafty 
Penning “of ) was fo worded, that it gave Sir 
Richard as equal a Title to our Property, as it 
had given us to his Authority in the Patent: But 
Sir Richard, notwithftanding, when he return’d 
to Town, enol no Advantage of the Miftake, and 
confented in our fecond Acreement, to pay us: 
‘Twelve Hundred Pounds, to be equally intitled 
to our Property, which at his Death, we were 
obliged to repay (as we afterwards did) to his 
Executors; and which, in cafe any of us had died 
before him, the Survivors were equally obliged to 
have paid to the Executor of fuch deceafed Per- 
fon, upon the fame Account, But Sir Richard’s 
Moderation with us was rewarded with the Re- 
verfe of Collier’s Stiffnefs : Collier, by infifting on 
his Penfion, loft Three hundred Pounds a Year; 
and Sir Richard, by his acceping a Share in lieu 
4 it, was, one Year with another, as much a 
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The Grant of this Patent having aflured us of 
a competent Term, to be relied on, we were 
now embolden’d, to lay out larger Sums, in the 
Decorations of our Plays: Upon the Revival of 
Dryden’s All for Love, the Habits of that Tragedy, 
amounted to an Expence of near Six Hundred 
Pounds ; a Sum unheard of, for many Years be- 
fore, onthe like Occafions. But we thought fuch 
extraordinary Marks of our own Acknowledg- 
ment were due to the Favours, which the Publick 
Were now, again pouring in upon us. About this 
time we were fo much in Fafhion, and followed, 
that our Enemies (who they were, it would not 
be fair to guefs, for we never knew them) made 
their Pufh of a good round Lye upon us, to ter- 
rify thofe Auditors, frem our Support, whom they 
could not miflead by their private Arts, or publick 
Invectives. A current Report, that the Walls, 
and Roof of our Houfe were liable to fall, had 
got fuch Ground in the Town, that on a fudden, 
we found our Audiences unufually decreafed by it : 
Wilks was immediately for denouncing War, and 
Vengeance on the Author of this Falfhood, and 
for offering a Reward, to whoever could difcover 
him. But it was thought more neceflary firft to 
difprove the Falfhood, and then to pay what 
Compliments might be thought advifeable to the 
Author. Accordingly an Order from the King 
was obtained, to have our Tenement furvey’d by 
Sir Thomas Hewet, then the proper Officer; whofe 
Report of its being in a fafe, and found Condi- 
tion, and fign’d by him, was publifh’d in every 
News-Paper. ‘This had fo immediate an Effect, 
that our Spectators, whofe Apprehenfions had 
lately kept them abfent, now mace up our Lofles 
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by -returning to us, with a freth Inclination, and 
in greater Numbers. 

When it was firft publickly known, that the 
New Theatre would be open’d againft us; I can- 
not help going a little back to remember the Con- 
cern that my Brother-Managers expre({s’d at what 
might be the Confequences of it. They imagin’d, 
that now, all thofe who with’d Ill to us, and 
particularly a great Party, who had been difob- 
liged, by our fhutting them out, from behind our 
Scenes, even to the Refufal of their Money, would 
now exert themfelves, in any partial, or extra- 
vagant Meafures, that might either hurt us, or 
jupport our Competiters: Thefe too were fome 
of thofe farther Reafons, which had difcouraged 
them from running the Hazard of continuing to 
Sit Richard Steele the fame Penfion, which had 
been paid to Collier. Upon all which I obferved 
to them, that for my own Part, I had not the 
fame Apprehenfions ; but that I forefaw as many 
good, as bad Confequences from two Houfes : 
That tho’ the Novelty might poffibly at firft abate 
a little of our Profits ; yet if we flacken’d not our 
Induftry, that Lofs would be amply balanced, by 
an equal Increafe of our Eafe and Quiet : That 
thofe turbulent Spirits which were always mo- 
lefting us, would now have other Employment : 
That the queftion’d Merit of our Adting would 
now ftand in a clearer Light, when others were 
faintly compared to us: That though Faults 
might be found with the be(t A@ors, that ever 
were, yet the egresious Defects, that would ap- 
pear in others, would now be the effe@ual means 
to make our Superiority fhine, if we had any Pre- 


fence to it: And that what fome People hoped 
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might ruin us, would in the End reduce them to 
give up the Difpute, and reconcile them to thofe 
who could beft entertain them. . 

In every Article of this Opinion, they after- 
wards found I had not been deceived; and the 
Truth of it may be fo well remember’d by many 
living Spectators, that it would ‘be too frivolous 
and needlefs a Boaft, to give it any farther Ob- 
fervation. 

But, in what I have faid,I would not be un- 
derftood to be an Advocate for two Play-houfes : 
For we fhall foon find that two Sets of Actors, 
tolerated in the fame Place, have conftantly end- 
ed in the Corruption of ‘the Theatre; of which 
the auxiliary Entertainments, that have fo bar- 
baroufly fupply’d the Defeéts of weak Action, 
have, for fome Years paft, been a flagrant In- 
ftance ; it may not, therefore, be here improper 
to fhew how our childifh Pantomimes’ firff came 
to take fo grofs a Pofleffion of the Stage. 

I have upon’ feveral Occafions, already ob- 
ferv’d, that when one Company is too hard for 
another, the lower in Reputation, has always 
been forced to exhibit fine new-fangled Foppery, 
to draw. the Multitude after them: Of thefe Ex- 
pedients, Singing and Dancing had formerly 
been the moft effeGtual ; but, at the Time I am 
fpeaking of, our Engli/b Mufick had been fo dif- 
countenanced, fince the Tafte of Itahan Operas 
prevail’d, that it was to no Purpofe to pretend to 
it, Dancing therefore was, now, the only Weight, 
in the opvofite Scale, and as the New Theatre 
fometimes found their Account in it, it‘could not 
be fafe for us, wholly to neglect it. To give even 
Dancing therefore fome Improvement, and re 

make 
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make it fomething more than Motion without 
Meaning, the Fable of AZars and J. ens, Was 
form’d into a connected Prefentation of Dances 
in CharaCter, wherein the Paffions were fo hap- 
pily expreffed, and the whole Story fo intelligibly 
toid, by a mute’ Narration of Gefture only, that 
even thinking Spectators allow’d it both a pleafing 
and. a rational Entertainment ; though at the 
fame time, from our Diftrut of its Reception, we 
durft not venture to decorate it, with any extra- 
ordinary Expence of Scenes, or Habits; but upon 
the Succefs of this Attempt, it was rightly con- 
cluded, that if a vifible Expence in both, were 
added to fomething of the fame Nature, it could 
not fail of drawing the Town proportionably after 
it. From this original Hint then (but every way 
unequal to it) fprung forth that Succeffion of 
monftrous Medlies, that have fo lone infefted the 
Stage, and which arofe upon one another alter- 
nately, at both Houfes, outvying, in Expence, 
like contending Bribes on both Sides at an Elec- 
tion, fo fecure a Majority of the Multitude. But 
fo it is, Truth may complain, and Merit mur- 
mur with what Juttice it may, the Few will 
never be a Match for the Many, unlefs Autho- 
rity fhould think fit to interpofe, and put down 
thefe Poetical Drams, thefe Gin-fhops of the 
Stage, that intoxicate its Auditors, and difhonour 
their Underftanding, with a Levity, for which I 
want a Name. 

If Tam afk’d (after my condemning thefe Foole- 
ries, myfelf ) how I came to affent, or continue 
my Share of Expence to them? I have no better 
Excufe for my Error, than confeffing it. I did it 
againft my Confcience! and had not Virtue 
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enough to ftarve, by oppofing a Multitude, that 
would have been too hard for me. Now let me 
afk an odd Queftion: Had Harry the Fourth of 
France a better Excufe for changing his Religion? 
I was {till in my Heart, as much as he could be, 
on the Side of Truth and Senfe, but with this 
Difference, that I had their Leave to quit them, 
when they could not fupport me: For what Equi- 
valent could I have found for my falling a Martyr 
to them? How far the Heroe, or the Comedian 
was in the wrong, let the Clergy, and the Cri- 
ticks decide. Neceflity will be as good a Plea for 
the one, as the other. But let the Queftion go 
which way it will, Harry IV. has always been al- 
low’d a great Man: And what I want of his 
Grandeur, you fee by the Inference, Nature has 
amply fupply’d to me, in Vanity; a Pleafure 
which neither the Pertnefs of Wit, or the Gra- 
vity of Wifdom, will ever perfuade me to part 
with. And why is there not as much Honefty 
in owning, as in concealing it? For though to 
hide it, may be Wifdom, to be without it is im- 
poflible; and where is the Merit of keeping a Se- 
cret, which every body is let into? ‘To fay we 
have no Vanity then, is fhewing a great deal of 
it; as to fay we have a great deal, cannot be 
fhewing fo much: And tho’, there may be Art, 
in a Man’s accufing himfelf, even then it will 
be more pardonable than Self-commendation, Do 
not we find, that even good Actions have their 
Share of it; that it is infeparable from our Being, 
as our Nakednefs ? And though it may be equally 
decent to cover it, yet the wifeft Man can no 
more be without it, than the weakeft can believe 
he was born, in his Cloaths. If then what we 
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fay of ourfelves be true, and not prejudicial to 
others, to be called vain upon it, is no more 
a Reproach, than to be called a brown, or a fair 
Man. Vanity is of all Complexions; ’tis the 
Growth of every Clime, and Capacity; Authors 
of all Ages have had a Tinéture of it; and yet 
you read Horace, Montaign, and Sir William Tem- 
ple, with Pleafure. Nor am] fure, if it were cure~ 
able by Precept, that Mankind would be mended 
by it! Could Vanity be eradicated, from our Na- 
ture, I am afraid, that the Reward of moft humzn 
Virtues, would not be found, in this World! 
And happy is he, who has no ereater Sin to anfwer 
for, in the next ! 

But what is all this to the Theatrical Follies I 
was talking of ? Perhaps, not a great deal; but 


it is to my Parpofe ; for though I am an Hiftorian, 
I do not write to the Wife, and Learned only; I 
hope to have Readers of no more Judgment, than 
fome of my guondam Auditors; and I am afraid 
they will be as hardly contented, with dry Mat- 
ters of Fact, as with a plain Play without Enter- 
tainments: This Rhapfody, therefore, has been 
thrown in, as a Dance between the Aas, to make 
up for the Dullnefs of what would have been by 
itfelf only proper. But now! come to my Story 
again. 

Notwithftanding, then, this our Compliance 
with the vulgar Tafte; we generally made ufe of 
thefe Pantomimes, but as Crutches io our weakeft 
Plays: Nor were we fo loft to all Senfe of what 
was valuable, as to difhonour our beft Authors 
in fuch bad Company: We had ftill a due Re- 
{pect to feveral felec Plays, that were able to be 
their own Support; and in which we found our 
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conftant apt without painting, and patch 
ing them out, like Proftitutes, with thefe Follies, 
in fafhion: If rake we were not fo Ase 

c ppitgs in the other part of at Condu&, let the 
t.rror of it {tand among the filly Confequences of 
A wo Stages. Could the Intereft of both Compa- 
nies have been unit ted, 1 in-one only Theatre; I had 
been one of the £ Ws that would have us’d my 
utmoft Endeavour of never admitting to the Stage 

v Spectac] "5 that ought not to have been feen 
ors of my own Plays, which I could 
ted. And though, probably, the 

seCtators would not have been fo 
ita A od. aah a Theatre fo regulated; yet 
Senfe, and Reafon cannot lofe their ntaaiek Va- 
lue, becaufe the Giddy, and the Ignorant, are 
blind and deaf, or thet. ; and I cannot help 
faying, it isa ‘Rentoaah to a fenfible People, to 
let Fol , fo publickly govern their Pleafures. 

While I am making this grave Declaration of 
what I would have done, had One only Stage been 
continued ; to obtain an eafier Belief of my Sin- 
cerity, I ought to put my Reader in-mind of what 
I did do, even after Two Companies were again 
eftablifh’ d. 

About this Time Facobiti/m had lately exerted 
itfelf, by the moft unprovoked Rebellion, that our 
Hi towns have handed down to us, fince the Nor- 

man Conqueft : I therefore thought that to fet the 
ato. and Principles of that defperate Folly in 
a fair Light, by allowing the miftaken Confci- 
ences of fome their beft Excuist and by making 
the artful Pretenders to Confcience, as ridiculous, 
as the ey were ungratefully wicked, was a Subjeét 
fit for the honeft Satire of Comedy, and what 
might, 
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might, if it fucceeded, do Honour to the Stage, 
by fhewing the valuable Ufe of it. And confider- 
ing what Numbers, at that time, might come 
to it, as prejudic’d Spe@tators, it may be allow’d 
that the Undertaking was not lefs hazardous, than 
laudable. 

To give Life, therefore, to this Defign, I bor- 
row’d the Zartuffe of Moliere, and turn’d him, 
into a modern Nonjuror: Upon the Hypocrify of 
the French Character, I ingrafted a ftronger Wick- 
ednefs, that of an Engii/> Popith Prieft, lurking 
under the Dodtrine of our own Church, to raife 
his Fortune, upon the Ruin of a worthy Gentle- 
man, whom his diffembled Sandctity had feduc’d 
into’ the treafonable Caufe of a Roman Catholiob 
Out-law. How this Defign, in the Play, was ex- 
ecuted, I refer to the Readers of it; it cannot be 
mended, by any critical Remarks, I can make, 
in its Favour: Let it fpeak for itfelf. All the 
Reafon I had to think it no bad Performance, 
was, that it was acted eighteen Days running, 
and that the Party, that were hurt by it (as I 
have been told) have not been the fmallet Num- 
ber of my back Friends ever fince. But happy 
was it for this Play, that the very Subject was its 
Protection ; a few Smiles of filent Contempt were 
the utmoft Difgrace, that on the firlt Day of its 
Appearance it was thought fafe to throw upon it; 
as the Satire was chiefly employ’d on the Enemies 
of the Government, they were not fo hardy, as to 
own themfelves fuch, by any higher Difapproba- 
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tion, or Refentment. But as it was then probable 
I might write again, they knew it would not-be 
long before they might with more Security give 
a Loofe to their Spleen, and make up Accounts 
4 wit 
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with me. And to do them Juftice, in every Play 
I afterwards produced, they paid me’ the Balance, 
to a Tittle. But to none was I more beholden, 
than that celebrated Author Mr. Mift, whofe 
Weekly Fournal, for about fifteen Years following, 
{carce ever fail’d of paffing fome of his Party Com- 
pliments upon me: The State, and the Stage, 
were his frequent Parallels, and the Minifters, 
and Adinheer Keiber the Manager, were as con- 
dtantly droll’d upon: Now, for my own Part, 
though I could never perfuade my Wit to have an 
open Account with him (for as he had no Effe@s 
of his own, I did not think myfelf oblig’d to an- 
{wer his Bills ;) notwithftandme, I will be fo cha- 
ritable to his reat Mdanes, and to the Athes of his 
Paper, as to mention one particular Civility, he 
paid to my Memory, after he thought he had in- 
genioufly kill’d me. Soon after the Nonjuror had 
receiv’d the Favour of the Town, I read, in one 
of his Journals, the following fhort Paragraph, 
wiz. Yefterday died Mr. Colley Cibber, date Come- 
dian of the Theatre-Royal, notorious for writing the 
Nonjuror. The Compliment, in the latter Part, 
I confefs, I did not diflike, becaufe it came from 
fo impartial a Judge; and it really fo happen’d, 
that the former Part of it was very near being 
true; for I had that very Day juft crawld out, 
after having been fome Weeks laid up by a Fe- 
ver: However, I faw no ufe, in being thought 
to be thoroughly dead, before my ‘Time, ard 
therefore had a mind to fee, whether the Town 
cared to have me alive again: So the Play of the 
Crphan being to be acted that Day, I quietly ftole 
myfelf into the Part of the Chaplain, which I had 
not been feen in, for many Years before. a 

ure 
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Surprize of the Audience at my unexpected Ap- 
pearance on the very Day, I had been dead in 
the News, and the Palenefs of my Looks, feem’d 
to make it a Doubt whether I was not the Ghoft, 
of my real Self departed: But when I {poke, their 
Wonder eas’d itfelf by an Applaufe ; which con- 
vinc’d me, they were then fatished, that my 
Friend 44/7 had told a Fib of me. Now, if fim- 
ply to have fhown myfelf in broad Life, and 
about my Bufinefs, after he had notoriov/ly re- 
ported me dead, can be called a Reply, it was 
the only one, which his Paper, while alive, ever 
drew from me. How far I may be vain, then, 
in fuppofing that this Play brought me into the 
Disfavour of fo many Wits, and valiant Audi- 
tors, as afterwards appear’d againft me, let thofe 
who may think it worth their Notice judge. 
In the mean time, till I can find a better Excufe 
for their, fometimes particular, Treatment of me, 
I cannot eafily give up my Sufpicion: And if 
I add a more remarkable Fact, that afterwards 
confirm’d me in it, perhaps, it may incline others 
to join in my Opinion. 

On the firft Day of the Provok’d Hufband, ten 
Years after the Nonjuror had appear’d; a powér- 
ful Party, not having the Fear of publick Of 
fence, or private Injury before their Eyes, ap- 
pear’'d moft impetuoufly concern’d for the Demo- 
Jition of it; in which they fo far fucceeded, that 
for fome Time I gave it up for loft; and to fol- 
low their Blows, in the publick Papers of the 
next Day, it was attack’d, and triumph’d over, 
as a dead, and damn’d Piece; a {winging Criti- 
cifm was made upon it, in general invedtive 
Terms, for they difdain’d to trouble the World 
D 5 with 
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with Particulars ; their Sentence, it feenis, was 
Proof enough of its deferving the Fate it had met 
with. But this damn’d Play was, notwithftanding, 
acted twenty-eight Nights together, and left off, 
at a Receipt of upwards of a hundred and forty 
Pounds; which happen’d to be more, than in 
fifty Years before, could be then faid, of any one 
Play whatfoever. 

Now, if fuch notable Behaviour could break 
out upon fo fuccefsful a Play (which too, upon 
the Share Sir John Vanbrugh had in it, I will ven- 
ture to call a good one) what fhall we impute it 
tof Why may not I plainly fay, it was not the 
Play, but Me, who had a Hand in it, they did 
not like? And for what Reafon? if they were not 
afham’d of it, why did not they publith it? No! 
the Reafon had publith’d itfelf, I was the Author 
of the Nonjuror? But, perhaps, of all Authors, 
{ ought not to make this fort of Complaint, be- 

aufe I have Reafon to think, that that particular 
Jffence has made me more honourable Friends 
than Enemies; the latter of which 1 am not un- 
willing fhould know (however unequal the Merit 
may be to the Reward) that Part of the Bread 
I now eat, was given me, for having writ the 
Nonqjuror. 

And yet I cannot but lament with many quiet 
Spectators, the helplefs Misfortune, that has fo 
many Years attended the Stage ! That no Law 
has had Force enough to give it abfolute Protec- 
tion! for till we can civilize its Auditors, the 
Authors, that write for it, will feldom have a 
Call to it, than Neceflity; and how un- 
the Imagination of the Needy, to inform, 
or delight the many, in Affluence? or how often 
does 
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‘does Neceflity make many unhappy Gentlemen 
turn Authors, in fpite of Nature? 

What a Bleffing, therefore, is it! what an en- 
joy’d Deliverance ! after a Wretch has been dri- 
ven by Fortune to ftand fo many wanton Buffets 
of unmanly Fiercenefs, to find himfelf, at laft, 
quietly lifted above the Reach of them ! 

But Jet not this Reflection fall, upon my Audi- 
ters, without Diftinétion ; for though Candour, 
and Benevolence, are filent Virtues, they are as vi- 
fible, as the moft vociferous il!-rature; and I con- 
fefs, the Publick has given me more frequent Rea- 
fon to be thankful, than to complain. 


CHAP. XVI. 


The Author fleps out of bis Way. Pleads his Thea- 
trical Caufe, in Chancery. Carries it. Plays 
acied at Hampton-Court. Theatrical Anecdotes 
in former Reigns. Minifters, and Managers al- 
ways cenfur’d. The Difficulty of fupplying the 
Stage, with good Aétors, confider’d.  Courtiers 
and Comedians govern’d by the fame Paffons. 
Examples of both. The Author quits the Stage. 
WV hy. 


AVING brought the Government of the 

i ff Stage through fuch various Changes, and 

Revolutions, to this fettled State, in which it 
continued to almoft the Time of my leaving it ; 
it cannot be fuppos’d, that a Period of fo much 
Quiet, and fo long a Train. of Succefs (thoush 
happy for thofe, who enjoy’d it fford fucl 
appy tor thoie, who enjoy’d it) can afford fuch 
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Matter of Surprize, ‘or Amufement, as might 
arife, fron ‘Times of more Diftrefs, and Diforder. 
A quiet Time, in Hiftory, like aCalm, ina Voy- 
age, leaves us, but in an indolent Station: To 
talk of our Affairs, when they were no longer 
ruffled, by Misfortunes, would be a Pidture with+ 
out Shade, a flat Performance, at beft. As-J 
might, therefore, throw all that tedious Time of 
our ‘Tranquillity into one Chafm, in my Hiftory, 
and cut my Way fhort, ‘at once, to my laft Exit 
from the Stage, I fhall, at leaft, fill it up with 
fuch Matter only, as I have a mind fhould be 
known, how few foever may have Patience to 
read it: Yet, as I defpair not of fome Readers, 
who, may be meft awake, when they think others 
have moft occafion to fleep; who may be more 
pleas’d to find me languid, than lively, or in 
the wrong, than in the right; why fhould I f{cru- 
ple (when it is fo eafy a Matter too) to gratify 
their particular Tafte, by venturing upon any 
Error, that I like, or the Weaknefs of my Judg- 
ment mifleads me to commit? I think too, I 
have a very good Chance, for my Succefs, im this 
paffive Ambition, by fhewing myfelf in a Light, 
I have not been feen in. 

By your Leave then, Gentlemen } let the Scene 
open, and at once difcover your Comedian, at the 
Bar! There you will find him a Defendant, and 
pleading his own Theatrical Caufe, in a Court 
of Chancery: But, as I chufe, to have a Chance 
of pleafing others, as well as of indulging you, 
Gentlemen ; I muft firft beg leave, to open my 
Cafe to them; after which, my whole Speech, 
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upon that Occafion, fhall be at your Mercy. 


In 
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In all the Tranfactions of Life, there cannot 
be ‘a more painful Circumftance, than a Difpute 
at Law, with a Man, with whom we have long 
liv’d, in an agreeable Amity: But when Sir 
Richard Steele, to get himfelf out of Difficulties, 
was oblig’d to throw his Affairs, into the Hands 
of Lawyers, and Truftees, that Confideration, 
then, could be of no weight: The Friend, or 
the Gentleman, had no more to do in the Mat- 
ter! Thus, while Sir Richard no longer acted, 
from himfelf, it may be no Wonder, if a Flaw 
was found in our Conduét, for the Law to make 
Work with. It muft be obferved then, that about 
two, or three Years, before this Suit was com- 
menc’d, upon Sir Richard’s totally abfenting him- 
felf from all Care, and Management of the Stage 
(which by our Articles of Partnerfhip, he was 
equally, and jointly oblig’d with us, to attend) 
we were reduc’d to let him know, that we could 
not go on, at that Rate; but that if he expected 
to make the Bufinefs a Sine-cure, we had as much 
Reafon to expe&t a Confideration for our extraor= 
dinary Care of it; and that during bis Abfence, 
we therefore intended to charge ourfelves at a Sa- 
lary of 1/. 125. 4d. every acting Day (unlefs he 
could fhew us Caufe, to the contrary) for our 
Management: To which, in his compos’d man- 
ner, be only anfwer’d; That to be fure, we knew 
what was fitter to be done, than he did ; that he 
had always taken a Delight, in making us eafy, and 
had no Reafon to doubt of our doing him Juftice, 
Now whether, under this eafy Stile of Appro- 
bation, he conceal’d any Diflike of our Refolu- 
tion, I cannot fay. But, if I may {peak my pri- 
vate Opinion, I really believe, from*his natural 
Negli- 
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Negligence of his Affairs, he was glad, at any 


Rate, to be excus’d an Attendance, which he was 
now grown weary of. But whether I am deceiv’d, 
or right in my Opinion, the Fa@ was truly this, 
that he never once, directly, nor indirectly, com- 
plain’d, or objected to our being paid the above-~ 
tion’d daily Sum, in near three Years together; 
and yet ftill continued to abfent himfelf from US, 
and our Affairs. But notwithftanding, he had 
feen, and done all this with his Eyes open ; his 
Lawyer thought here was ftill a fair Field, fora 
Battle, in Chancery, in which, though his Client 
might be beaten, he was fure his Bill muft be 
paid for it: Accordingly, to work with us he went, 
But not to be fo long, as the Lawyers were in 
bringing this Caufe to an Iifue, I fhall, at once, 
Jet you know, that it came toa Hearing, before 
the late Sir Fofeph Febyll, then Matter of the 
Rolls, in the Year 1726. Now, as the chief 
Point, in Difpute, was, of what Kind, or Im- 
portance, the Bufinefs of a Manager was, or in 
what-it principally confifted ; it could not be fup- 
pos'd, that the moft learned Council could be {fo 
well appriz’d of the Nature of it, as one, who 
had himfelf gone through the Care, and Fatigue 
of it. I was therefore encourag’d by our Coun- 
cil, to fpeak to that particular Head myfelf ; 
which I confefs I was glad he fuffer’d me to un- 
dertake ; but when I tell you, that two of the 
learned Council againit us, came, afterwards, to be 
fucceffively Lord Chancellors, it fets my Prefump- 
tion in a Light, that I till tremble to fhew it in: 
But however, not to aflume more Merit, from 
its Succefs, than was really its Due, I ought 
fairly to let. you know, that I was not fo hardy, 
as 
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as to deliver my Pleading without Notes, in 
my Hand, of the Heads I intended to enlarge 
upon; for though I thought I could conquer 
my Fear, I could not be fo fure of my Me- 
mory: But when it came to the critical Mo- 
ment, the Dread, and Apprehenfion of what I 
had undertaken, fo difconcerted my Courage, 
that though I had been us’d to talk to above 
Fifty Thoufand different People every Winter, 
for upwards of thirty Years together ; an in- 
voluntary, and unaffected Proof of my Confufion, 
fell from my Eyes; and, as I found myfelf quite 
out of my Element, I feem’d rather gafping for 
Life, than in a Condition to cope with the emi- 
nent Orators, againft me. But however, I foon 
found, from the favourable Attention of my 
Hearers, that my Diffiidence had done me no 
Differvice ; And as the Truth, I was to fpeak 
to, needed no Ornament of Words, I delivered 
it, in the plain manner following, wiz. 

In this Caufe, Sir, I humbly conceive, there 
are but two Points, that admit of any material 
Difpute. The firft is, Whether Sir Richard Steele, 
is as much obliged to do the Duty, and Bufinefs 
of a Manager, as either Wilks, Booth, or Cibber : 
And the fecond is, Whether by Sir Richard’s to- 
tally withdrawing himfelf from the Bufinefs of 
a Manager, the Defendants are juftifiable, in 
charging to each of themfelves the 1/135. 4d, 
per Diem, for their particular Pains, and Care, 
in carrying on the whole Affairs of the Stage, 
without any Affiftance from Sir Richard Steele. 

As to the Firft, if I don’t miftake the Werds 
ef the Affignment, there is a Claufe in it, that 
fays, All Matters relating to the Government or 

3 Manage- 
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Management of the Theatre, fhall be concluded 
by a Majority of Voices. Now I prefume, Sir, 
there is no room left to alledge, that Sir Richard 
was ever refufed his Voice, though, in above 
three Years, he never defir’d to give it: And I 
believe there will be as little room to fay, that he 
could have a Voice, if he were not a Manager. 
But, Sir, his being a Manager is fo felf-evident, 
that it is amazing how he could conceive that he 
was to take the Profits, and Advantages of a Ma- 
nager, without doing the Duty of it. And I will 
be bold to fay, Sir, that his Affignment of the 
Patent, to Wilks, Booth, and Cibber, in no one 
Part of it, by the fevereft ConftruGtion in the 
World, can be wrefted to throw the heavy Bur- 
then of the Management only upon their Shoul- 
ders. Nor does it appear, Sir, that either in his 
Bill, or in his Anfwer to our Crofs-Bill, he has 

offer’d, any Hint, or Glimpfe of a Reafon, for his 

withdrawing from the Management, at all; or 

fo much as pretend, from the Time complained 

of, that he ever took the leaft Part of his Share of 
it. Now, Sir, however unaccountable this Con- 

duct of Sir Richard may feem, we will ftill allow, 

that he had fome Caufe for it; but whether or 

no, that Caufe, was a reafonable one, your Ho- 

nour will the better judge, if I may be indulged in 
the Liberty of explaining it. 

Sir, the Cafe, in plain Truth and Reality, ftands 
thus: Sir Richard, though no Man alive, can 
write better of Oeconomy than himfelf, yet, per- 
haps he is above the Drudgery of praétifing it: 
Sir Richard, then, was often in want of Money ; 
and while we were in Friendfhip with him, we 
often affifted his Occafions : But thofe Compli- 
ances 
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ances had fo unfortunate an Effect, that they only 
heightened his Importunity, to borrow more, and 
the more we lent, the lefs he minded us, ofr 
fhew’d any Concern for our Welfare. Upon this, 
Sir, we ftopt our Hands, at once, and peremp- 
torily refus’d to advance another Shilling, till by 
the Balance of our Accounts, it became due to 
him. And this Treatment (though we hope, not 
in the leaft unjuftifiable) we have Reafon to be- 
lieve fo rufed his Temper, that he at once, was 
‘as fhort with us, as we had been with him; for, 
from that Day, he never more came near us : 
Nay, Sir, he not only continued to neglect, what 
he /hould have done, but actually did, what he 
ought ot to have done: He made an Affignment 
of his Share, without our Confent, in a manifeft 
Breach of our Agreement: For, Sir, we did not 
Jay that Reftriction upon ourfelves, for no Rea- 
fon: We knew, before-hand, what Trouble, and 
Inconvenience it would be, to unravel, and ex- 
pofe our Accounts to Strangers, who, if they were 
to do us no hurt, by divulging our Secrets, we 
were fure could do us no good, by keeping them. 
If Sir Richard bad had our common Intereft at 
Heart, he would have been as warm in it, as we 
were, and as tender of hurting it: But fuppofing 
his affigning his Share to others, may have done 
us no great Injury, it is, at leaft, a fhrewd Proof, 
that he did not care whether he did us any, or no. 
And if the Claufe was not ftrong enough to re- 
ftrain him from it, in Law, there was enough in 
it, to have reftrain’d him, in Honour, from break- 
ing it. But take it, in its beft Light, it fhews 
him as remifs a Manager, in our Affairs, as he 
naturally was in his own, Suppofe, Sir, we had 
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all been as carelefs as himfelf,, which I can’t find 
he has any more Right to be, than we have, muft 
not our whole Affair have fallen to Ruin? And 
may we not, by a parity of Reafon, fuppofe, that 
by his Negleé&t a fourth Part of it does fall to Ruin? 
But, Sir, there isa particular Reafon to believe, 
that, from our want of Sir Richard, more, than 
a fourth Part does fufFer by it: His Rank, and Fi- 
gure, in the World, while he gave us the Afiift- 
ance of them, were of extraordinary Service to 
us: He had an eafier Accefs, and a more regarded 
Audience at Court, than our low Station of Life 
could pretend to, when our Intereft wanted (as it 
often did) a particular Solicitation there.” But 
fince we have been deprived of him, the very End, 
the very Confideration of his Share in our Profits, 
is notsperform’d on his Part. And-will Sir Richard, 
then, make us no Compenfation, for fo valuable 
a Lofs, in-our Interefts, and fo palpable an Ad- 
dition to our Labour? I am afraid, Sir, if we 
were all to be as indolent in the Managing-part, 
as Sir Richard prefumes he has a Right to be; our 
Patent would foon run us, as many Hundreds, in 
Debt, as he had (and ftill fees willing to have) 
his Share of, for doing of nothing. 

Sir, our next Point, in quettion, is whether 
Wilks, Booth, and Cibber, are juftifiable, in charg- 
ing the 1/. 135. 4d. per diem, for their extraor- 
dinary Management, in the Abfence of Sir Richard 
Steele. I doubt, Sir, it willbe hard to.come to 
the Solution of this Point, unlefs we may bea little 
indulg’d, in fetting forth, what is the daily, and 
neceflary Bufinefs, and Duty of a Manager. But, 
Sir, we will endeavour to be as fhort, as.the Cir- 
cumitances will admit of. 


Sir, 
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Sir, by our Books, it is apparent, that the Ma- 
nagers have under their Care, no lefs than One 
Hundred and Forty Perfons, in conftant daily Pay : 
And among fuch Numbers, it will be no wonder, 
if a great many of them are unfkilful, idle, and 
fometimes untra¢ctable; all which ‘empers are to 
be led, or driven, watch’d, and reftrain’d by the 
continual Skill, Care, and Patience of the Mana- 
gers. Every Manager is oblig’d, in his turn, to 
attend two, or three Hours.every Morning, at the 
Rehearfal of Plays, and other Entertainments for 
the Stage, or elfe every Rehearfal would be buta 
rude Meeting of Mirth and Jollity. “Thhe fame 
Attendance, is as neceflary at every Play, during 
the Time of its publick Action, in which one, or 
more of us, have conftantly been punctual, whe- 
ther we have had any Part, in the Play, then act- 
ed, ornot. A Manager ought to be at the Read- 
ing of every new Play, when it is firft offer’d to 
the Stage, though there are feldom one of thofe 
Plays in.twenty, which upon hearing, proves to 
be fit for it; and upon fuch Occafions the Attend- 
ance mutt be allow’d to. be as painfully tedious, as 
the getting rid of the Authors of fuch Plays, muft 
be difagreeable, and difficult. Befides.this, Sir, 
a Manager is to order all new.Cloaths, to affift in 
the Fancy, and Propriety of them, to limit the 
Expence, and to withftand the unreafonable Im- 
portunities of fome, who are apt to think them- 
felves injur’d, if they are not finer than their Fel- 
lows. A Manager, is to direct and overfee the 
Painters, Machinifts, Muficians, Singers, and 
Dancers; and to have an Eye upon the Door- 
keepers, Under-fervants, and Officers, that with- 
out fuch Care, are too often apt to defraud us, or 


neglect their Duty. And 
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And all this, Sir, and more, much more, which 
we hope will be needlefs to trouble you with, -have 
we done every Day, without the leaft Affiftance 
from Sir Richard, even at times when the Con- 
cern, and Labour of our Parts, upon the Stage, 
have made it very difficult, and irkfome to go 
through with it. 

In this Place, Sir, it may be worth obferving, 
that Sir Richard, in his Anfwer to our Crofs-Bill, 
feems to value himfelf, upon Cibdber’s confefling, 
in the Dedication of a Play, which he made to 
Sir Aichard, that he (Sir Richard ) had done the 
Stage very confiderable Service, by leading the 
Town to our Plays, and filling our Houfes, by 
the Force and Influence of his Ta¢lers. But Sir 
Richard forgets, that thofe Zatlers were written in 
the late Queen’s Reign, long before he was ad- 

“mitted to a Share in the Play-houfe: And in 
Truth, Sir, it was our real Senfe of thofe Obli- 
gations, and Sir Richard’s affuring us they fhould 
be continued, that firftt and chiefly inclin’d us to 
invite him to fhare the Profits of our Labours, 
upon fuch farther Conditions, as in his Affign- 
ment of the Patent to us, are fpecified. And, 
Sir, as Cibber’s publick Acknowledgment of thofe 
Favours is at the fame time an equal Proof of Sir 
Richard’s Power to continue them ; fo, Sir, we 
hope, it carries an equal Probability, that without 
his Promife to ufe that Power, he would never 
have been thought on, much lefs have been invi- 
ted by us, into a Joint-Management of the Stage, 
and into a Share of the Profits: And indeed what 
Preterice could he have form’d, for afking a Pa- 
tent from the Crown, had he been poffefs’d of no 
eminent Qualities, but in common Meee 
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Men? But, Sir, all thefe Advantages, all thefe 
Hopes, nay, Certainties of greater Profits, from 
thofe great Qualities, have we been utterly de- 
priv’d of by the wilful, and unexpected Neglect 
of Sir Richard. But we find, Sir, it is a common 
thing, in the Practice of Mankind, to juftify one 
Error, by committing another: For Sir Richard 
has not onlyrefufed us the extraordinary Affiftance, 
which he is able, and bound to give us; but on 
the contrary, to our great Expence, and Lofs of 
Time, now calls us to Account, in this honour- 
able Court, for the Wrong we have done him, in 
not doing his Bufinefs of a Manager, for nothing. 
But, Sir, Sir Richard has not met with fuch 
Treatment from us: He has not writ Plays for us, 
for Nothing ; we paid him very well, and in an 
extraordinary manner, for his late Comedy of the 
Confcious Lovers: And though, in writing that 
Play, he had more Affiftance from one of the 
Managers, than: becomes me to enlarge upon, of 
which Evidence has been given upon Oath, by 
feveral of our Actors; yet, Sir, he was allow’d 
the full, and particular Profits of that Play, as an 
Author, which amounted to Three Hundred 
Pounds, befides about Three Hundred more, 
which he received as a Joint-fharer of the general 
Profits, that arofe from it. Now, Sir, tho’ the 
Managers are not all of them able to write Plays, 
yet they have all of them been able to do (I won’t 
fay, as good, but at leaft) as profitable a thing. 
‘They have invented, and adorn’d a Spectacle, that 
for Forty Days together has brought more Money, 
to the Houfe, than the beft Play that ever was 
writ. The Spetacle, I mean, Sir, is that of the 
Coronation-Ceremony of Anna Bullen; And tho? 
we 
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we allow’a good Play to be the more laudable 
Performance, yet, Sir, in the profitable Pare of it, 
there is no Comparifon. If therefore, our Spec- 
tacle brought in as much, or more Money, than 
Sir Richard’s Comedy, what is there, on his Side, 
but Ufage, that intitles him, to be paid for one, 
more, than we are, for t’other? But then, Sir, 
if he is fo profitably diftinguith’d for his Play, if 
we yield him up the Preference, and pay him, for 
his extraordinary Compofition, and take nothing 
for our own, tho’ it turn’d out more to our com- 
mon Profit; fure, Sir, while we do fuch extraor- 
dinary Duty, as Managers, and while he neglects 
his Share of that Duty, he cannot grudge us 
the moderate Demand we make for our feparate 
Labour ? 

To conclude, Sir, if by our conftant Atten- 
dance, our Care, our Anxiety (not to mention 
the difagreeable Contefts, we fometimes meet with, 
both within, and without Doors,’ in the Manage- 
ment of our Theatre) we have not only faved the 
whole from Ruin, which if we had all follow’d 
Sir Richard’s Example, could not have been avoid- 
ed; I fay, Sir, if we have ftill made it fo valu- 
able an Income to him, without his giving us the 
leaft Affiftance for feveral Years paft; we hope, 
Sir, that the poor Labourers, that have done all 
this for Sir Richard, will not be thought unwor- 
thy of their Hire. 

How far our Affairs, being fet in this particu- 
Jar Light, might affift our Caufe, may be of no 
great Importance to guefs; but the Iflue of it was 
this: That Sir “ichard not having made any Ob- 
jection, to what we had charged for Management, 
for three Years together; and as our Betis 2 
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had been all tranfacted, in open Day, without 
any clandeftine Intention of Fraud; we were al- 
low’d the Sums, in difpute, above-mention’d ; 
and Sir Richard not being adviféd, to appeal to 
the Lord Chancellor, both Parties paid their own 
Cofts, and thought it their mutual Intereft, to let 
this be the laft of their Law-fuits. 

And now, gentle Reader, I afk Pardon, for fo 
Jong an Impofition on your Patience: For tho’ I 
may have no ill Opinion of this Matter myfelf ; 
yet to you, I can very eafily conceive it may have 
been tedious. You are therefore, at your own 
Liberty of charging the whole Impertinence of it, 
either to the Weaknefs of my Judgment, or the 
Strength of my Vanity; and I will fo far join in 
your Cenfure, that I farther confefs, ] have been 
fo impatient to give it you, that you have had it 
out of its Turn: For, fome Years, before this 
Suit was commenced, there were other Facts, 
that ought to have had a Precedence in my Hi- 
ftory: But that, I dare fay, is an Overfight you 
will eafily excufe, provided you afterwards find 
them worth reading. However, as to that Point, 
I muft take my Chance, and fhall therefore pro- 
ceed to {peak of the Theatre, which was order’d 
by his late Majefty to be erected in the Great old 
Hall at Hampton-Court; where Plays were in- 
tended to have been aéted twice a Week, during 
the Summer-Seafon. But before the Theatre 
could be finifh’d, above half the Month of Sep- 
tember being elapfed, there were but feven Plays 
acted before the Court returned to London. ‘This 
throwing open a Theatre, in a Royal Palace, 
feem’d to be reviving the Old En dis hofpitable 
Grandeur, where the loweft Rank of neighbour- 
ing 
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ing Subjects might make themfelves merry ‘at 
Court, without being laugh’d at themfelves. In 
former Reigns, Theatrical Entertainments at the 
Royal Palaces, had been perform’d at vaft Ex- 
pence, as appears by the Defcription of the De- 
Corations, in feveral of Ben. Fobnfon’s Matques, 
in King ames, and Charles the Firft’s Time ; 
many curious and original Draughts of which, by 
Inigo ‘fones, I have feen in the Mufeum of our 
greateft Mafter, and Patron of Arts, and Archi- 
tecture, whom it would be a needlefs Liberty to 
name. But when our Civil Wars ended in the 
Decadence of Monarchy, it was then an Honour 
to the Stage, to have fallen with it: Yet, after 
the Reftoration of Charles II. fome faint Attempts 
were made to revive thefe Theatrical Spectacles 
at Court; but I have met with no Account of 
above one Mafque acted there, by the Nobility ; 
which was that of Califfo, written by Crown, the 
Author of Sir Courtly Nice. For what Reafon 
Crown was chofen to that Honour, rather than 
Dryden, who was then Poet-Laureat, and out of 
all Comparifon his Superior, in Poetry, may feem 
furprizing : But if we confider the Offence which 
the then Duke of Buckingham took at the Cha- 
racter of Zimri, in Dryden’s Abfalom, &c. (which 
might probably be a Return, to his Grace’s Draw- 
canfir, in the Rehearfal) we may fuppofe the Pre- 
judice and Recommendation of fo illuftrious a Pre- 
tender to Poetry, might prevail, at Court, to give 
Crown this Preference. In the fame Reign, the 
King had his Comedians at Windfor, but upon a 
particular Eftablifhment; for tho’ they acted in St. 
George’s Hall, within the Royal Palace, yet (as I 
have been inform’d by an Eye-witnefs) they were 
permitted 
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permitted to take Money at the Door, of every 
Spectator; whether this was an Indulgence, ‘in 
Confcience, I cannot fay; but it was a common 
Report among the principal A@ors, when I firft 
came to the Theatre-Royal, in 1690, that there 
was, then, due to the Company, from that Court, 
about One Thoufand Five Hundred Pounds, for 
Plays commanded, é3c. and yet it was the gene- 
ral Complaint, in that Prince’s Reign, that he 
paid too much Ready-money, for his Pleafures : 
But thefe Affertions I only give, as I received 
them, without being anfwerable, for their Reality. 
This Theatrical Anecdote, however, puts me in 
mind of one of a more private nature, which I 
had from old folemn Boman, the late AGcor of 
venerable Memory. Boman, then a Youth, and 
fam’d for his Voice, was appointed to fing fome 
Part, in a Concert of Mufick at the private Lodg- 
ings of Mrs. Gwin; at which were only prefent, 
the King, the Duke of YorA, and one, or two 
more, who were ufually admitted upon thofe de- 
tach’d Parties of Pleafure. When the Perform- 
ance was ended, the King exprefs’d himfelf highly 
pleafed, and gave it extraordinary Commenda- 
tions: Then, Sir, faid the Lady, to thew you 
don’t {peak like a Courtier, I hope you will make 
the Performers a handfome Prefent: The King 
faid, he had no Money about him, and afk’d the 
Duke if he had any?! To which the Duke reply’d, 
I believe, Sir, not above a Guinea, or two. Upon 
which the laughing Lady, turning to the People 
about her, and making bold with the Kine’s com- 


mon Expreffion, cry’d, Od’s Fifh! what Company 


am I got into? 
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Whether the reverend Hiftorian of his Own 
Time, among the many other Reafons of the fame 
Kind, he might have for ftiling this Fair One the 
indifcreete/t, and wilde/t Creature, that ever was in 
a Court, might know this to be one of them, I 
can’t fay: But if we confider her in all the Dif- 
advantages of her Rank, and Education, fhe does 
not appear to have had any criminal Errors more 
remarkable, than her Sex’s Frailty to anfwer for : 
And, if the fame Author, in his latter End of 
that Prince’s Life, feems to reproach his Memory, 
with too kind a Concern for her Support, we may 
allow, that it becomes a Bifhop to have had no 
Eyes, or Tafte for the frivolous Charms or play- 
ful Badinage of a King’s Miftrefs: Yet, if the 
common Fame of her may be believ’d, ‘which in 
my Memory was not doubted, fhe had lefs to be 
laid to her Charge, than any other of thofe La- 
dies, who were in the fame State of Preferment: 
She never meddled in Matters of ferious Moment, 
or was the Tool of working Politicians: Never 
broke into thofe amorous Infidelities, which others, 
in that grave Author, are atcus’d of; but was as 
vifibly diftinguifh’d, by her particular Perfonal In- 
clination to the King, as her Rivals were, by their 
Titles, and Grandeur. Give me leave to carry 
(perhaps, the Partiality of ) my Obfervation a little 
farther. The fame Author, in the fame Page, 
263, tells us, That, “¢ Another of the King’s 
«+ Miftreffes, the Daughter of a Clergyman, Mrs. 
«© Roberts, in whom her firft Education had fo 
s< deep a Root, that tho’ fhe fell into many fcan- 
«© dalous Diforders, with very difmal Adventures 
¢ in them all, yeta Principle of Religion was fo 
deep laid in her, that tho’ it did not reftrain 
“cher, 
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*¢ her, yet it kept alive in her, fuch a conftant 
*¢ Horror of Sin, that fhe was never eafy, in an 
“¢ il] courfe, and died with a great Senfe of her 
‘< former ill Life.” 

To all this let us give an implicit Credit : Here 
is the Account of a frail Sinner made up, with a 
reverend Witnefs! Yet I cannot but lament, that 
this Mitred Hiftorian, who feems to know more 
Perfonal Secrets, than any that ever writ before 
him, fhould not have been as inquifitive after the 
laft Hours of our other Fair Offender, whofe Re- 
pentance, I have been unqueftionably inform’d, 
appear’d in all the contrite Symptoms of a Chri- 
ftian Sincerity. If therefore you find I am fo 
much concern’d to make this favourable mention 
of the one, becaufe fhe was a Sifter of the Thea- 
tre, why may not—But I dare not be fo prefump- 
tuous, fo uncharitably bold, as to fuppofe the 
other was fpoken better of, merely becaufe fhe was 
the Daughter of a Clergyman. Well, and what 
then? What’s all this idle Prate, you may fay, 
to the matter in hand ? Why, I fay, your Queftion 
is a little too critical; and if you won’t give an 
Author leaye, now and then, to embellith his 
Work, by a natural Reflexion, you are an un- 
gentle Reader. But I have done with my Digref- 
fion, and return to our Theatre at Hampton-Court, 
where I am not fure the Reader, be he ever fo 
wife, will meet with any thing more worth his 
notice: However, if he happens’ to read, as I 
write, for want of fomething better to do, he 
will go on; and perhaps, wonder, when I tell 
him, that 

A Play prefented. at Court, or a€ted on a pub- 
lick Stage, feems to their different Auditors, a 
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different Entertainment. Now hear my Reafon 
for it. In the common Theatre, the Guefts are 
at home, where the politer Forms of Good-breed- 
ing are not fo nicely regarded: Every one there, 
falls to, and likes or finds fault, according to his 
natural Tafte, or Appetite. At Court, where the 
Prince gives the Treat, and honours the Table 
with his own Prefence, the Audience is under the 
Reftraint of a Circle, where Laughter, or Ap- 
plaufe, rais’d higher than a Whifper, would be 
{tar’d.at. At a publick Play they are both let 
loofe, even till the Actor is, fometimes, pleas’d 
with his not being able to be heard, for the Cla- 
mour of them, .But this Coldnefs or Decency of 
Attention, at Court, I obferv’d, had but a me- 
Tancholy Effe&t, upon the impatient Vanity of 
fomie of our Actors, who féem’d inconfolable, 
when their flafhy Endeavours to pleafe had pafs’d 
unheeded : Their not confidering where they were, 
quite difconcerted them; nor could they recover 
their Spirits, till from the loweft Rank of the Au- 
dience, fome gaping ‘fobn, or Foan, in the fullnefs 
of their Hearts, roar’d out their Approbation > 
And indeed, fuch a natural Inftance of honett 
Simplicity, a Prince himfelf, whofe Indulgence 
knows where to make Allowances, might reafon- 
ably fmile at, and perhaps not think it the worft 
part of his Entertainment. Yet it muft be own’d, 
that an Audience may be as well too much re- 
ferv’d, as too profufe of their Applaufe: For tho’, 
it is poflible a Betterton would not have been dif- 
courag’d, from throwing out an Excellence, or 
elated into an Error, by his Auditors being too 
little, or too much pleas’d ,; yet as Adtors of his‘ 
Judgment are Rarities, thofe of lefs Judgment 
may 
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may fink into a Flatnefs, in their Performance, 
for want of that Applaufe, which from the gene- 
rality of Judges, they might, perhaps, have fome 
Pretence to: And the Auditor, when not feeming 
to feel what ought to affe&t him, may rob himfelf 
of fomething more, that he might have had, by 
giving the Actor his Due, who meafures out his 
Power to pleafe, according to the Value he fets 
upon his Hearer’s Tafte, or Capacity. But how- 
ever, as we were not, here, itinerant Adventur- 


ers, and had properly but one Royal Auditor to 
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pleafe ; after that Honour was attain’d to, the reft 
of our Ambition had little to look after: And that 
the King was often pleas’d, we were not only 
affur’d, by thofe who had’ the Honour to be near 
him; but could fee it, from the frequent Satisfac- 
tion in his Looks at particular Scenes, and Paf- 
fages: One Inftance of which I am tempted to 
relate, becaufe it was at a Speech, that might 
more naturally affect a Sovereign Prince, than any 
private Spectator. In Shakefpear’s Harry the Eighth, 
that King commands the Cardinal to write circu- 
Jar Letters of Indemnity, into every County, where 
the Payment of certain heavy Taxes had been dif- 
puted: Upon which the Cardinal whifpers the 
following Diretions to his Secretary Cromwell : 


A Word with you: 

Let there be Letters writ to every Shire, 

Of the King’s Grace, and Pardon: The griev’d 
Commons 

Hardly conceive of me. Let it be nois'd, 

That through our interceffion this Revokement, 

And Pardon, comes.—I hall anon advife yau 

farther, in the Proceeding ~ 
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The Solicitude of this Spiritual Minifter, in filch- 
ing from his Mafter the Grace, and Merit of a 
good Ation, and dreffing up himfelf in it, while 
himfelf had been Author of the Evil complain’d 
of, was fo eafy a Stroke of his Temporal Con- 
fcience, that it feem‘d to raife the King into fome- 
thing more than a Smile, whenever that Play came 
before htm: And I had a more diftinét Occafion, 
to obferve this Effect ; becaufe my proper ftand on 
the Stage, when I {poke the Lines, required me 
to be near the Box, where the King ufually fate. 
In a Word, this Play is fo true a Dramatick 
Chronicle of an old Exgli/h Court, and where the 
Character of Harry the Lighth is fo exadtly drawn, 
even to a humourous Likenefs, that it may be no 
wonder why his Majefty’s particular ‘Tafte for it, 
fhould have commanded it three feveral times in 
one Winter. 

This too calls to my Memory an extravagant 
Pleafantry of Sir Richard Steele, who being afk’d 
by a grave Nobleman, after the fame Play had 
been prefented at Hampton-Court, how the King 
lik’d it; reply’d, So terribly well, my Lord, that f 
was afraid I fhould have loft all my Aétors! For I 
was not fure, the King would not keep them to fill 
the Pofts at Court, that he faw them fo fit for in 
the Play. 

It may be imagin’d, that giving Plays to the 
People at fuch a Diftance from London, could not 
but be attended with an extraordinary Expence; 
and it was fome Difficulty, when they were-firft 
talk’d of, to bring them under a moderate Sum ; 
I fhall therefore, in as few Words as poffible, 
give a Particular of what Eftablifhment they were 
then brought to, that in cafe the fame Entertain- 
ments 
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ments fhould at any Time hereafter be call’d to 
the- fame Place, future Courts may judge, how 
far the Precedent may ftand good, or need an 
Alteration. 

Though the ftated Fee, for a Play acted at 
Whiteball, had been formerly, but Twenty Pounds; 
yet, as that hinder’d not the Company? ys actin 1g on 
the fame Day, at the Publick Theatre, that Sum 
was almoft.all clear Profits to them: But this 
Circumftance not being practicable, when: they 
were commanded to Hampton-Court, anew, and 
extraordinary Charge was unavoidable: The Ma- 
nagers, therefore, not to inflame it, defir’d no 
Cong fideration, for their own Labour, farther than 

e Honour of being employ’d, in his Majetty’s 

B6 and, if the ether Actors might be 
allow’d, each their Day’s Pay, and travelling 
Charges, they fhould hold themfelves ready, to 
act a Play, there, at a Day’s Warning: And 
that the Trouble micht be lefs, by | being divided, 
the Lord-Chamberlain was pleas’d to let us know, 
that the Houfhold-Mufick, the Wax-Lig hts, and 
a Chaife- Marine, to carry our moving Wardrobe 
to every different Play, fhould be under the ae e 
of the proper Officers, Notwithftanding thele 
Affiftances, the Expence of every Play amounted 
to fifty Pounds: Which Amount, when all was 
over, was not only allow’d. us, We his Majefty 
was gracioufly pleas’d to give the Managers two 
hundred Pounds more, for their particular Per- 
formance, and Trouble, in only feven times act- 
ing. Which laft Sum, tho’ it might not be too 
much, for a Sovereign Prince to give, it was cer- 
tainly more than our utmoft Merit ought to have 
hop’d for: And I confefs, when I receiv’d the 
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Order for the Money, from his Grace the Duke 
of Newcaftle, then ford Chamber I was fo 
furpris’d, that I imagin’d his Grace’s Favour, or 
Recommendation of our Readinefs, or Diligence, 
mutt have contributed to fo high a Confideration 
of it, and was offering my Acknowledgments, as 
I thought them due; but was foon ftopt fhort, 

-by his Grace’s Declaration, That we had no 
Obligations for it, but to the King himfelf, who 
had given it, from no other Motive, than his 
own Bounty. Now whether we may fuppofe that 
Cardinal Wolfey, (as you fee Shakefpear has drawn 
him) would filently have taken fuch low Ac- 
knowledgments to himfelf, perhaps may be as 
little worth Confideration, as my mentioning this 
Circumftance has been neceflary: But if it_ is 

due to the Honour and Integrity of the (then) 

Lord-Chamberlain, I-cannot think it wholly im- 
pertinent. 

Since that time, there has been but one Play 
given at Hampton-Court, which was for the En- 
tertainment of the Duke of Lorrain; and for 
which his prefent Majefty was pleafed to order us 
a hundred Pounds, 

The Reader may, now, plainly fee, that I am 
ranfacking my Memory, for fuch remaining Scraps 
of Theatrical Hiftory, as may not, perhaps, be 
worth his Notice: But if they are fuch as tempt 
me to write them, why may 1 not hope, that in 
this wide World, there may be many an idle Soul, 
no wifer than myfelf, who may be equally tempt- 
ed to read them? 

I have fo often had occafion to compare the 
State of the Stage to the State of a Nation, that 
I yet fecl a Reluctancy to drop the Comparifon, 
or 
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or fpeak of the one, without fome Application to 
the ‘other. How many Reigns, then, do I re- 
member, from that’ of Charles the Second, thro’ all 
which, there has been, from one half of the Peo- 
ple, or the other, a Succeffion of Clamour againft 
every different Miniftry for the Time being? And 
yet, let the Caufe of this Clamour have been 
never fo well grounded, it is impoffible, but that 
fome of thofe Minifters muft have been wiler; 
and honefter Men than others : If this be true, 
as true, I believe, it is, why may I not then By, 
as fome Fool in a French Play does, upon a like 
Occafion -- Fuffement, comme chez nous! ” was 
exactly the fame with our Management! let us 
have done never fo well, we could not pleafe 
every body: All I can fay, in our Defence, is, 
that though many good Judges, might poflibly 
conceive how the State of the Stage might have 
been mended, yet the beft of them never pretend 
ed to remember the Time when it was better ! 
or could fhew us the way to make their imaginary 
Amendments pradticable. 

For though I have often allow’d, that our beft 
Merit, as Actors. was never equal to that of our 
Pred baseline, yet I will venture to fay, that in all 
its Brancl hes, ‘the Stage had never been under fo 
juit, fo profperous, and fo fettled a Reeulation, 
for forty Years before, as it was at the T tha 
am {peaking of. The moft plaufible ‘aban 
to our Adminiftration, feemed to be, that we took 
no Care to breed up young Actors, to fucceed us ; 
and this was imputed as the greater Fault, becaufe 
it was taken for granted, that it was a Matter as 
eafy as planting fe many Cabbages: Now might 
not a Court as well be repr oach’d for not breed- 
ins 
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ing up a Succeffion of complete Minifters? And 
yet it is evident, that if Providence, or Nature, 
don’t fupply us with both, the State, and the 
Stage will be but poorly fupported. If a Man of 
an ample Fortune, fhould take it into his Head, 
to give a younger Son an extraordinary Allow- 
ance, in order to breed him a great Poet, what 
might we fuppofe would be the Odds, that his 
‘Trouble, and Money would be all thrown away ? 
Not more than it would be againft the Mafter of 
a Theatre, who fhould fay, this, or that young 
Man, I will take care fhall be an excellent 
A@or! Let it be our Excufe then, for that mif- 
taken Charge againft us; that fince there was no, 
Garden, or Market, where accomplifhed Actors 
grew, or were to be fold, we could only pick 
them up, as we do Pebbles of Value, by Chance: 
We may polifh a thoufand, before we can find 
one fit to make a Figure, in the Lid of a Snuff- 
Box. And how few foever we were able to pro- 
duce, it is no Proof, that we were not always in: 
fearch of them: Yet, at worft, it was allow’d, 
that our Deficiency of Men Actors, was not fo. 
vifible, as our Scarcity of tolerable Women: But 
when it is confider’d, that the Life of Youth and 
Beauty is too fhort for the bringing an Actrefs 
to her Perfection; were I to mention too, the 
many frail Fair Ones, I remember, who, before 
they could arrive to their Theatrical Maturity, 
were felonioufly ftolen from: the Tree, it would 
rather be thought our Misfortune, than-our Fault,, 
that we were no better provided. 

Even the Laws of a Nunnery, we find, are- 
thought no fufficient Security againft Temptations, 
without Iron Grates, and high Walls to inforce 
them. ; 
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them ; which the ArchiteCture of a Theatre wil 
not: fo properly admit of: And yet, methinks, 
Beauty that has not thofe artificial Fortrefles about 
it, that has no Defence but its natural Virtue 
(which upon the Stage has more than once been 
met with) makes a much more meritorious 
Figure, in Life, than that immur’d Virtue, which. 
could never be try’d. But alas! as the poor Stage 
is but the Show-glafs to a Toy-fhop, we mutt 
not wonder, if now and then, fome of the Baw- 
bles fhould find a Purchafer, 

However, as to fay more, or lefs than Truth, 
are equally unfaithful in an Hiftorian ; I cannot 
but own, that in the Government of the Theatre, 
I have known many Inftances, where the Merit 
of promifing Actors has not always been brought 
forward, with the Regard, or Favour, it had a 
Claim to: And if I put my Readerin mind, that 
in the early Part of this Work, I have fhewn, 
thro’ what continued Difficulties, and Difcourage- 
ments, I myfelf made my way up the Hill of Pre- 
ferment ; he may juftly call it, too ftrong a Glare 
of my Vanity: I am afraid he is in the right; but 
I pretend not to be one of thofe chafte Authors, 
that. know how to write without it: When Truth 
is to be told, it may be as much Chance, as 
Choice, if it happens to turn out in my Favour: 
But to fhew that this was true of others, as well 
as myfelf, Booth fhall be another Inftance. In 
#707, when Swiney was the only Matter of the 
Company in the Hay-Market; Wilks, tho’ he 
was, then, but an hired Actor himfelf, rather. 
chofe to govern, and give Orders, than to receive: 
them ; and was fo jealous of Booth’s rifing, that,, 
with a high Hand, he gave the Part of nes in 
“enice 
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Venice Preferv’d, to Mills the elder, who (not to 
undervalue him) was out of Sight, in the Preten- 
fions that Booth, then young, as he was, had to 
the fame Part: And this very Difcouragement, ‘fo 
ftrongly affected him, that not long after, when 
feveral of us became Sharers with Swiney, Booth 
rather chofe to rifque his Fortune, with the old 
Patentee in Drury-Lane, than come into our In- 
tereft, where he faw he was like to meet with 
more of thofe Partialities. And yet, again, Booth 
himfelf, when he came to be a Manager, would 
fometimes fuffer his Judgment to be blinded by 
his Inclination to AG@ors, whom the Town feem’d 
to have but an indifferent Opinion of. This, 
again, inclines me to afk another of my odd Que- 
itions, viz. Have we never feen the fame Paffions 
govern a Court! How many white Staffs, and 
great Places do we find, in our Hiftories, have 
been laid at the Feet of a Monarch, becaufe they 
chofe not to give way to a Rival, in Power, or 
hold a fecond Place in his Favour? How many 
Whigs and Tories have chang’d their Parties, when 
their good or bad Pretenfions have met with a 
Check to their higher Preferment? 

‘Thus, we fee, let the Degrees, and Rank of 
Men, be ever fo unequal, Nature throws out their 
Paffions from the fame Motives ; ’tis not the Emi- 
nence, or Lowlinefs of either, that makes the 
one, when provok’d, more or lefs a reafonable 
Creature than the other: The Courtier, and the 
Comedian, when their Ambition is out of Hu- 
mour, take juft the fame Meafures to right them- 
felves, 

If this familiar Stile of talking fhould, in the 
Noftrils of Gravity, and Wifdom, {mell a little 
too 
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¢oo much of the Prefumptuous, or the Pragma- 
tical; Iwill, at leaft, defcend lower, in my Apo- 
logy for it, by calling to my Affiftance the old, 
humble Proverb, viz. ’Zis an ill Bird that, Sc. 
Why then fhould I debafe my Profeflion, by fet- 
ting it in vulgar Lights, when I may fhew it to 
more favourable Advantages? And when I {peak 
of our Errors, why may I not extenuate them 
by illuftrious Examples? or by not allowing them 
greater, than the greateft Men have been fubject 
to? Or why, indeed, may I not fuppofe, that a 
fenfible Reader wil] rather laugh than look grave, 
at the Pomp of my Parallels? 

Now, as I am tied down to the Veracity of 
an Hiftorian, whofe Facts cannot be fuppofed, 
like thofe in a Romance, to be in the Choice of 
the Author, to make them more marvellous, by 
Invention ; if I fhould happen to fink into a little 
farther Infignificancy, let the fimple Truth of 
what I have farther to fay, be my Excufe for it. 
I am obliged, therefore, to make the Experiment, 
by fhewing you the Conduct of a Theatrical Mi- 
niftry in fuch Lights, as on various Occafions it 
appear’d in. 

Tho’ Wilks had more Induftry, and Applica- 
tion, than any Actor I had ever known, yet we 
found it poflible that thofe neceflary Qualities 
might fometimes be fo mifconducted, as not only 
to make them ufelefs, but hurtful to our Com- 
mon-wealth ; for while he was impatient to be 
foremoft, in every thing, he frequently fhock’d 
the honeft Ambition of others, whofe Meafures 
might have been more ferviceable, could his Jea- 
loufy have given way to them. His own Regards 
for himfelf, therefore, were, to avoid a difagree- 
able 
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able Difpute with him, too often complied with : 
But this leaving his Diligence, to his own Con- 
duct, made us, in fome Inftances, pay dearly for 
it: For Example; he would take as much, or 
more Pains in forwarding to the Stage, the Wa- 
ter-gruel Work of fome infipid Author, that hap- 
pen’d rightly to make his Court to him,, than he 
would for the beft Play, wherein it was not his 
Fortune to be chofen for the beft Chara@ter. So 
great was,his Impatience to be employ’d, that I 
{carce remember, in twenty Years, above one pro- 
fitable Play, we could get to be reviv’d, wherein 
he found he was to njake no confiderable F igure, 
independent of him: But the Tempeff having done 
Wonders formerly, he could not form any Pre- 
tenfions, to let it lie longer dormant: However, 
his Coldnefs to it was. fo vifible, that he took all 
Occafions. to poftpone, and difcourage its Progrefs, 
by. frequently taking up the Morning-Stage with 
fomething more to his Mind. Having been my- 
felf particularly folicitous for the reviving this 
Play, Dogget (for this was before Booth came into 

the Management) confented that the extraordi- 
nary Decorations, and Habits, fhould be left to. 
my Care, and Dire&tion, as the fitteft Perfon, 

whofe Temper could joftle through the petulant 
Oppofition, that he knew Wilks would be always. 
offering to it, becaufe he had but a middling Part 
in it, that of Ferdinand + Notwithftanding which, 

fo it happen’d, that the Succefs of it fhew’d (not 
to take from the Merit of Wilés) that it was. 
poflible to have good Audiences, without his ex- 
traordinary Affiftance. In the firft fix Days of 
acting it, we paid all ourconftant, and incidental 
Expence, and fhar’d each of us a hundred Pounds: 
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The greateft Profit that in fo little a Time had 
yet been known within my Memory! But, alas! 

what was paltry Pelf, to Glory? ‘Chat was the 

darling Paffion of Wilks’s Heart ! and not to ad- 
vance in it, was, to fo jealous an Ambition, a 
painful Retreat, a mere Shade to his Laurels! 

and the common Benefit was but a poor Equiva- 
lent, to his want of particular Applaufe! To 
conclude, not Prince Lewis of Baden, though a 
Confederate General, with the Duke of Adariho- 
xough, was more inconfolable, upom the memo- 
rable Victory at Blenheim, at which he was not 
prefent, than our Theatrical Hero was, to fee any 
AGtion profperous, that he was not himfelf at the 
Head of. If this then was an Infirmity in Wilks, 
why may not my fhewing the fame Weaknefs in. 
fo great a Man, mollify the Imputation, and keep: 
his Memory in Countenance. 

This laudable Appetite for Fame, in Wilks, 
was not, however, to be fed, without that con- 
ftant Labour, which only himfelf was able to: 
come up to: He therefore bethought him of the 
means, to leflen the Fatigue, and at the fame 
time, to heighten his Reputatiom ; which was by 
giving up, now and then, a Part to fome raw 
Aétor, who he was fure would difgrace it, and: 
confequently put the Audience in mind of his fu- 
perior Performance = Among this Sort of Indul- 
gences to young Actors, he happen’d once to. 
make a Miftake, that fet his Views in a clear 
Light. The beft Criticks, I believe,. will allows. 
that in Shake/pear’s Macbeth, there are in the Part: 
of Macduff two Scenes, the one of Terror, in 
the fecond A&t; and the other of Compaffion, in: 
the fourth, equal to. any that dramatick Poetry: 

has 
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has produc’d: Thefe Scenes Wilks had aGted with 
Succefs, tho’ far fhort of that happier Skill and 
Grace, which Monfort had formerly fhewn, in 
them. Such a Part, however, one might ima- 
gine would be one of the laft, a good Aétor 
would chufe to part with: But Wis was of a 
different Opinion; for Aacheth was thrice as 
Jong, -had more great Scenes of Action, and bore 
the Name of the Play: Now, to be a Second in 
any Play, was what he did not much care for, 
and had been feldom us’d to: This Part of Mac- 
duff, therefore, he had given to one Williams, as 
yet no extraordinary, though a promifing Actor, 
{Villiams, in the Simplicity of his Heart, imme- 
diately told Booth, what a Favour Wilks had done 
him. Booth, as he had Reafon, thought Wilks had 
here carried his Indulgence, and his Authority, a 
little too far; for as Booth had no better a Part, in 
the fame Play, than that of Banquo, he found 
himfelf too much difregarded, in letting fo youn 
an Actor take Place of him: Booth, therefore, 
who knew the Value of Macduff, propofed to do it 
himfelf, and to give Banguo to Williams; and to 
make him farther Amends, offer’d him any other 
of his Parts that he thought might be of Service 
to him. Williams was content with the Exchange, 
and thankful for the Promife. This Scheme, in- 
deed, (had it taken Effect) might have been an 
Eafe to Wilks, and pofiibly no Difadyantage to 
the Play; but foftly ‘That was not quite what 
we had a mind to! No fooner then, came this 
Propofal to Wilks, but off went the Mafque, and 
out came the Secret! For though Wilks wanted to 
be eas’d of the Part, he did not defire to be excell a 
in it; and as he*was not fure but that might 
the 
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the cafe, if Booth were to act it, he wifely re- 
tracted his own el took Macduff again to 
himfelf, and while he liv’d, never had a T ‘hot cht 
of ruining the fame Havant by any. farther Offer 
to refign it. 

Here, I confefs, I am at a Lofs for a Faét in 
Hiftory, to which this can be a Parallel! To be 
weary of a Poft, even to a real Defire of refigning 
it; and yet to chufe, rather to drudge on in - 
than fuffer-it to be well fupply’d (though to fhar 
in that Advantage) is a Delicacy of ARAB itioit 
that Machiavel himfelf has made no mention of : 
Or if in old Rome, the Jealoufy of any pretended 
Patriot, equally inclin’d to abdicate his Office, 
may have come up to it; “tis more than my reade 
ing remembers. 

“As nothing can be more impertinent, than 
fhewing too frequent a Fear, to be thought fo, I 
will, without farther Apology, rather rifque that 
Tifputation, than not tell you another Story, 
much to the fame Pee and of no more Con- 
fequence than my laft. To make you underftand 
it, however, a little Preface will be neceftary. 

If the Merit of an AGtor (as it certainly does) 
confifts more in the Quality, than the Quantity 
of his Labour; the other Managers had no vifi- 
ble Reafon to think, this nee ilefs Ambition of 
Wilks, in being. fo often, and fometimes fo un- 
neceflarily employ’d, gave him any ‘Title to a 
Superiority ; eens when our Articles of 
Agreement, had allow’d us all to be equal. But 
what are narrow Contracts to great Souls with 
growing Defires? Wilks therefore, who thoucht 
himfelf leffen’d, in appealing to any Judeme nt, 
but his own, plainly difcovered by his reftlefs Be- 
haviour 
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haviour (though he did not care to {peak out) that 
he thought he had a Right to fome higher Con- 
fideration, for his Performance: This was often 
Booth’s-Opinion, as well as my own. It muft be 
farther obferv’d, that he actually had a feparate 
Allowance of Fifty Pounds a Year, for writing 
our daily Play-Bills, for the Printer: Which Pro- 
vince, to fay the Truth, was the only one we 
car’d to truft to his particular Intendance, or could 
find out for a Pretence to diftinguifh him. But, 
to {peak a plainer Truth, this Penfion, which 
was no part of our original Agreement, was 
merely paid to keep him quiet, and not that we 
thought it due to fo infignificant a Charge, as 
what a Prompter had formerly executed. This 
being really the Cafe, his frequent Complaints of 
being a Drudge to the Company, grew fome- 
thing more, than difagreeable to us: For we 
could not digeft the Impofition of a Man’s fetting 
himfelf to work, and then bringing in his own 
Bill for it. Booth, therefore, who was lef ealy, 
than I was, to fee him fo often fetting a Merit 
upon this Quantity of his Labour, which neither 
could be our Intereft, or his own to lay upon 
him ; propofed to me, that we might remove this 
pretended Grievance, by reviving fome Play, that 
might be likely to live, and be eafily acted, with- 
out Wilks’s having any Part in it. About this 
time, an unexpected Occafion offer’d itfelf, to 
put our Projeét, in practice: What follow’d our 
Attempt, will be all (if any thing be) worth Ob- 
fervation, in my Story. 

In 1725, we were call’d upon, in a manner, 
that could not be refifted, to revive the Provok’d 
Wife, a Comedy, which, while we found our 
Account, 
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Account, in keeping the Stage clear of thofe loofe 
Liberties, it had formerly, too juftly been charg’d 
with, we had Jaid afide, for fome Years. The 
Author, Sir ‘ohn Vanbrugh, who was confcious 
of what it had too much of, was prevail’d upon, 
to fubftitute a new-written Scene in the Place of 
one, in the fourth A@, where the Wantonnefs 
of his Wit, and Humour, had (originally) made 

a Rake talk like a Rake, in the borrow’d Habit 
5 hte Clergyman: To avoid which Offence, he 
clapt the fame De ebauchee, into the Undrefs of a 
Woman of Quality: Now the Character, and 
Profeffion of a fine Lady, not being fo indelibly 
facred as that of a Churchman; w hatever Follies 
he expos’d, in the Petticoat, kept him, at leaft, 
clear of his former Prophanenefs, and were now 
innocently ridiculous to the Spectator. 

This Play being thus refitted f for the Stage, wasy, 
as I have obferv’d, call’d for, from Court, and 
by many of the Nobility. Now, then, we thought 
was a proper time to come to an Explanation 
with Wilks : Accordingly, when. the Actors were 
fummon’d to hear the Play-read, and receive their 
Parts; I addrefsid myfelf to Wilks, before them 
all, and told him, That as the Part of Con/fant, 
which he feem’d to chufe, was a Character of lefs 
Action, than he Benetely appear’din, we thought 
this might be a good Occafion.to eafe himfelf, by 
giving its to anothere—-Here he look’d grave. 
“aes ‘the Love-Scenes of it were rather ferious, 
than eA, or humourous, and therefore might fit 
very well upon Booth.._—-Down dropt his Brow, 
and furl’d were his Features.—That if we were 
never to revive a tolerable Play without him, what 
would become of us, in cafe of his Indifpofition’?— 


Here 
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Here he pretended to ftir the Fire.———That as 
he could have no farther Advantage, or Advance- 
ment, in his Station, to hope for, his acting in 
this Play was but giving himfelf an unprofitable 
‘Trouble, which neither Booth, nor I, defired to im- 
pofe upon him.—Softly.—Now the Pill began to 
gripe him.—In a Word, this provoking Civility 
plung’d him into a Paffion, which he was no 
Jonger able to contain ; out it came, with all the 
Equipage of unlimited Language, that on fuch 
Occafions his Difpleafure ufually fet out with ; 
but when his Reply was ftript of thofe Ornaments, 
it was plainly this: That he look’d upon all I 
had faid, as a concerted Defign, not only to fig- 
nalize ourfelves, by laying him afide; but a Con- 
trivance to draw him into the Disfavour of the 
Nobility, by making it fuppos’d his own Choice, 
that he did not act in a Play fo particularly afk’d 
for ; but we fhould find, he could ftand upon his 
own Bottom, and it was not all our little cabal- 
ling fhould get our Ends of him. To which I 
anfwer’d, with fome Warmth, That he was 
miftaken in our Ends; for thofe, Sir, faid I, you 
have anfwer’d already, by fhewing the Company, 
you cannot bear to be left out of any Play. Are 
not you every, Day complaining of your being 
over-labour’d ? And now, upon our frrft offering 
to eafe you, you fly into a Paffion, and pretend 
to make that a greater Grievance, than t’other, 
But, Sir, if your being In, or Out of the Play, 
is a Hardfhip, you fhall impofe it upon yourfelf : 
‘The Part is in your Hand, and to us, it is a 
Matter of Indifference now, whether you take it, 
or leave it. Upon this, he threw down the Part 
upon the Table, crofs’d his Arms, and fate knock- 
‘Ing 
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ing his Heel, upon the Floor, as feeming to 
threaten pots when he faid leaft; but when . no-= 
body perfuaded him to take it up again, Booth, not 
chufing to pufh the Matter too far, but rather to 
fplit the Difference of our Difpute, faid, That 
for his Part, he faw no fuch great Matter in a&t- 
ing every Day; for he believed it the wholfomeft 
Exercife in the World; it kept the Spirits in 
Motion, and always gave him a good Stomach. 
‘Though this was, in a manner, giving up the 
Part to Wilks, yet it did not allow, he did us any 
Favour in receiving it. Here, if obferv’d Mrs. 
Oldfield began to titter, behind her Fan: But 
Wilks, being more intent upon what Booth had 
faid, reply’d, Every one could beft feel for him- 
felf, but he did not pretend to the Strength of a 
Peteks horfe; therefore if Mrs. Oldfield wou iid chufe 
any body elfe to play with her, he fhould be very 
glad to be excus’'d: This throwing the Negative 
upon Mrs. Oldfield, was, indeed, a fure way to 
fave himfelf; which I could not help taking no- 
tice of, by faying, It was making but an ill Com- 
plimeént, to the “Company, to fuppofe there was 
but one Man in it, fit to play an ordinary Part 
with her, Here Mrs. Oldfield got up, and turn- 
ing me half round to come forward, faid, with her 
ufual 1 Franknefs, Pooh! you are all a ‘Parcel of 
Fool oe to make fuch a Rout about nothing! 
Rightly judging, that the Perfon, moft out “of 
humour, would not be more difpleas’d at her 
calling us all, by the fame Name. As the knew 
too, the et way of ending the Debate, would 
be to help the Weak; fhe faid. fhe hop’d Mr. 
Wilks would not fo far mind what had paft, as to 
refufe his acting the Part, with her; for tio’ it 
might 
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might not be fo good, as he had been us’d to; 
yet, fhe believed, thofe who had befpoke the 
Play, would expect to have it done to the beft 
Advantage ; and it would make but an odd Story 
abroad, if it were known, there had been any 
Difficulty in that point among ourfelves. To con- 
clude, Wilts had the Part, and we had all we 
wanted ; which was an Occafion to let him fee, 
that the Accident, or Choice of one Manager’s 
being more employ’d than another, would never 
be allow’d a Pretence, for altering our Inden- 
tures, or his having an extraordinary Confideration 
for it. 

However difagreeable it might be, to have this 
unfociable Temper daily to deal with ; yet I can- 
not but fay, that from the fame impatient Spirit, 
that had fo often hurt us, we ftill drew valuable 
Advantages: For as Wilks feem’d to have no Joy, 
in Life, beyond his being diftinguith’d on the 
Stage; we were not only fure of his always do- 
ing his beft, there, himfelf ; but of making others 
more careful, than without the Rod of fo irafci- 
ble a Temper over them, they would have been, 
And Imuch queftion, if a more temperate, or bet- 
ter Ufage of the hired AGtors, could have fo ef- 
feQtually kept them to Order. Not even Better- 
ton (as we have feen) with all his good Senfe, his 
great Fame, and Experience, could, by bei: 
only a quiet Example of Induftry himfelf, fave his 
Company from falling, while neither Gentlenef 
could govern, or the Confideration of their com- 
mon Intereft reform them. Diligence, with much 
the inferior Skill, or Capacity, will beat-the beft 
negligent Company, that ever came upon a Stage. 
But when .a ‘certain dreaming Idlenefs, or af 
egli- 


Comiery.Cipes's er. 95 


Negligence of Rehearfals gets into a Body of the 
Ignorant, and Incapable (which before Wilks 
came into Drury-Lane, when Powel was at the 
Head of them, was the Cafe of that Company) 
then, I fay, a fenfible Spectator might have look’d 
upon the fallen Stage, as Portius in the Play of 
Cate, does upon his ruin’d Country, and have la- 
mented it, in (fomething near) the fame Excla- 
mation, Uz. 


O ye immortal Bards! 

What Haveck do thefe Blockheads make among your 
Works ! 

How are the boafted Labours of an Age, 

Defacd, and torturd, by ungracious Aion ? 


Of thefe wicked Doings, Dryden too complains 
in one of his Prologues, at that Time, where 
{peaking of fuch lewd Actors, he clofes a Couplet 
with the following Line, wiz. 


And murder Plays, which they mifcall Reviving. 


The great Share, therefore, that Wilks, by his 
exemplary Diligence, and Impatience of Negle&, 
in others, had in the Reformation of this Evil, 
ought in Juftice to be remembered; and Jet my 
own Vanity here take Shame, to itfelf, when I 
confefs, ‘hat had I had half his Application, I 
{till think | might have fhewn myfelf twice the 
Actor, that in my higheft State of Favour, I ap- 
pear’d to be. But, if I have any Excufe for that 
Neglect (a Fault, which if I loved not Truth, I 
need not have mentioned) it is, that fo much of 
my Attention was taken up in-an inceflant Labour 
to 


96 Th LIF E of 


to guard againft our private Animofities, and pre- 
ferve a Harmony, in our Management, that I 
hope, and believe, it made ample Amends, for 
whatever Omiffion, my Auditors might fometimes 
know it coft me fome pains to conceal. But Na- 
ture takes care to beftow her Bleffings, with a 
more equal Hand than Fortune does, and is fel- 
dom known to heap too many upon one Man: 
One tolerable Talent, in an Individual, is enough 
to preferve him, from being good for nothing ; 
and, if that was not laid to my Charge, as an 
Actor, I have in this Light too, lefs to complain 
of, than to be thankful for. 

Before I conclude my Hiftory, it may be ex- 
pected, I fhould give fome further View of thefe 
my laft Cotemporaries of the Theatre, Wi/ks, and 
Booth, in their different ating Capacities. If I 
were to paint them in the Colours they laid upon 
one another, their T’alents would not be fhewn 
with half the Commendation, I am inclined to 
beftow upon them, when they are left to my own 
Opinion: But People of the fame Profeffion, are 
apt to fee themfelves in thtir own clear Glafs of 
Partiality, and look upon their Equals through a 
Mift of Prejudice. It might be imagin’d too, 
from the difference of their natural Tempers, that 
Wilks fhould have been more blind, to the Excel- 
lencies of Booth, than Booth was to thofe of Wilks; 
but it was not fo: Wilks would fometimes com- 


‘mend Bocth to me; but when Wilks excell’d, the 


other was filent: Booth feem’d to think nothing 
valuable, that was not tragically Great, or Mar- 


vellous: Let that be as true, as it may; yet I have 


often thought, that from his having no Tafte of 
Humour himfelf, he might be too much inclin’d 
3 to 
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very flight Opinion, which in private Converfation 
with me, he had of Wilks’s a@ing Sir Harry 
Wildatr, was certainly more, than could be jufti- 
feds not only from the general Applaufe that was 
againit that Opinion (tho’ Applaufe is not always 
infallible) but from the vifible Capacity which 
muft be allow’d to an A@or, that could carry 
fuch flight Materials to fuch a height of Appro- 
bation: For tho’ the Charaéter of Wildair, {carce 
in any one Scene will ftand againft a juft Criti- 
cifm ; yet in the Whole, there are fo many gay, 
and falfe Colours of the fine Gentleman, that no- 
thing but a Vivacity in the Performance, propor- 
tionably extravagant, could have made them {o 
happily glare, upon a common Audience, 

Wilks, from his firft fetting out, certainly form’d 
his manner of Acting, upon the Model of Afgn- 
fort; as Booth did his, on that of Betterton. But 
: HHaud paffibus equis: I cannot fay, either 
of theni came up to their Original. /77/és had 
not that eafy regulated Behaviour, or the harmo- 
nious Elecution of the One, nor Bosth that Con- 
{cious Afpect of Intelligence, nor requifite Varia- 
tion of Voice, that made every Line the Other 
ipoke feem his own, natural, felf-deliver’d Senti- 
ment: Yet there is fill room for great Commen- 
dation of Both the firft mentioned ; which will 
mot be fo much diminifh’d, in my having faid, 
they were only excell’d by fuch Predeceflors, as it 
will be rais’d,’ in venturing to affirm, it will be a 
longer time, before any Succeffors will come near 
them. ‘Thus one of the createft Praifes Given to 
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fiim, as fie himfelf did to Homer. 
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Though the Majority of Publick Auditors. are 
but bad Judges of Theatrical Action, and are 
often deceiv’d into their Approbation of what has 
no folid Pretence to it; yet, as there are no other 
appointed Judes to appeal to, and as every fingle 
Spectator has a Right to be one of them, their 
Sentence will be definitive, and the Merit of an 
Actor muft, in fome degree, be weigh’d by it: By 
this Law, then, /7i/ks was pronounced an Excel- 
lent Actor; which if the few true Judges did not 
allow him to be, they were at leaft too candid te 
flight, or difcourage him. Booth and he were Ac- 
tors fo directly oppofite in their Manner, that, if 
either of them could have borrowed a little of the 
other’s Fault, they would Both have béen im- 
prov’d by it: If Wilks had fometimes too violent 
a Vivacity ; Booth as often contented himfelf with 
too grave a Dignity: The Latter feem’d too much 
to heave up his Words, as the other to dart them 
to the Ear, with too quick and fharp a Vehe- 
mence: Thus Wilks, would too frequently break 
into the Time and Meafure of the Harmony, by 
too many fpirited Accents, in one Line; and 
Booth, by too folemn a Regard to Harmony, 
would as often lofe the neceflary Spirit of it: So 
that (as I have obferv’d) could we have fome- 
times rais’d the one, and funk the other, they had 
both been nearer to the mark. Yet this could not 
be always objected to them: They had their In- 
tervals of unexceptionable Excellence, that more, 
than balane’d their Errors. The Mafter-piece of 
Booth was Othello: There, he was moft in Cha- 
racter, and feemed not more to animate, or pleafe 
himfelf, in it, than his Spe€tators. Tis true, he 
owed his laft, and higheit Advancement, to his 
acting 
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acting Cato: But it was the Novelty, and critical 
Appearance of that Character, that chiefly fwell’d 
the Torrent of his Applaufe: For let the Senti- 
ments of a declaiming Patriot have all the Sub- 
limity, that Poetry can raife them to; let them be 
deliver’d too, with the utmoft Grace, and Dig- 
nity of Elocution, that can recommend them to 
the Auditor: Yet this is but one Light, wherein 
the Excellence of an A@or can fhine: But in 
Othello you may fee him, in the Variety of Na- 
ture: ‘There the Aor is carried through the dif- 
ferent Accidents of domeftick Happinefs, and Mi- 
fery, occafionally torn, and tortur’d by the moft 
diftcaBting Paffion, that can raife Terror, or Com- 
paffion, in the Spectator. Such are the Charac- 
ters that a Mafter A&tor would delight in; and 
therefore in Othello, I may fafely aver, that Booth 
fhew’d himfelf thrice the AGtor, that he could in 
Cato. And yet his Merit in acting Cato need not 
be diminith’d by this Comparifon. 

Wilks often regretted, that in Tragedy, he had 
not the full, and ftrong Voice of Booth to com- 
mand, and grace his Periods with: But Bosth 
us’d to fay, That if his Ear had been equal to it, 
Wilks had Voice enough to have fhewn himfelf a 
much better Tragedian. Now tho’ there might 
be fome Truth in this; yet thefe two ACors were 
of fo mixt a Merit, that even in Tragedy, the 
Superiority was not always on the fame fide: In 
Sorrow, ‘l'endernefs, or Refignation, Wilks plainly 
had the Advantage, and feem’d more pathetically 
to feel, look, and exprefs his Calamity: But, in 
the more turbulent Tranfports of the Heart, Booth 
again bore thePalm, and left all Competitors behind 
him, A Fad perhaps will fet this Difference, in 

F 2 a clearer 
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a clearer Light. I have formerly feen Wilks a& 
Cthello, and Booth the Earl of Effex, in which 
they both mifcarried: Neither the exclamatory 
Rage, or Jealoufy of the one, or the plaintive 
Diftrefies of the other, were happily executed, or 
became either of them; though in the contrary 
Characters, they were both excellent. 

When an Actor becomes, and naturally Looks 
the Character he ftands in, I have often obferv’d 
it to have had as fortunate an Effet, and as much 
recommended him to the Approbation of the com- 
mon Auditors, as the moft correé, or judicious 
Utterance of the Sentiments: This was ftrongly 
vifible, in the favourable Reception Wilks met 
with in Hamlet, where I own the Half of what 
he fpoke, was as painful to my Ear, as every 
Line, that came from Betterton was charming ; 
and yet it is not impofhble, could they have come 
toa Poll, but Wilks might have had a Majority 
of Admirers: However, fuch a Divifion had been 
no Proof, that the Preeminence had not ftill re- 
main’d in Betterton; and if I fhould add, that 
Booth too, was behind Betterton in Othello, it would 
be faying no more, than Booth himfelf had Judg- 
ment, and Candour enough to know, and con- 
feis, And if both he, and Wilks, are allow’d, 
in the two above-mention’d Characters, a fecond 
Place, to fo great a Mafter, as Betterton, it will 
be a Rank of Praife, that the beft Actors, fince 
my Time, might have been proud of. 

‘I am now come towards the End of that Time, 
through which our Affairs had lone gone forward 
in a fettled Courfe of Profperity. From the Vi- 
fible Errors of former Managements, we had, at 
lait, found the neceffary Means to bring our pri- 
vate 
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and Negle&, were under an equal Eye; 
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never fail’d of its Reward, and the other, by be- 


mitted. You are now to confider us in our height 


of Favour, and fo much in fafhion, with the po~ 
liter part of the Town, that our Houfe, every 
Saturday, feem’d to be the appointed Affembly.of 


ever fail’d of a crowded Audience ; for which Oc- 
cafion we particularly referv’d our beft Plays, acted 
in the beft Manner we could give them, 

Among our many neceflary Reformations ; 
What not a little preferv’d to us the Regard of 
our Auditors, was the Decency of our clear Stage; 
from whence we had now, for many Years, fhut 
out thoie idle Gentlemen, who feem’d more de- 
lighted to be pretty Objects themfelves, than ca- 
pable of any Pleafure, from the Play: Who took 
their daily Siandsy where they might beft elbow 
the Actor, and come in for their Share of the Au- 
ditor’s Attention, In many a labour’d Scene of 
the warmeft Humour, and of the mot affecting 
Paffions, have I feen the beft Aétors difconcerted, 
while thefe buzzing Mufcatos have been flutter- 
ing. round their Eyes, and Ears. How was it 
pofible an Actor, fo embarrafs’d, fthould keep 
his Impatience, from entering into that different 
Temper which his perfonated Charater might 
require him to be Mafter of. 

Future AGors may perhaps. with I would fet 
this Grievance in a ftronger Light; and, to fay 
F 3 
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the Truth, where Auditors are ill-bred, it cannot 
well be expected, that AGors fhould be polite. 
Let me therefore thew, how fat an Artift in any 
Scicnce is apt to be hurt by any fort of Inatten- 
tion to his Performance. 

While the famous Corelli, at Rome, was play- 
ing fome mufical Compofition of his own, to a 
felect Company in the private Apartment of his. 
Patron-Cardinal, he obferved, in the height of 
his Harmony, his Eminence was engaging, in 
a detach’d Converfation ; upon which he fuddenly 
ftopt fhort, and gently laid down his Inftrument: 
‘The Cardinal, furpriz’d at the unexpe@ted Ceffa- 
tion, afk’d him, if a String was broke? To which, 
Corelli, in an honeft Confcioufnefs of what was due 
to his Mufick, reply’d, No, Sir, I was only 
afraid I interrupted Bufinefs. .His Eminence, who: 
knew that a Genius could never fhew itfelf to 
Advantage, where it had not its proper Regards, 
took this Reproof in good Part, and broke off his 
Converfation, to hear the whole Concerto play’d 
over again. 

Another Story will let us fee, what Effect a 
miftaken Offence of this kind had upon the French 
‘Theatre; which was told me by a Gentleman of 
the long Robe, then at Paris, and who was him- 
felf the innocent Author of it. At the Tragedy 
of Zaire; while the celebrated Mademoifelle 
‘Goffin was delivering a Soliloquy, this Gentleman 
was feiz’d with a fudden Fit of Coughing, which 
gave the Actrefs fome Surprize, and Interruption ; 
and his Fit increafing, fhe was forced to ftand 
filent fo long, that it drew the Eyes of the uneafy 
Audience upon him; when a French Gentleman 
leaning forward to him, afk’d him, If this oe 
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had given him any particular Offence, that he 
took fo publick an Occafion to refent it? The 
Englifp Gentleman, in the utmoft Surprize, aflured 
hith, So far from it, that he was a particular Ad- 
mirer.of her Performance; that his Malady was 
his real Misfortune, and if he apprehended any 
Return of it, he would rather quit his Seat, than 
difoblige either the Adtrefs, or the Audience. 

This publick Decency in their Theatre, I have 
myfelf feen carried fo far,:that a Gentleman in 
their fecond Lodge, or Middle-Gallery, being ob- 
ferv'd to fit forward himfelf, while a Lady fat be- 
hind him, a loud Number of Voices call’d out 
to him, from the Pit, Place 4 la Dame! Place a 
la Dame ! When the Perfon fo offending, either 
not apprehending the Meaning of the Clamour, 
or poflibly being fome “ohn Trott, who fear’d no 
Man alive; the Noife was continued for feveral 
Minutes ; nor were the Actors, though ready on 
the Stage, fuffer’d to begin the Play, till this un- 
bred Perfon was laugh’d out of his Seat, and had 
placed the Lady before him. 

Whether this Politencfs, obferv’d at Plays, 
may be owing to their Clime, their Complexion, 
or their Government, is of no great Confequence ; 
but, if it is to be acquir’d, methinks it is pity our 
accomplifh’d Countrymen, who every Year, im- 
port fo much of this Nation’s gawdy Garniture, 
fhould not, in this long Courfe of our Commerce 
with them, have brought over a little of this 
‘Theatrical Good-breeding too. 

I have been the mere copious upon this Head, 
that it might be judg’d, how much it ftood us 
upon, to have got rid of thofe improper Specta- 
oyrs, [ have been. {peaking of :: For whatever Re- 

F 4 gard. 


m our Stage, I had obferved, while they were 
admitted behind our Scenes, we but too often 
fhew’d them the wrong Side of our Tapeftry 5 
and that many a tolerable AGtor was the lefe vas 
lued, when it was known, what ordinary Stuff he 
was made of. 

Among the many more difagreeable Diftreffes, 

.that are almoft unavoidable, in. the Government 
of the Theatre, thofe we fo often met with from 
the Perfecution of bad Authors, were what we 
could never entirely get rid of. But-let us ftate 
both our Cafes, and then fee, where the Juftice 
of the Complaint lies. ’Tis true, when an in- 
genious Indigent had taken, perhaps, a whole 
Summer's Pains, inwitd Minerva, to heap up a 
Fic of Poetry, into the Likenefs of a Play, and 
found, at laft, the gay Promife of his Winter’s 
Support, was rejected, and abortive, a Man al- 
moit ought to be a Poet himfelf, to be juftly fen- 
fible of his Diftrefs! Then, indeed, great Allow- 
anees cught to be made for the fevere Reflections, 
he might naturally throw upon thofe pragmatical 
Actors, who had no Senfe or Tate of good 
Writing. And yet, if his Relief was only to be 
had, by his impofing a bad Play upon a good Set 
of Actors, methinks the Charity that firft looks 
at home, has as good an Excufe for its Coldnefs, 
as the unhappy Object of it had a Plea for his be- 
ing réeliev’d, at their Expence. But immediate 

Want was not always confefs’d their Motive for 

Writing; Fame, Honour, and Parnaffian Glory 

had fometimes taken a romantick Turn in their 

Heads; and then they gave themfelves the Air of 

talking to us, in a higher Strain —~ Gentlemen 

| were 
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Were not to be fo treated! the Stagé was like to 
be finely govern’d, when AG@ors pretended to be 
Judges of Authors, &¢, But, dear Gentlemen! 
if they were good Adtors, why not? How fhould 
they have been able to a&, or rife to any Excel- 
lence, if you fuppofed them not to feel, or under- 
ftand what you offered them? Would you have 
reduc’d them, to the mere Mimickry of Parrots, 
and Monkies, that can only prate, and play a 
great many pretty Tricks, without RefleAion ? 
Or how are you fure, your Friend, the infallible 
Judge, to whom you read your fine Piece, might 
be fincere in the Praifes he gave it? Or, indeed, 
might not you have thought the beft Judge a bad 
one, if he had difliked it?. Confider too, how 
pofible it might be, that a Man of Senfe would 
not care to tell you a Truth, he was fure you 
would not believe! And, if neither Dryden, Cor 
greve, Steele, Addifon, nor Farquhar, (if you pleafe) 
ever made any Complaint of their Incapacity to 
judge, why is the World to believe the Slights 
you have met with from them, are either unde~ 
ferved, or particular? Indeed! indeed, I am not 
confcious that we ever did you, or any of your 
Fraternity the leaft Injuftice! Yet this was not 2il 
we had to ftruggle with; to fuperfede our Right 
of rejecting, the Recommendation, or rather Im- 
polition of fome great Perfons (whom it was not 
Prudence to difoblige) fometimes came in, with 
a high Hand, to fupport their Pretenfions; and 
then, cout que cout, acted it mutt be! So when 
the fhort Life of this wonderful Nothing was 
over, the Actors were, perhaps, abus’d in a Pre. 
face, for obitrudting the Succefs of it, and the 
Town publickly damn’d us, for our puvate Civility, 

is I cannot 
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IT cannot part with thefe fine Gentlemen Arr- 
ae without mentioning a ridiculous D:/graccia, 
that heel one of them, many Years ago: This 
folemn Bard, who, like Bays, only writ for Fame, 
and Reputation; on the fecond Day’s publick 
‘Triumph of his Mufe, marching in a ftately full- 
bottom’d Perriwig into the Lobby of the Houfe, 
with a Lady of Condition in his Hand, when 

raifing his Voice to the Sir Fopling Sound, that 
became the Mouth of a Man of Quality, a call- 
ing out—Hey | Box-keeper, where is my Lady 
fuch-a-one’s ‘Servant, was unfortunately anfwer’d, 
by honetft ohn Trott, (which then happen’d to be 
the Box-keeper’s real Name) Sir, we have dif- 
mifs’d, there was not Company enough to pay. 
Cuiidles: In which mortal Aftonifhment, it may 
be fufficient to leave him. And yet had the Ac- 
tors refus’d this Play, what Refentment might 
have been thought too fevere for them? 

‘Thus was» our Adminiftration often cenfured 
for Accidents, which were not in our Power to. 
prevent: A poffible Cafe, in the wifeft Govern- 
ments. If therefore fome Plays have been pre- 
ferr'd to the Stage, that were never fit to have 
been feen there, let this be our beft Excufe for it.. 
And yet, if the Merit of our rejecting the many 
bad Plays, that prefs’d hard upon us, were weigh’d 
againft the few, that were thus impofed upon 
us, our Conduct, in general, might have more 
Amendments of the Stage to boaft of, than Er- 
rors to anfwer for. But it is: now time to drop. 
the Curtain. 

During our four laft Years, there happen’d fo 
very little unlike what has been faid before, that 
I fhall conclude, with barely mentioning thofe 
unavoid- 
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unavoidable Accidents, that drew on our Diflo- 
lution. The firft, that for fome Years had led 
the way to greater, was the continued ill State of 
Health, that render’d Broth incapable of appear- 
ing on the Stage. The next was the Death of 
Mrs. Oldfield, which happen’d on the 23d of Oc- 
tober, 1720. About the fame Time too Mrs. 
Porter, then in her higheft Reputation: for Tra- 
gedy, was loft to us, by the Misfortune of a dif- 
located Limb, from the overturning of a Chai/e, 
And our laft Stroke was the Death of Wilks, in: 
September, in the Year following, 1731.. 
Notwithftanding fuch irreparable Loffes,.-whes 
ther, when thefe favourite ACtors were no more 
to be had, their Succeflors might not’ be: better 
borne with, than they could poflibly have hop’d; 
while the former were in being; or that the ge- 
nerality. of Spectators, from their want of Tafte, 
were eafier to be pleas’d, than the few who knew 
better: Or that at worft, our AGors were {till 
preferable to any other Company, of the feveral, 
then fubfifting: Or to whatever Caufe it might be 
imputed, our Audiences were far lefs abated, than 
eur Apprehenfions had fugzefted. So that, tho” 
it began to grow late in Life with me; having 
ftill Health, and Strength enough, to have been 
as _ufeful on the Stage, as ever, I was under no 
vifible Neceffity of quitting it: But fo it happen’d, 
that our furviving Fraternity having got fome chi- 
merical, and as I thought, unjuft Notions into 
their Heads, which though I knew they were 
without much Difficulty to be furmounted; { 
chofe not, at my time of Day, to enter into new 
Contentions; and, as I found an Inclination in 
fome of them, to purchafe the whole Power of 
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the Patent into their own Hands; I did my beft, 
while I ftaid with them, to make it worth their 
while to come up to my Price ; and then patiently 
fold out my Share, to the firft Bidder, wifhing the 
Crew, I had left in the Veffel, a good Voyage. 
What Commotions the Stage fell into, the 
Year following, or from what Provocations, the 
greateft Part of the Actors revolted, and fet up 
for: themfelves, in the little Houfe, in the Hay- 
‘Market, lies not within the Promife of my Title- 
Page to.relate: Or as it might fet fome Perfons 
living, in a Light, they poflibly might not chufe 
to be feen in, I will rather be thankful, for the 
involuntary. Favour they have done me, than 
trouble:the Publick, with private Complaints of 
fancied,or real Injuries. 
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RISE and PROGRESS 


OF THE 


ENGLISH THEATRE, 
FROM 


Its earlieft Beginning, to the Death of 
King CHARLES the Firft. 


ExtraGed from the Preface to the Collection of 
Old Plays, iz 12 vols. 


7 % EFORE I proceed to my principal De- | oe 
fign, it may not be unentertaining to the oe 
Reader, iu‘t to take a View of the great 
Similarity that appears in the Rife and 
Progrefs of the modern Stage, in all the principal 
Countries of Europe. The Lelian is 

perhaps the earlieft of the modern JStalian 
Theatres ; nay, they pretend it was Theatre. 
never intirely filent from the Imperial 


‘Times, 


bd 
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Times. But tho’ there might be fome infipid’ 
Buffooneries, performed by idle People {trolling 
about from Town to Town, and a@ting in open. 
and publick Places to the Mob they gather’d 
round thern; yet they had no Poetry till the Time 
of the * Provengals, nor any thing like a Theatre, 
till they began to exhibit the Wy/feries of Religion. 
And thefe, as is affirmed by O&avio Pancirolli, 
in his Lefora Nafcafto di “oma, begun but with 
the Eftablithment of the Fraternity del Gonfalone, 
in the Year 1264: From the Statutes of which 
Company he quotes the following Paragraph. 
‘ The principal Defign of our Fraternity, being 
‘ to reprefent the Paflion of Fefus Chrif#; we or- 
* dain, that when the Myfteries of the faid Paf- 

‘ fion 


* Bouche, in his Hiftory of Provence, fays, the 
Provengal Poets began to be efteemed throughout 
Europe in the twelfth Century, and were at the 
Height of their Credit about the Middle of the four- 
teenth. Their Poetry confifted of paftoral Songs, 
Sonnets, Serventes and Tenfons, i. e. Satires and 
Love-Difputes. And in the Lift of their Poets are 
found Perfons of the firft Dignity. In particular the 
Emperor Frederick the Firft, and our King Richard, 
firnamed Caur de Lion. This Poetry receiv'd its fatal 
Stroke in the Death of Yoan the Firft, Queen of Na- 
ples, and Countefs of Provence ; for neither Lew 2s 
the Firft, her adopted Son, nor Lewis the Second,. 
his Succeffor, fhew’d any Regard to it. Le fiz de cette 
Potfie fut te Commencement celle des Italiens ; for all 
there before Dazxré were rather Rhimers than Poets : 
He and Petrarch were les deux wrayes Fontaines de la 
Potfie Italicnie; mais Fontaines, gui pierent leurs. 


Jources dans la Potfie Provengale. 
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 fion are reprefented, our ancient Orders be eve¥ hi 
‘ obferv’d ; together with what fhall be pre- | 
‘ fctib’d by the general Congregation.’ But Cre- 
fembini, in his Hiftory of Poetry, fays, the firft 
Piece of this Nature was written by Francis Be- 
liari on the Story of Abraham and Ifaac; and 
acted at Florence, in the Church of St. Adary 
Magdalen, about 1449: And that about the fame 
time, or foon after, the Hiftory of Chri/?’s Paf- 
fion was firft reprefented in the Coll/eum at Rome. 
Thefe two Accounts I will leave to be adjufted 
by the Criticks. i 

The Spanifh Theatre boafts great i| 
Antiquity ; but it is difficult to fx its Spani/b 
precife Aira. Their firft Theatrical Theatre. 
Pieces were fmall Farces of one Act,, 
cal?’d Entermifes, or “fordanas, which they per- 
form’d in Thorough-fares, or the mioft publick 
Places of the Towns. The Aédtion of the Piece 
turn’d upon fome Subject of ridiculous and low 
Life; which being” heighten’d with Strokes of 
Wit and Satire, and perform’d with antick Gef- 
tures, made an Entertainment not unlike the 
Latin Mimes. To thefe fucceeded what they 
cal’d the Autos Sacramentales ; being indeed My- 
fteries, but more artificial than thofe of the reft : 
of Europe, which were fimple Reprefentations,, ee 
while thefe were always allegorical. There are ee 
prodigious Numbers of them in Spaz, but thofe: 
of Calderon are reckon’d the beft. 

The French pretend to draw the 
Original of their Drama from the Pro- French 
vencal Poets in the thirteenth Cen- Theatre. 
tury. I fuppofe becaufe one Nowez, 
who died in the Year 1220, is mention’d by: 
Noftra- 
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Noftradamus as a good A@or. This Man by 
going about to the Houfes of the Nobility, fing- 
ing, dancing, and making Faces, gain’d not only 
a good Livelihood, but much Applaufe. He had, 
they tell us, the Art of {peaking either in a Man’s 
or a Woman’s Key, and by changing his Ac- 
cent, Gefture, and Countenance at Pleafure, 
could himfelf perfonate two AGors. These kinds 
of extempore Farces, or Dialogues, continued 
till they were difplaced by the Exhibition of the 
Myfteries. The firft, of which we have any Ac- 
count, was the Myftery of the Paftion, repre- 
fented at St, Maur’s in 1398. But the French 
Theatre, tho’ it got as early rid of thefe Barbari- 
ties as any other, yet continued long very rude 
and imperfect, and deftitute of all good Comedy 
till the Time of Corneille and Moliere ; the former 
born in i606, the latter in 1691, 
‘The Dutch Theatre had its Origi- 
Dutch nal from what they eall in that Coun- 
Theatre. try Reden Rychkers Kameran, that ie 
Companies or Societies of Rhetori- 
cians and Poets, not unlike the Academies in 
ftaly. "The Members of thefe Societies were the 
Wits of the Place, who, when any one was mar- 
ried, buried, prefer’d to an Office, &c, were ap- 
plied to for Epithalamiums, Elegies, or Panegy- 
rick. ‘They alfo compofed theatrical Pieces, which 
they acted in the Society Room; from whence 
thefe old Pieces are call’d Society Plays, as thofe 


of Italy were call’d Academy Plays. Sometimes 
the eden Rychkers, or Poets of one Village, went 
to perform their Pieces at Fair-times in another ; 


n its turn, gave the firft its Revenge, 


again, the Poets of one Village dif- 
puted 


ars 
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puted the Prize of Wit with the Poets of another, 
in extempore Pieces. Thefe kinds of Entertain- 
ments, if they can be properly call’d theatrical, 
ate faid to be as old as the Provinces themfelves: 
But the moft eminent Piece of their more reform’d 
Theatre, is, De Speigel der Minne, the Mirror of 
Love; written by Colin Van Ryffele, and printed 
at Haerlem in 1561. ‘The Dutch, like all other 
‘Theatres in their State of Ignorance, had a great 
Paffion for the Marvellous. In one of their old 
Tragedies a Princefs has her Lover’s Head be- 
fore her ona Plare: To this fhe fits down and 
addrefles herfelf, and receives as pertinent An- 
fwers as if it had been ftill upon his Shoulders. 
But the Dutch Theatre is now more refin’d, and 
thefe Extravagances are feldom reprefented but 
on fome State-holiday, to pleafe the common 
People. 
The Germans deduce the firft Rife 

of their Theatre from the ancient German 
Bards, who ufed to fing the Elogies of Theatre. 
their Heroes ; and I believe with jutt 

as much Truth as the French do theirs from the 
Provengals. To thefe Bards, they tell us, fucceed- 
ed their M/a/fer Sanger, that is, Mafter Singers ; 
who form’d themfelves into Societies in all the 
principal Cities of Germany. One of thefe merry 
Societies is actually fubfifting at Stra/burg to this 
Day, compofed of Shoemakers, ‘Taylors, Weavers, 
Millers, &c. who enjoy certain Privileges, which 
they pretend were granted them by Otho the Great 
and Adaximilian the Firft: But neither did thefe 
attempt any thing dramatick till after the fifteenth 
Century. About the middle of the va a 
hoes 
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Shoemaker at Nuremburgh, named Haanfacks, 


compofed many dramatick cog ay both facred and 
profane. Among the firft are Adam and E e, 
Jacob and Bfau, Efther, Tobias, Fob, Judith, the 
Prodigal Son, and others; among the Jatter are, 
ocafia, Charon, Grifelda, the “Fudgment of Paris, 
and many others. And this Shoemaker is now 
in as much Honour among them for his At fe- 
vies in Poetry, as Facob Bebman, another of the 
fame Craft, for his sebeiiah ii in Divinity. But all 
thefe were very rude imperfeét Pieces; nor did 
the German Theatre arrive to any tolerable Per- 
fe€tion till after the Year 1626, when a Com- 
pany of Dutch Players went to Hambourg, and, 
by exhibiting fome Pieces of a more perfe& kine, 
led them to a better Taftes’ Te is not forty Vio 
fince the Myftery of the Paffion was exhibited at 
Vienna. It confifted of five Acts, and reprefented 
in order the Terreftrial Paradife, the Creation of 
Adam and Eve, their Fall, the Death of Abel, Adofes 
in the Defart, the Travels of ‘Fo/eph, AZary, and the 
Child Fe/us into Egypt. “Fefus was reprefented by a 
full-grown Lad; but to fhew that he was a Child 
they fed him on the Stage with Spoon- Meat, 
‘Then you faw him difputing with the Doétors in 
the Temple, his Prayer in the Garden, his Seiz- 
ing, his Paffion, his Death on the Crofs, and his 
Burial, which clofed the Reprefentation. ‘Thus 
all the modern Theatres in Burope began with 
Singing, Dancing, and extempore Dialogues or 
Farces ; from thence they proceeded to the My- 
fleries He Religion, and till the fixteenth Century 
none of them attempted to exhibit either Tragedy 
or Comedy, 

I come 
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I come now more particularly to 
confider the Rife and Progrefs ot the English 
Englifh Stage, which was the principal Theatre. 
Defign of this Preface. It is gene- 
rally, I believe, imagined, that the L£xgly 
Stage rofe later than the ah of its Neighbo UTS, 
Thofe in this Opinion will, perhaps, wonder to 
be told of Theatrical Entertainments almoft a 
early as the Conqueft ; and yet nothing is more 
certain, if you will believe an honeft Monk, one 
William Stephanides, or Fitz-Stephen, in his De- 
feriptio Nobilifime Civitatis Londonice, who writes 
thus * ; “* London, inftead of common Interludes 
** belonging to the Theatre, hath Piays of a more 
*¢ holy Subject; Reprefentations of thofe Mira- 
¢ cles which the holy Confeffors wrought, or of 
’& the Sufferings wherein the glorious. C Conttancy 
*¢ of the Martyrs did appear.” This Author was, 
a Monk of Canterbury, who wrote in the Reign 
of Henry I. and died in that of Ragbard I ig! 
And as he does not mention thefe Keprefentations 
as Novelties to the People, (for he is defcribing all 
the common Diverfions in ufe at that time) we can 
hardly fix them lower Sa the Conqueft. And 
this I believe is an earlier Date than any other 
Nation of Europe can produce for their Theatrical 
Reprefentations. About 140 Years after this, in 
the Reign of Edward LI. it was ordained by A& 
of Parliament, that a Company of Men called 
Vagrants, 


; fy 


* Londoniz pro fpeétaculis theatralibus, pro ludis 
fcenicis, ludos habent fanctiores, reprefentationes mi- 
raculorum, que fanéti confeffores operati funt, feu 
reprefentationes paflionum, quibus claruit conftantia 
martyrum. The whole Piece is preferv’d in Stow, 
and is.very curious. 
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Vagrants, who had made Mafquerades thro’ the 
whole City, fhould be whipt out of London, be- 
caufe they reprefented fcandalous Things in the 
little Alehoufes, and other Places where the Po- 
| pulace aflembled. What the Nature of thefe 
va {candalous Things were, we are not told ; whether 
Ht ) lewd and obfcene, or impious and profane: But 
| I fhould rather think the former, for the Word 
Mafquerades has an ill Sound, and I believe they 
were no better in their Infancy than at prefent. 
*'Tis true, the Myfleries of Religion were foon after 
this Period made very free with all over Europe, 
being reprefented in fo ftupid and ridiculous a 
manner, that the Stories of the New Tefament in 
particular, were thought to encourage Libertini/m 
and Infidelity. In all Probability therefore the 
Actors laft mentioned were of that Species called 
* Mummers; thefe were wont to ftroll about the 
Country drefs’d in an antick Manner, dancing, 
mimicking, and fhewing Poftures. This Cuftom 
is ftill continued in many Parts of England; but 
it was formerly fo general, and drew the common 
People fo much from their Bufinefs, that it was 
deemed a very pernicious Cuftom: And as thefe 
Mummers always went mafk’d and difeuis’d, they 
but too frequently encouraged themfelves to com- 
mit violent Outrages, and were guilty of + many 
lewd Diforders. However, as bad as they were, 

they 


* A Word fignifying one who mafks and difguifes 
himfelf to play the Fool, without fpeaking. Hence, 
perhaps, comes our Country Word Mum ; hold your 
tongue, fay nothing. 

{ Thefe Diforders afterwards fo much increafed, 
| that in the third Year of He#ry VIII, an A& was 
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they feem to be the true original Comedians of 
England; and their Excellence altogether confift- 
ed, as that of their Succeffors does in part ftill, in 
Mimickry and Humour. 

In an A&t of Parliament made the fourth Year 
of Henry TV. Mention is made of certain Wa/ffors, 
Mafter-Rimours, Minfirels, and otherVagabonds, 
who infefted the Land of Wales ; And it is enaéted, 
that no Mafter-Rimour, Minftrel, or other Vaga- 
bond, be in any wife fuftain’d in the Land of Wales, 
to make Commoiths or Gatherings upon the People 
there, What thefe Ma/fer-Rimours were, which 
were fo troublefome in /Va/es in particular, I can- 
not tell; poffibly they might be the degenerate 
Defcendants of the ancient Bards. It is alfo diff- 
cult to determine what is meant by their making 
Commoiths. The Word fignifies, in Welch, any 
Diftri@, or Part of a Hundred or Cantred, con- 
taining about one Half of it, that is, 50 Villages; 
and might poffibly be made ufe of by thefe AZa/~ 
ter-Rimours when they had fix’d upon a Place to 
act in, and gave Intimation thereof for ten or 
twelve Miles round, which is a Circuit that I be- 
lieve will take in about 50 Villages. And that 
this was commonly done, appears from Ca- 
rew’s Survey of Cornwall, which was wrote in 
Queen Elizabeth's Time. Speaking of the Diver- 
fions of the People, “¢ The Guary-Miracle, (fays 
he) “in Engh/h a Miracle-Play, is a kind of 
“¢ Interlude compil’d in Corni/b, out of fome 
“‘ Scripture-Hiftery. For reprefenting it they 
<¢. raife 


made againft Mummers, in which the Penalty for 
felling Vifors, or keeping them in any Houfe, was 
20 Shillings each Vilor. Vide Statutes. 


x18 The Rist and PROGRESS 


<¢ raife an Amphitheatre in fome open Field, hav- 
<¢ ing the Diameter of this inclos’d Plain, fome 
*< 40 or 50 Foot. “The Country People flock 
<< from all Sides many Miles off, to fee and hear 
“it; for they have therein Devils and Devices 
© to delight as well the Eye as the Ear.” Mr. 
Carew has not been fo exact as to give us the 
Time when thefe Guary-Miracles were exhibited 
in Cornwall; but, by the manner of it, the Cuf- 
tom feems to be very ancient. 

The Year 1378 is the earlieft Date I can find, 
in which exprefs mention is made of the Repre- 
Jentation of Myfteries in England. In this Year 
the Scholars of Paul’s School prefented a Petition 
to Richard II. praying his Majefty ‘* to prohibit 
«© fome unexpert People from prefenting the Hif- 
“© tory of the Old Teftament, to the great Pre- 
*¢ judice of the faid Clergy, who have been at 
<‘ sreat Expence in order to reprefent it publickly 
‘“< at Chrifimas.” About twelve Years afterwards, 
viz. in 1390, the Parifh-Clerks of London are 
faid to have play’d Interludes at Skinners Well, 
Fuly 18, 1g, and 20th. And again, in 1409, the 
tenth Year of HenryIV. they acted at Clerkenwell 
{which took its Name from this Cuftom of the 
Parifh-Clerks acting Plays there) for eight Days 
fucceffively, a Play concerning the Creation of the 
World, at which were prefent moft of the Nobi- 
lity and Gentry of the Kingdom. Thefe Inftances 
are fufficient to prove that we had the Myfteries 
here very early, tho’ perhaps. not fo foon as fome 
of our Neighbours. How long they continued to 
be exhibited among us, cannot be exactly deter- 
minced, This Period one might call the dead Sleep 
of the Mufes. And when this was over, they did 
not 


CY 
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not prefently awake, but, in a kind of Morning 
Dream, produced the Moralities that followed. 
However, thefe jumbled Ideas had fome Shadow 
of Meaning. The Myfteries only reprefented, in 
a fenfelefs manner, fome miraculous Hittory from 
the Old or New Teftament : But in thefe A@rali= 
dies fomething of Defign appear’d, a Fable and a 
Moral; fomething alfo of Poetry, the Virtues, 
Vices, and other Affe&tions of the Mind being 
frequently perfonified *, But the Moralites were 
alfo very often concerned wholly in religious Mat- 
ters. For Religion then was every one’s Concer 
and it was no Wonder if each Party employed al 
Arts to promote it. Had they been in Ufe now, 
they would doubtlefs have turned as much upon 
Politicks. Thus, the New Cuftom, which I have 
chofen 


* In an old Morality, entitled, 4// for Money, the 
Perfons of the Drama are; 


Theolozy. Pride. 

Secence. Gluttony. 

Art. Learning with Money, 
Money. Learning without Money. 
Adulation. Money without Learning. 
Godly Admonition. Neither Money nor Learn- 
Mifchievous Help. ing. 

Pleafure. Moneylef:. 

Preft for Pleafure. Monevlefi and Friendlefs. 
Sin, Nychol. 

Swift to Sin, Gregory Gracelefs. 

Virtue. Mother Crook. 

Rumility. Judas. 

Charity. Dives, 

All for Money. And 
Damnation. William with the tava 


Satan, Wives. 
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chofen as a Specimen of this kind of writing, was 
certainly intended to ee the Reformation, 
when it was revived in the Reign of Queen Bi- 
zabeth. And in the more early Days of the Re- 
formation, it was fo common for the Partizans of 
the old Doétrines, (and perhaps alfo of the new) 
to defertd and illuftrate their Tenets this Way, 
that in the 24th Year of Henry VILL. an an A& 
of Parliament made for the promoting true Reli- 
gion, I find a Claufe reitraining all Rimors or 


Players from finging in’S ongs, or playing in In- 
terludes, any thing that dhould contradi@ the efta- 
blifh’d Dogtrines. itwas alfo cuitom rary at this time 
to act thefe mora! and religious Drama’s in private 


Houfes, for the Edification and Improvement, as 
well as the Diverfion of well-difpofed Families : 
And for this Purpofe the Appearance of the * Per- 
fons of the Drama was f ail fed, as that five 
or fix AGors might reprefent twenty Perfonages. 
What has been faid of shea Viyfteries and Mo- 
ralities, it is hop’d will be fufficient juft to fhew 
the Reader what the Nature of them was. If 
fhould have been glad to be more particular ; but 
where Materials are not to be had, the Building 
mutt be deficient. And, to fay the Truth, a more 


ae) 


particular Knowledge of thefe “Uhings, any far- 
ther than as it ferves to fhew the Turn and Ge- 
nius of our An abe th “progreffive Refine- 
ment of our Language, was fo ttle worth pre- 


ferving, thatthe | Lofs of it is {earce to-be regretted. 
I proceed therefore with my Subject.. The Mufe 


might now be faid to be iu t awake when fhe be- 
gan to trifle in the old interludes, and aim’d at 
{ome- 


* Vide Nex: 
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fomething like Wit and Humour. And for thefe 
* ‘Fobn Heywood the Epigrammatift undoubtedly 
claims the earlieft, if not the foremoft Place. He 
was -Jefter to King Henry VIII. but liv’d till the 
Beginning of Queen Elizabeth's Reign. Gammer 
Gurton’s Needle, which is generally call’d our firtt 
Comedy, and not undefervedly, appear’d foon after 
the Interludes: It is indeed altogether of a Comic 
Caft, and wants not Humour, tho’ of alow and 
fordid kind. And now Dramatick Writers, pro- 
perly fo called, began to appear and turn their 
Talents to the Stage. Henry Parker, Son of Sir 
William Parker, is {aid to have wrote feveral Tra- 
gedies and Comedies in the Reign of Henry VII. 
and one fohn Hoker, in 1535, wrote a Comedy 
called Pifcator, or the Fifher caught. Mr. Richard 
Edwards, who was born in 1523, and in the Be- 
ginning of Queen élizabeth’s Reign, was made 
one of the-Gentlemen of her Majefty’s Chapel, 
and Mafter of the Children there, being both an 
excellent Mufician and a good Poet, wrote two 
Comedies, one called Palemon and Arcite, in 
which a Cry of Hounds in hunting was fo well 
imitated, that the Qucen and the Audience were 
extremely delighted: The other call’d Damon and 
Pithias, the two faithfulleft Friends in the World. 
This lait I have inferted. After him came Thomas 

Sack- 


* What the Nature and Merits of his Interludes 
were, may be guefs’d by the Specimen I have pre- 
ferv’d of them in this Colleétion. Tom Tyler and his 
Wife, The Difobedient Child, and fome others of the 
fame Calt, were wrote fomething later, but not at 
all better than Heyeveod. 
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Sackville, Lord Buckhurft, and Thomas + Norton, 
the Writers of Gorboduc, the firft’ Dramatick 
Piece of any Confideration in the Engl Lan- 
guage. Of thefe and fome others, hear theJudg-’ 
ment of Puttenham, in his Art of Poetry, wrote 
in the Reign of Queen Elizabeth; ** 1 think, fays 
“‘ he, for Tragedy the Lord of Buckhurft, and 
“¢ Maifter Edward Ferrers, for fuch Doings 
<< as] have feen of theirs, do deferve the higheft 
«¢ Price: The Earl of Oxford, and Maifter Ed- 
<¢ cvards of her Majefty’s Chappel, for Comedy 
s< and Interlude’? And in another Place he 
fays,—** But the principal Man in this Profeffion 
“¢ (of Poetry) at the fame time, (viz. EdwardV1.) 
é¢ was Mailter Edward Ferrers, a Man of no lefs 
“ Mirth and Felicity than ohn Heywood, but of 
«¢ much more Skill. and Magnifhcence in his 
‘¢ Metre, and therefore wrote for the moft part 
“to the Stage in Tragedy, and fometimes in 
«< Comedy or Interlude; wherein he gave the 
‘¢ King fo much good Recreation, as he had 
“¢ thereby many, good Rewards.” Of this Ed- 
ward. Ferrers, {6 confiderable a Writer, I can 
find no Remains, nor even the Titles of any 
Thing he wrote. After thefe followed ‘Fohn Lillie, 
famous in his time for Wit, and for having 
greatly improved the Englifh Language, in a Ro- 
mance which he wrote, entitled, Huphues and his 
England, or the Anatomy of Wit 3 of which it is faid 

by 


+ This Thomas Norton was the fame Perfon who 
had a Hand with Stermbold and Hopkins in feveral of 
our finging Pfalms: I think thofe tranflated by him 
are diltinguifh’d by the Letter NV. 
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by the * Publifher of his Plays, « Our Nation 


*¢ are in his Debt for a new Enxgli/b which he 
“© taught them, Euphues and his England began 
“ firft that Language. All our Ladies were then 
“<¢ his Scholars, and that Beauty in Court who’ 
** could not parle Euphuifm, was as little regard- 
** ed as fhe which now there fpeaks not French.” 
‘This extraordinary Romance, fo famous for its 
Wit, fo fafhionable in the Court of Queen Eliza- 
beth, and which is faid to have introduced fo re- 
feirteatile a Change in our Language, I have feen 
and read+. It is an unnatural affected Jargon, 

in 


* Mr. ik who publifhed fix of his Plays in the 
Year 163 

+ tA few Sentences from it, will give a Tatte of 
the. nner of its Compofition. 

"There muft in every 41 riangle be three Lines 3 

“* the firft beginneth, the fecond augmenteth, the 
“* third concludeth it a Figure: So in Love three 
** Virtues; Affection, which draweth the Heart; 
** Secrefy, which encreafeth the Hope; Conitancy, 
*¢ which finifheth the Work: Without any of thefe 
** Rules there can be no Triangle ; without any of 
** thefe Virtues, no Love. 

Again. * Fire cannot be hidden in the Flax with- 
** out Smoke, nor Musk in the Bofom without Smell, 
** nor Love in the Breaft without Sufpicion. 

Once more. ‘ She 1s the Flower of Courtefy, the 
*< Picture of Comlinefs; one that fhameth Venus, be- 
** ing fomewhat fairer, and much more virtuous ; and 
** ftaineth Diana, being as chafte, but much more 
** amiable. But the more Beauty fhe hath, the more 
** Pride; and the more Virtue, the more Precifenefs. 
** The Peacock is a Bird for none but Funo, the Dove 
%* for none but Vefa: None muft wear Venus in a 
G2 «° Table 
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in which the perpetual Ufe of Metaphors, Allu- 
fions, Allegories, and Analogies, is to pafs for 
Wit; and tiff Bombaft for Language. And with 
this Nonfenfe the Court of Queen Elizabeth 
(whofe times afforded better Models for Stile and 
Compofition, than almoft any fince) became mi- 
ferably infected, and greatly helped to let in all 
the vile Pedantry of Language in the following 
Reign. So much Mifchief the moft ridiculous In- 
ftrument may do, when he propofes to improve 
upon the Simplicity of Nature. 

Though Tragedy and Comedy began now to 
lift up their Heads, yet they could do no more for 
fome time than blufter and quibble; and how im- 
perfect they were in all Dramatick Art, appears 
from an excellent Criticifm of Sir Philip Sianey *, 

on 


«© Table but Alexander; none Pallas in a Ring but 
“© Ulffes: For as there is but one Phoenix in the 
<¢ World, fo there is but one Tree in 4rabia where 
*s fhe buildeth; and as there is but one Camilla to be 
«* heard of, fo there is but one Cz/ar that fhe will 
« like of.’ His Plays are of the fame Strain, as 
may be feen by that I have preferv’d. 

* Our Tragedies and Comedies, fays he, obferve 
Rules neither of honeft Civility, nor fkilful Poetry. 
Here you fhall have 4fa of the one Side, and dfrick 
of the other, and fo many other Under Kingdoms, 
that the Player when he comes in, muft ever begin 
with telling where he is, or elfe the Tale will not be 
conceived. Now you fhall have three Ladies walk 
to gather Flowers, and then we muft believe the 
Stage to be a Garden. By and by we hear News of 
a Shipwreck in the fame Place, then we are to blame 
if we accept it not fora Rock. Upon the back of 
that comes; out a hideous Monfter with Fire and 
Smoke, 
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on the Writers of that Time. Yet they feem to 
have had a Difpofition to do better had they known 
how, as appears by the feveral Efforts they ufed 
to lick the Lump into a Shape: For fome of their 
Pieces they adorned with dumb Shews, fome with 
Chorufes, and fome they introduced and explained 
by an Interlocutor. Yet imperfect as they were, 
we had made a far better Progrefs at this Time 
than our Neighbours the French: The Stalians 
indeed, by early Tranflations of the old Drama- 
tick Writers, had arrived to greater Perfection, 
but we were at leaft upon a Footing with the 
other Nations of Europe. 

But now, as it were, all at once (as it hap- 
pened in France, though in a much later Period) 
the .true Drama received Birth and Perfection 
from the creative Genius of Shake/pear, Fletcher, 
and Fohnfon, whofe feveral Characters are fo well 
known, that it would be fuperfluous to fay any 
more of them: 

Having thus traced the Dramatick Mufe thro’ 
all her Characters and Transformations, till fhe 
had acquired a reafonable Figure, let us now re- 


Gis turn, 


Smoke, and then the miferable Beholders are bound 
to take it for a Cave: While in the mean time two 
Armies flie in, reprefented with four Swords and 
Bucklers, and then what hard Heart will not receive 
it for a pitched Field? Now of Time they are much 
more liberal. For ordinary it is that two young 
Princes fall in Love, after many Traverfes fhe is got 
with Child, delivered of a fair Boy, he is loft, grow- 
eth a Man, falleth in Love, and is ready to get an- 
other Child ; and all this in two Hours Space : which 
how abfard it is in Senfe, even Senfe may imagine, 


Defence of Poefy, 
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turn, and take a more particular View of the 
stage and the Actors. The firft Company of 
Players we have any Account of in Hiftory, are 
the Children of Paal’s in 1378, mentioned be- 
fore in Page 118. About twelve Years after- 
wards the Parifh Clerks of London are faid to 
have acted the Myfteries at Skinners Well, Which 
of thefe two Companies may have been the ear- 
lieft, is not certain; but as the Children of Paul’s 
are firft mentioned, we muft in Juftice give the 
Priority to them. It is certain, the Myfteries and 
Moralities were’ a€ted by thefe two Societies many 
Years before any other regular Companies ap- 
peared. And the Children of Paul’s continued 
to act long after Tragedies and Comedies.came in 
vogue, even till the Year 1618, when a Comedy 
called “Fack Drums Entertainment was acted by 
them. I believe the next Company regularly efta- 
blifhed was, the Children of The Royal Chapel, in 
the Beginning of Queen Elizabeth’s Reign, the 
DireGion of which was given to Mr. Richard 
Edwrds before menttoned: And fome few Years 
aiterwards, as the Subjects of the Stage became 
more gay and ludicrous, a Company was formed 
under the Denomination of The Children of the 
Revels. ‘The Children of the Chapel and of the 
Revels became very famous, and all Lilhke’s Plays, 
and many of Shakefpear's, Fobnfon’s, and others, 
were fitt acted by them. Nay, fo great was 


their Vogue and Eftimation, that the common 
Players, as may be gathered from a Scene in 
Hamlet, grew jealous of them. However, they 
ferved as an excellent Nurfery for the Theatres, 
many who afterwards became approved Actors 
being educated among them. 


I 
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lt is furprizing to confider what a Number of 
Play-houfes were fupported in London about this 
Time. From the Year 1570 to the Year 1629, 
when the Play-houfe in Wahite-Friers was finifh’d, 
fio lefs than 17 Play-houfes had been built. The 
Names of moit of chem I have collected from the 
‘Title Pages of old Plays *. And as the | hea- 


were in Proportion. Befides the Children of the 
Chapel, and of the Revels, we are told that 
sch Elizabeth, at the Requeft of Sir Francis 
alfingham, eftablifh’d in handfome~ Salaries 
twelve of the principal Players of that time, who 
went under the Name of her Majefty’s Come- 
dians and Servants. But exclufive of thefe, many 
+ Noblemen retain’d Companies of Players, who 
acted 


* Sr, Paul's Singing-/chool, the Globe on the Bankfide 
Southwark, the Swan and the Hope there, the Fortune 
between Whitecrofs-fireet and Golden-Lane, which 
Maitland tells us was the firft Play-houfe erected in 
Lowden, the Red Bull in St. Fobn's-fireet, the Crafs- 
Keys in Grace-Church-fireet, Funs, the Theatre, the 
Curtain, the Nurfery in Barbican, one in Black-Friers, 
one in White-Friers, one in Salifbury-Court, and the 
Cack-pit, and the Phenix in Drury-Lane. 

+ Thus Shakefpear’s Titus Andronicus was atted by 
the Earls of Derby, Pembroke, and Effex’s Servants 5 
his Romeo and ‘fuliet in 1596, which fome fay was 
his firft Play, by Lord Hun/don’s Servants ; and his 
Merry Wiwes of Windfor in 1692, by the Lord-Cham- 
berlain’s Servants. The Earl of Nottingham, Lord 
High Admiral, had a Company in 1594, and in 
1599 the Piuuer of Wakefield was aéted by the Earl 

G 4 of 
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acted not only privately in their Lords Houfes, but 
publickly under their Licenfe and Protection. 
Agreeable to this is the Account which Stow gives 
us—‘* Players in former Times, fays he; were 
“* ‘Retainers to Noblemen, and none had the Pri- 
“* vilege to act Plays but fuch. So in Queen E/;- 
“* zabeth’s Time, many of the Nobility had Ser- 
“* vants and Retainers who were Players, and 
“* went about getting their Livelfhood that Way. 
*¢ “Phe Lord Admiral had Players, fo had Lord 
‘* Strange, that play’d in the City of London. And 
“it was ufual on any Gentleman’s Complaint of 
** them for indecent Refic tions in their Plays, to 
‘¢ have put them down. ‘Thus once the Lord 
‘* 'Treafurer fignify’d to the Lord Mayor to have 
** thefe Players of Lord Admiral and Lotd’Strange 
eS Wer hiten eat baw eee e- > 
prohibited, at leaft for fome Time, becaufe one 
Mr. Tilney had for fome Reafons diflik’d them. 
‘* Whereupon the Mayor fent for both Compa 
* nies, and gave them ftri@ Charge to forbear 
“* playing till farther Orders. ‘The hake Admi- 
“< yal’s Players obey’d ; but the Lord Strange’s in 
‘“< a contemptuous Manner went to the Crof- 
“¢ Keys, and play’d that Afternoon. Upon which 
“‘ the Mayor committed two of them to the 
** Compter, and prohibited all playing for the fu- 
“< ture, till the Treafurer’s Pleafure was farther 
“known, ‘This was in 1589.” And in another 
Part 


of Suftx's Servants. In fhort, Plays were aed by 
the Lawyers in the Inns of Court, by the Students of 
{:veral Halls ‘and Colleges in the Univerfities, and 


even by Loxdén Prentices; fo that now the Saying 
‘ mae a: Be y Pee a  nfy¢ AAT vie 74 Fp ie ae eur 
was almoll literally true, Lotus Mundus agit Hifirioxem, 
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Part of his Survey of London, {peaking of the Stage, 
he fays, ** This which was once a Recreation, 
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and us’d therefore now and then occafionally, 


‘afterwards by Abufe became a Trade and Call- 


ing, and fo remains to this Day. In thofe for- 
mer Days, ingenious Tradefmen, and Gentle- 
men’s Servants, would fometimes gather a 
Company of themfelves, and learn Interludes 
to expofe Vice, or to reprefent the noble Ac- 
tions of our Anceftors. ‘Thefe they play’d at 
Feftivals, in private Houfes, at Weddings or 
other Entertainments. But in Procefs of ‘Time 
it became an Occupation; and thefe Plays 
being commonly aéted on * Sundays and 
Feftivals, the Churches were forfaken, and the 
Play-houfes throng’d. Great Inns were us’d for 
this Purpofe, which had fecret Chambers and 
Places, as well as open Stages and Galleries. 
Here Maids and good Citizens Children were 
inveigled and allur’d to private and unmeet 
Contraéts ; here were publickly.utter’d popular 
and feditious Matters, unchafte, uncomely and 
unfhamefac’d Speeches, and many other Enor- 
mities. The Confideration of. thefe Things 
occafion’d in 1574, Sir ‘fames Hawes being 
Mayor, an Aé& of Common Councel, where- 
in it was ordain’d, that no Play fhould be 
openly acted within the Liberty of the City, 
wherein fhould be utter’d any Words, Ex- 

ksig . * amples, 


* The Cuftom of acting on Sundays pofib'y took 


rife from the Exhibition of the Myfteries on that 
Day, which was partly confidered as an Act of Re- 


ligion, 
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amples, or Doings of any Unchaftity, Sedition, 
or fuch like unfit and uncomely Matter, under 
the Penalty of five Pounds, and fourteen Days 
Imprifonment.. That no Play fhould be aéted 
till firft perus’d and allow’d by the Lord Mayor 
and Court of Aldermen; with many other Re- 
ftrictions. Yet it was provided that this A& 
fhould not extend to Plays fhow’d in private 
Houfes, the Lodgings of a Nobleman, -Citi- 
zen, or Gentleman, for the Celebration of 
any Marriage, or other Feftivity, and where 
no Collection of Money was made from the 
Auditors. But thefe Orders were not fo well 
obferv’d as they fhould be; the lewd Matters 
of Plays encreas’d, and they were thought dan- 
gerous to Religion, the State, Honefty of 
Manners, and alfo for Infe&tion in the Time 
of Sicknefs. Wherefore they were afterwards 
for fome ‘Time totally fupprefs’d. But upon 
Application to the Queen and the Councel 
they were again tolerated, under the following 
ReftriG@tions. That no Plays be a&ed on Sun- 
days at all, nor on any other Holidays till after 
Evening-Prayer. That no playing be in the 
Dark, nor continue any fuch Time, but as 


any of the Auditors may return to their Dwel- 


lings in Lendan before Sunfet, or at leaft be- 
fore it be dark. “Chat the Queen’s Players only 
e tolerated, and of them their Number and 

certain Names to be notify’d in the Lord 
Treafurer’s Letters to the Lord Mayor, and 
to the Juftices of Middlefex and Surry. And 
‘thofe her Players not to divide themfelves in 
Several Companies. And that for breaking any 
& of 
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€€ of thefe Orders, their Toleration ceafe. But 
<< all thefe Prefcriptions. were not fufficient to 
<¢ keep them within due Bounds, but their Plays, 
“¢ {9 abufive oftentimes of Virtue, or particular 
“© Perfons, gave great Offence, and occafioned 
«© many. Difturbances: Whence they were now 
** and then ftop’d and prohibited.” I hope this 
Jong Quotation from Stow will be excus’d, as it 
ferves not only to prove feveral Facts, but to fhow 
the Cuftoms of the Stage at that ‘ime, and the 
early Depravity of it. But that the Plays not only 
of that Age, but long before, were, fometimes 
Perfonal Satires, appears from a Manufcript Let- 
ter which I have feen from Sir ‘ohn Hallies to the 
Lord Chancellor Burkigh, found among. fome 
Papers belonging to the Houfe of Commons, in 
which the Knight accufes his Lordfhip of having 
faid feveral difhonourable ‘Things of him and his 
Family, particularly that his Grandfather, who 
had then been dead feventy Years, was a Man 
fo remarkably covetous, that the common Players 
reprefented him before- the Court with great 
Applaufe. 

Thus we fee the Stage no fooner began to talk, 
than it grew fcurrilous: And its firfé Marks of 
Senfe were feen in Ribaldry and Lafcivioufnefs. 
This occafion’d much Offencé; the Zeal of the 
Pulpit, and the Gravity of the City equally con- 
curred tocondemn it. Many Pamphlets were wrote 
on both Sides. Stephen Goffon, ity the Year 157@, ~ 
publifhed a Book, entitul’d, The School of Abufe, or 
a pleafant Inveétive againft Poets, Pipers, Players, 
Fefters, and fuch like Caterpillars of the Common- 
wealth; dedicated to Sir Philip Sidney. He alfo 

’ wrote, 
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wrote, Plays confuted tn five Actions : Proving that 
they are not to be fuffer’d in a Chriftian Common- 
wealth: dedicated to Sir Francis Walfingham. The 
Defendants in this Controverfy were Thomas Ledge, 
who wrote an old Play, call’d, 4 Locking-glafs 
for London and England, and that voluminous 
Dramatick Writer Thomas Heywood. 

But to proceed: The Stage foon after recover’d 
its Credit, and rofe to a higher Pitch than ever. 
In 1603, the firft Year of King Fames’s Reign, 
a Licenfe was granted under the Privy Seal to 
Shakefpear, Fletcher, Burbage, Hemmings, Condel, 
and others, authorizing them to aét Plays, not 
only at their ufual Houfe, the Globe on the Bank- 
fide, but in any other Part of the Kingdom, dur- 
ing his Majetty’s Pleafure. And now, as there 
liv’d together at this time many eminent Players, 
it may not be amifs juft to fet down what we 
ean collect, which will be but very little, of the 
n0ff confiderable of them, with regard to their 
‘Talents and Abilities. And firft, ““who is of 
‘© more Report, fays the Author of the Returx 
“¢ from Parnaffus, than Dick Burbage and Will 
“¢ Kempe? He is not counted a Gentleman that 
“© knows not Dick Burbage and Wilt Kempe : 
s¢ ‘There’s not a Country Wench that can dance 
«© Sellenger’s Round, but can talk of Dick Bur- 
“* age and Wik Kempe.” Burbage was the Bet- 
terton, and Kempe the Nokes of that Age. Burbage 
was the original Richard the Third, and great] 
diftinguifh’d himfelf in that Charaéter : Kempe 
was- inimitable in the Part of a Clown. ‘“* He 
« fucceeded Yarleton ({ays Heyqwvood) as well in 
‘ the Favour of her Majefty Queen Elizabeth, 
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“¢ as in the Opinion and good Thoughts of the 
“¢ general Audience.” And Tarleton, fays Sir 
Richard Baker in his Chronicle, for the Part of 
a Clown, never had his Match, nor ever will 
have. The Epitaph of Burbage is preferv’d in 
Cambden’s Remains, and is only Exit BurBaceE. 
The Epitaph of Tarleton is preferv’d by the fame 
Hiftorian as follows: 


Hic fitus eft, cujus Vox, Vultus, Aétio poffit 


Ex Herachto reddere Democritum. 


The next I fhall mention is Edward Allen, the 
Founder of Dulwich Hopital; as famous for his 
Honetty, fays Baker, as for his Acting ; and two 
fuch Actors as he and Burbage, no Age mutt 
ever look to fee again. He’s a Man, fays Hey- 
wood in his Prologue to the Few of Malta, 


Whom. we may rank with (doing no more Wrong) 
Proteus for Shapes, and Rofcius for a Tongue. 


Here alfo Ben fobnfon, whofe Praife is of more 
Weight, as it never was lightly beftow’d : 


If Rome fo great, and in her wifef? Age, 
Fear’d not to boaft the Glories of her Stage, 
As frilful Rofcius, and grave lop, Men, 
Vet crown'd with Honours as with Riches, then, 
Who had no lefs a Trumpet of their Name 
7am Fs % ; 
Than Cicero, whofe very Breath was Fame: 
Flow can fo great Example die in me, 
That, Allen, I fhould paufe to publifh to thee ? 
Who both their Graces in thyfelf ha/? more 
Outfiript, than they did all that went before ; 
And 
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And prefent Worth in all doth fo contraé, 

AAs others freak, but only thou doft ad. | 
Wear this Renown: ’Tis juft that who did give 
So many Poets Life, by one foould live. — * 


Thomas Green was famous for performing the 
Part of a Clown with great Propriety and Hu- 
mour; and from his excellent Performance of the 
Character of Bubble, in a Comedy written by 
Mr. ‘fohn Cooke, the Author call’d it after his 
Name, Green’s Tu quogue. ‘* There was not an 
<¢ Actor, fays Heywood, of his Nature, in his 
“ time, of better Ability in his Performance, 
<< more applauded by the Audience, of greater 
<¢ Grace at Court, or of more general Love in 
the City.” 

Hemmings and Condel were two confiderablé 
Actors in moft of Shakefpear’s, “fobnfon’s, and 
Fletcher’s Plays; the firft in Tragedy, the laft in 
Comedy ! But they are better known for being 
the firft Editors of Shakef/pear’s Works in Folio, 
in the Year 1623, feven Years after his Death. 

Lowin, Taylor, and Benfield are mentioned by 
Maffinger as famous A€tors. In a Satire againft 
Ben ‘Fohnfon are thefe two Lines : 


Let Lowin ceafe, and Taylor fcorn to touch, 
The loathed Stage, for thow baft made it fuch. 


Lowin, tho’ fomething later than Burbage, is 
faid to have been the firft Actor of Hamlet, and 
alfo the original Henry the Eighth; from an Ob- 
fervation of whofe acting it in his later Days, Sir 
WF iltiam 
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FRilliam Davenant convey’d his Inftru@tion te 
Mr. Betterton. 

And now the Theatre feems to have been at 
its Height of Glory and Reputation. Dramatick 
Authors abounded, and every Year produc’d a 
Number of new Plays: Nay, fo great was the 
Paffion at this time for Shew or Reprefentation, 
that it was the Fafhion for the Nobility to cele- 
brate their Weddings, Birth-Days, and other Oce 
cafions of Rejoicings, with Mafques and Inter- 
Judes, which were exhibited with furprifing Ex- 
pence; that great Architect Inigo Fones being fre- 
quently employ’d to furnifh Decorations with all 
the Magnificence of his Invention. The Kin 
and his Lords, the Queen and her Ladies, fre- 
quently perform’d in thefe Mafques at Court, and 
all the Nobility in their own private Houfes: In 
fhort, no publick Entertainment was thought 
complete without them ;- and to this Humour it is. 
we owe, and perhaps ’tis all we owe it, the in- 
imitable Ma/gue at Ludlow Cafile. For the fame 
univerfal Kagernefs after Theatrical Diverfions, 
continued during the whole Reign of King Fames, 
and great Part of Charles the Firft, till Puritanifm, 
which had now gather’d great Strength, more 
openly oppos’d.them as wicked and diabolical, 

f we may judge of this Spirit from Prynne’s fa~ 
mous /7//trio-maftix, or Players Scourge, it appears 
to have been a Zeal much without Knowledge. 
‘This was a heavy Load of dull Abufe, publith’d 
in 1633, againit Plays, Players, and all who fa- 
vour’d them, by (liam Prynne, Efq; a Barritter 
of Lincoln’s-Inn. ‘The beft way the Parties con- 
cern’d thought of, in Anfwer to this Work, was 

to 
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to publifh all the beft old Plays that could then 
be found; fo that many that had never yet feen 
the Light, were now brought forth: I have ob- 
ferv’d myfelf more than Fifty that were printed 
this Year. In fhort, the Patrons of the Stage for 
fome fhort time prevail’d; Prynne’s Book was 
deem’d an infamous Libel both againft the Church 
and State, againft the Peers, Prelates, and Ma- 
giftrates ; and particularly againft the King and 
Queen, where he fays, that Princes dancing in 
their own Perfons, was the Caufe of their untimely 
Ends: That our Englith Ladies, fhorn and frizzled 
Madams, had loft their Modefty : That Plays were 
the chief Delight of the Devil, and all that fre- 
quented them were damn’d. As he knew the King 
and Queen frequented them daily, this was 
thought to reflect on their Majefties. To all 
Mufick he has an utter Antipathy, but Church- 
mufick in particular, which he calls the Bleating 
of brute Beafts; and fays, the Chorifters bellow the 
Tenor as if they were Oxen, bark a Counter-point like 
a Kennel of Hounds, roar a Treble as if they were 
Bulls, and grunt out a Bafe like a Parcel of Hogs. 
For thefe and many other Paflages, it was or- 
der’d to be burnt by the Hands of the common 
Hangman: And his Sentence was.to be put from 
the Bar, excluded the Society of Lincoln’s-Inn, 
and degraded by the Univerfity of Oxford, to ftand 
in the Pillory at We/?minfter and in Cheapfide, to 
lofe an Ear at each Place, and ftand with a Paper 
on his Head, declaring his Offence to be the pub- 
lifhing an infamous Libel againft both their Ma- 
jefties, and the Government; to be fin’d 5000 /, 
and fuffer perpetual Imprifonment, ‘This Sen- 

tence 
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tence was executed on him with great Rigour. 
But Puritanifm, from a thoufand concurrent 
Caufes every Day gathering Strength, in a little 
time.overturn’d the Conftitution ; and, amongtt 
their many Reformations this was one, the total 
Suppreffion of all Plays and Play-houfes. 

Thus I have brought down this imperfe& Effay 
on the Rife and Progrefs of the English Stage, to 
the Period which I at firft intended: To purfue 
it farther, and take it up again at the Reftoration, 
when a new + Patent was granted to Sir William 
Davenant, would be needlefs ; becaufe from that 
time the Affairs of the Stage are tolerably well 
known. If whatI have done fhall give any Satisfac- 
tion to the Curious, it is more than I have dared 
to promife myfelf, from my own Senfe of its great 
Imperfection; but I hope it will be confider’d, 
what flender Materials either the Ignorance of 
thofe Times, or the Injury of following, -have 
afforded us. J am, as it were, the firft Adven- 
turer on thefe Difcoveries, and it is not reafonable 
to expect more Perfection than is commonly found 
in the firft Attempts of this Nature. All that I 
can fay is, that I have thrown together a Number 
of curious Circumftances on the Subject, that the 
Reader would feek for with great Trouble elfe- 

where, 


+ It may not be amifs to take Notice of a Claufe 
in this Patent, which fays, ‘“* That whereas the Wo- 
** men’s Parts in Plays have hitherto been ated by 
«© Men in the Habits of Women, at which fome have 
‘«* taken Offence, we do permit and give Leave, for the 
‘* timer to come, that all Women’s Parts be acted by 
** Women.” And from this time Women began to 
appear upon the Stage. 
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where. And if the Novelty of them thould excite 
the Curiofity of any Perfon of greater Abilities, 
better Health, or more Leifure, to make a ftriGer 
Enquiry into this Matter, he would certainly ob- 
ige me, and perhaps the Publick, It is enough 
for me that I have led the Way, and been the 
fut, however imperfe& Difcoverer. 
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Old PLAYS and Old PLAYERS. 


Lovewit, Trueman. 


Lovewtt, 


fF ONEST old Cavalier! well met, ’faith 
| I’m glad to fee thee. 

Truem. Have a care what you call if 
me; Old is a Word of Difgrace a- | 
mong the Ladies ; to be honeft is to be poor and 
foolifh, (as fome think;) and Cavalier isa Word | 
as much out of Fafhion as any of ’em. ee 

Lovew, The more’s the Pity: but what faid ie 
the Fortune-teller in Ben Fohnfon’s Mafk of 
Gypfies, to the then Lord Privy Seal. 


Honeft and Old! 
Jn thofe the good Part of a Fortune is told. 


Truett, 
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Truem. Ben Fobnfon! how dare you name Ben 
‘Fobnfon in thefe Times, when we have fuch a 
Croud of Poets of a quite different Genius; the 
leaft of which thinks himfelf as well able to cor- 
rect Ben ‘fobnfon, as he could a Country School- 
Miftrefs that taught to fpell ? 

Lovew. We have, indeed, Poets of a different 
Genius; fo are the Plays: but inmy Opinion, 
they are all of ’em (fome few excepted) as much 
inferior to thofe of former Times, as the Actors 

now in being (generally fpeaking) are, compared 
to Hart, Mohun, Burt, Lacy, Clun, and Shat- 
terel; for I can reach no farther backward. 

Truem. I can; and dare affure you, if m 
Fancy and Memory are not partial, (for Men of 
my Age are apt to be over-indulgent to the 
Thoughts of their youthful Days) I fay, the 
Actors that I have feen before the Wars, Lown, 
Taylor, Pollard, and fome others, were almoft 
as far beyond Hart and his Company, as thofe 
were beyond thefe now in being. 

Lovew. I am willing to believe it, but cannot 
readily ; becaufe I have been told, that thofe 
whom I have mention’d, were bred up under the 
others of your Acquaintance, and followed their 
manner of Action, which is now loft: So far, 
that when the Queftion has been afk’d, why thefe 
Players do not revive the Silent Voman, and fome 
other of ‘Febnfon’s Plays? (once of higheft Efteem) 
they have anfwered, truly, becaufe there are none 
now living who can rightly humour thofe Parts, 
for all who related to the Black-friers, (where they 
were acted in perfection) are now dead and almoft 
forgotten, 
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Truem. ’Tis very true, Hart and Clun were 
bred up Boys at the Black-friers, and acted Wo- 
men’s Parts; Hart was Robinfon’s Boy, or Ap- 
Prentice; he acted the Dutchefs in the Tragedy 
of the Cardinal, which was the firft Part that gave 
him Reputation. Cartwright and Winter/hal be= 
Jong’d to the private Houfe in Sali/bury-Court; 
Burt was a Boy firft under Shank at the Black- 
friers, then under Beeffon at the Cock-pit; and 
Mohun and Shatterel were in the fame Condition 
with him, at the laft Place. ‘There Burt ufed to 
play the principal Women’s Parts, in particular 
Clariana, in Love's Cruelty; and at the fame time 
Mohun a&ted Bellamente, which Part he retained 
after the Reftoration. 

Lovew. That I have feen, and can well re- 
member. I wifh they had printed in the laft Age, 
(fo I call the Times before the Rebellion) the 
Actors Names over-again{t the Parts they acted, 
as they have done fince the Reftoration: And 
thus one might have guefs’d at the AGtion of the 
Men, by the Parts which we now read in the old 
Plays. 

Truem. It was not the Cuftom and Ufage of 
thofe Days, as it hath been fince. Yet fome few 
old Plays there are, that have the Names fet 
againft the Parts, as the Dutche/s of Maify; the 
Pidture; the Roman. Ador; the Deferving Fa- 
vourite ; the Wild-Goofe Chace; at the Black- 
Jriers: the Wedding; the Renegado; the. Fair 
Maid of the Weft; Hannibal and Scipio; King 
Fohn and Matilda ; at the Cock-pit : and Holland’s 
Leaguer, at Salifoury-Court. 

Lovew. ‘Thefe are but few indeed: but pray, 
pir, what Mafter-Parts can you remember the 
old 
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old: Black-friers Men to act in Fobnfon, Shake/pears 
and Fletcher’s Plays? 

Truem. What I can at prefent recollect I'll tell 
you; Shakefpear, (who, as I have heard, was a 
much better Poet than Player) Aurbage, Hem- 
mings, and others of the older fort, were dead 
before I knew the Town; but in my Time, be- 
fore the Wars, Lowzn ufed to act, with mighty 
Applaule, Falfaff, Morofe, Volpone, and Mam- 
mon in the Alchymif?; Melancius, in the Maid’s 
Tragedy; and at the fame time 4myntor was play’d 
by stephen Hammerton, (who was at firft a moft 
noted and beautiful Woman Actor, but after- 
wards he acted with equal Grace and Applaufe, 
a young Lover’s Part); Taylor acted Hamlet in- 
comparably well, ago, Truewit in the Szlent 
Woman, and Face inthe Alcehymift ; Swanfton us’d 
to play Othello; Pollard and Robinfon were Come- 
dians ; fo was Shank, who usd to act Sir Roger 
in the Scornful Lady: thefe were of the Black- 
friers, Thole of principal Note.at the Cock-pit, 
were Perkins, Michael Bowyer, Sumner, William 
Allen, and Bird, eminent Actors, and Rebins a 
Comedian. Of the other Companies I took little 
Notice. 

Lovew. Were there fo many Companies? 

Truem. Before the Wars there were in being 
all thefe Play-houfes at the fame time. The 
Black-friers, and Globe on the Bank-fide, a Winter 
and Summer-Houfe, belonging to the fame Com- 
pany, call’d the King’s Servants; the Cock-pit or 
Phenix, in Drury-Lane, calVd the Queen’s Ser- 
vants; the private Houfe in Sali/bury-Court, call’d 
the Prince’s Servants; the Fortune near White- 
crofs-Street, and the Aed Bull at the upper End of 
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St. Fobn-Street : the two laft were moftly frequent- 
ed by Citizens, and the meaner fort of People. 
All thefe Companies got Money, and liv’d in Re- 
putation, efpecially thofe of the Black-friers, who 
were Men of grave and fober Behaviour. 

Lovew. Which I admire at, that the Town 
much le{fs than at prefent, could then maintain 
five Companies, and yet now Two can hardly 
fubfitt. 

Zruem. Do not wonder, but confider, that tho’ 
the Town was then, perhaps, not much more 
than half fo populous as now, yet then the Prices 
were f{mall, (there being no Scenes) and better 
Order keptamong the Company that came; which 
made very good People think a Play an innocent 
Diverfion for an idle Hour or two, the Plays 
themfelves being then, for the moft part, more 
inftructive and moral. Whereas, of late, the 
Play-houfes are fo extremely peftered with Vizard- 
Mafks and their Trade, (occafioning continual 
Quarrels and Abufes) that many of the more ci 
viliz’d Part of the Town are uneafy in the Com- 
pany, and fhun the Theatre as they would a 
Houfe of Scandal. It is an Argument of the 
Worth of the Plays and Actors of the laft Age, 
and eafily inferred, that they were much beyond 
ous in this, to confider that they could fupport 
themnfelves merely from their own Merit, the 
Weight of the Matter, and Goodnefs of the 
Action, without Scenes and Machines ; whereas, 
the prefent Plays, with all that Shew, can hardly 
draw an Audience, unlefs there be the additional 
Invitation of a Signtor Fideli, a Monfieur I Abbe, 
or fome fuch foreign Regale expre{s’d in the bot- 
tom of the Bill. 

Lovew, 
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Lovew. To wave this Digreffion, I have read 
of one Edward Allen, a Man fo fam’d for excel- 
Jent AGtion, that among Ben Fobnfon’s Epigrams, 
I find one directed to him, full of Encomium, 
and concluding thus: 


Wear this Renown, "tis juf? that who did give 
So many Poets Life, by one fhould live. 


Was he one of the Black-friers ? 

Truem. Never, as I have heard; (for he was 
dead before my time.) He was Mafter of a Com- 
pany of his own, for whom he built the /ortune 
Play-houfe from the Ground, a large, round 
Brick Building. “This is he that grew fo rich, 
that he purchafed a great Efftate in Surrey and 
elfewhere; and having no Iffue, he built and 
largely endowed Dulwich College, in the Year 
1619, for a Mafter, a Warden, four Fellows, 
twelve aged poor People, and twelve poor Boys, 
€¢, A noble Charity ! 

Lovew. What kind of Play-houfes had they 
before the Wars? | 

Truem. The Black-friers, Cock-pit, and Salifbury- 
Court, were'called private Houfes, and were very 
{mall to what we fee now. The Cock-pit was 
ftanding fince the Reftoration, and Rbode’s Com- 
pany acted there for fome time. 

Lovew..-I have feen that. 

Truem. Then you have feen the other two, in 
effe&t; for they were all three built almoft exactly 
alike, for Form and Bignefs. Here they had Pits 
for the Gentry, and acted by Candle-light. The 
Globe, Fortune, and Bull, were large Houfes, and 
lay partly open to the Weather, and there they 
always acted by Day-light. 
Lovew. 
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Lovew. But pr’ythee, Trueman, what became 
of thefe Players when the Stage was put down, 
and the Rebellion rais’d? 

-‘Iruem. Moft of em, except Lowin, Taylor and 
Pollard (who were fuperannuated) went into the 
King’s Army, and like good Men and true, ferv’d 
their old Matter, tho’ in a different, yet more ho- 
nourable Capacity. Roebinfon was kill’d at the 
taking of a Place, (I think Bafing-houfe) by Har- 
rifon, he that was after hang’d at Charing-crofi, 
who refufed him Quarter, and fhot him if the 
Head when he had laid down his Arms ; abufing 
Scripture at the fame time, in faying, Curfed is he 
that doth the Work of the Lord negligently. Mdlohun 
was a Captain (and after the Wars were ended 
here, ferved in Flanders, where he received Pay 
as a Major.) Hart was a Lieutenant of Horfe 
under Sir Thomas Dallifon, in Prince Rupert's Re- 
giment; Burt was Cornet in the fame Troop, and 
Shatterel Quarter-mafter: Allen of the Cock-pit was 
a Major, and Quarter-mafter-general at Oxford. 
{have not heard of one of thefe Players of any 
Note that fided with the other Party, but only 
Swanfton, and he profefs’d himfelf a Prefbyterian, 
took up the-Trade of a Jeweller, and liv’d in 
Aldermanbury, within the Territory of «Father 
Calamy; the reft either loft, or expos’d their Lives 
for their King. When the Wars were over, and 
the Royaiifts totally f{ubdued; moft of them who 
were left alive gather’d to London, and for a Sub- 
fiftence endeavour’d to revive their old Trade pri- 
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vately. “Chey made-up one Company out of all 
the fcatter’d Members of feveral ; and in the Win- 
ter before the King’s Murder, 1648, they ven- 
tured to act fome Plays with as much Caution 
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and Privacy as could be, at the Cock-pit. They 
continued undifturbed for three or four Days; but 
at laft, as they were prefenting the Tragedy of 
the Bloody Brother (in which Lowin acted Aubrey, 
Taylor Rollo, Pollard the Cook, Burt Latorch, 
and I think Hart Otto) a Party of Foot-Soldiers 
befet the Houfe, furprized them about the middle 
of the Play, and carried them away in their Ha- 
bits, not admiting them to fhift, to Hatton-hou/e, 
then a Prifon, where having detain’d them fome 
time, they plundered them of their Cloaths, and 
let them loofe again. Afterwards, in Olkver’s 
‘Time, they ufed to act privately three or four 
Miles out of Town, now here, now there, fome- 
times in Noblemen’s Houfes, in particular Holland- 
houfe at Kenfington, where the Nobility and Gen- 
try who met (but in no great Numbers) ufed to 
make a Sum for them, each giving a broad Piece, 
or the like. And Alexander Goffe, the Woman- 
Ator at Black-friers (who had made -himfelf 
known to Perfons of Quality) ufed to be the 
Jackall, and give notice of Time and Place. At 
Chrifimas and Bartholomew Fair, they ufed to bribe 
the Officer who commanded the Guard at White- 
ball, and were thereupon connived at to act for a 
few Days at the Red Bull; but were fometimes not- 
withitanding difturb’d by Soldiers. Some pick’d 
up a little Money by publifhing the Copies of Plays 
never before printed, but kept up in Manufcript. 
For inftance, in the Year 1652, Beaumont and 
Fletcher’s Wild Goofe Chace was printed in Folio, 
for the publick Ute of all the Ingenious, as the 
Title-page fays, and private Benefit of ‘fohn Lowin 
and Fofeph Taylor, Servants to his late Majefty ; 
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and by them dedicated to the honoured few Lovers 
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of Dramatick Poefy, wherein they modeftly inti- 
mate their Wants; and that with fufficient Caufe 5 
for whatever they were before the Wars, they 
Were after reduced to a neceffitous Condition. 
Lowin, in his latter Days, keptan Inn, the Three 
Pigeons at Brentford, where he died very old, for 
he was an A&tor of eminent Note in the Reign of 
King Yames I. and his Poverty was as great as his 
Age. Taylor died at Richmond, and was there 
buried. Pollard, who lived fingle, and had a 
competent Eftate, retired to fome Relations he had 
in the Country, and there ended his Life. Per- 
dins and Sumner of the Cock-pit, kept Houfe toge- 
ther at Clerkenwell, and were there buried. Thefe 
all died fome Years before the Reftoration; what 
follow’d after, I need not tell you; you can eafily 
remember. 

Lovew. Yes; prefently after the Reftoration, 
the King’s Players acted publickly at the Red Bull 
for fome time, and then removed to a new-built 
Play-houfe in Vere-/treet, by Clare-market. There 
they continued for a Year or two, and then re- 
moved to the Theatre Royal in Drury-Lane, where 
they firft made ufe of Scenes, which had been a 
little before introduced upon the publick Stage, 
by Sir William Davenant, at the Duke’s Old Thea- 
tre in Lincoln’s-Inn-Fields, but afterwards very 
much improved, with the Addition of curious 
Machines by Mr, Betterton at the New Theatre 
in Dorfet-Garden, to the great Expence and con- 
tinual Charge of the Players. This much im- 
proved their Profit o’er what it was before; for I 
have been inform’d by one of ’em, that for feveral 
Years next after the Reftoration, every whole 
Sharer in Mr. Hart’s Company, got 1000/. per 
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Ann. About the fame Time that Scenes firft en- 
ter’d upon the Stage at London, Women weré 
taught to act their own Parts; fince when, we 
have feen at both Houfes feveral Actrefles, juftly 
famed as well for Beauty, as perfect good Aion. 
And fome Plays, in particular the Parfon’s Wed- 
ding, have been prefented all by Women, as for- 
merly all by Men. ‘Thus it continued for about 
20 Years, when Mr. Hart, and fome of the old 
Men began to grow weary, and were minded to 
leave off; then the two Companies thought fit to 
unite; but of late you fee, they have thought it 
no lefs fit to divide again, though both Companies 
keep the fame Name of his Majefty’s Servants. 
All this while the Play-houfe Mufick improved 
yearly, and is now arrived to greater Perfection 
than ever I knew it. Yet for all thefe Advantages, 
the Reputation of the Stage, and People’s Affec- 
tion to it, are much decayed. Some were lately 
fevere againft it, and would hardly allow Stage- 
plays ft to be longer permitted. Have you feen 
Mr. Collier’s Book ? 

Truem. Yes, and his Oppofer’s. 

Love. And what think you? 

Truem. In my Mind Mr. Collter’s RefleCtions 
are pertinent, and true in the main; the Book in- 
genioufly wrote, and well intended; but he has 
overfhot himfelf in fome Places, and his Refpon- 
dents perhaps in more. My Affection inclines me 
not to engage on either Side, but rather mediate. 
if there be Abufes relating to the Stage, which I 
think is too apparent, let the Abufe be reformed, 
and not the Ufe, for that Reafon only, abolifhed. 
"Twas an old Saying when I was a Boy, 

Abfit 
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Abfit abufus, non defit totaliter ufus, 


T fhall not run through Mr. Collier’s Book; I 
will only touch a little on two or three general 
Notions, in which, I think, he may be miftaken. 
What he urges out of the primitive Councils and 
Fathers of the Church, feems to me to be direét- 
ed againtt the Heashan Plays, which were a Sort 
of religious Worfhip with ser to the Honour 
of Ceres, Flora, or fome of their falfe Deities ; 
they Bed always a little Altar on their Stages, ag 
appears plain enough from fome Places in Plautus. 
And Mr. Colker himfelf, p. 235 5. tells us out of 
Livy, that Plays were bemiit eht in upon the Score 
of Religion, to pacify the Gods. : No Wonder 
then, they forbid Chriftians to be prefent at them, 
for it was almoft the fame as to be prefent at helt 
Sacrifices. We mutt alfo obferve, that this was 
in the Infancy of Chriftianity, when the Church 
was under fevere, and almoft continual Perfecu- 
tions, and when all its true Members were of 
moft ftrict and exemplary Lives, not knowing 
when they fhould be called to the Stake, or thrown 
to wild Beafts. ogi? communicated daily, and 
expected Death hourly; as their Thoughts were 
intent upon the next World, they abftain’d almoft 
wholly from all re ae and Pleafures, (tho’ 
lawful and innocent) in this. Afterwards when 
Perfecution ceafed, and the Church flourifh’d, 
Chriftians being then freed from their former Ter- 
rors, allow’d themfelves, at proper Times, the 
lawful Recreations of Converfation, and among 
other, no Doubt, this of Shews and Reprefenta- 
tions. After this Time, the Cenfures of the 

Eh Church 
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Church indeed might be continued, or revived 
upon Occafion, againft Plays and Players, tho’, 
in my Opinion, it cannot be underftood general- 
ly, but only againft fuch Players who were of vi- 
cious and licentious Lives, and reprefented pro- 
fane Subjects, inconfiftent with the Morals and 
Probity of Manners requifite to Chriftians ; and 
frequented chiefly by fuch loofe and debauch’d 
People as were much more apt to corrupt than 
divert thofe who aflociated with them. I fay, I 
cannot think the Canons and Cenfures of the Fa- 
thers can be applied to all Players, guatenus Pl] lay- 
ers; for if fo, how oeald Plays be continued 
among the Ghiitiant as they were, on divine 
Subjects, and (eriptural Stories? A late French 
Author fpeaking of the Hétel de Bourgogne, a Play- 
houfe in Paris, fays, that the ancient Dukes of 
that Name gave it to the Brotherhood of the Paf- 
fion, efta rblifhed in the Church of Trinity- hofpital 
in the Rue S. Denis, on condition that they 
fhould reprefent here Interludes of Devotion; and 
adds, that there have been publick Shews in this 
aiace fix hundred Years ago. The Spani/h and 
Portuguefe continue {till to have, for the moft 
part fuch ecclefiaftical Stories. for the Subject of 
their Plays: And if we may believe Gage, they 
are acted in sie Churches in Mexico, and the 
Spanifh Weft-Indtes. 

Lovew. That’s a great way off, Trueman; I 
had rather you would come nearer home, and con- 
fine your Difcourfe to Old England. 

Truem. Sol intend. ‘The fame has been done 
here in England; for otherwife how comes it to 
be prohibited in the 88th Canon, among thofe 
pafs’d in Convocation in 1603? Certain Le 
that 
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that our ancient Plays were of religious Subjects, 
and had for their Actors, if not Priefts, yet Men 
of the Church. 

“Lovew. How does that appear? 

Truem. Nothing clearer. Stow, in his Survey 
of London, has one Chapter of the Sports and 
Paftimes of old time ufed in this City; and there 
he tells us, that in the Year 1391, which was 
15 Richard Wl. a Stage-play was play’d by the Pa- 
rifh-Clerks of Landis at the Skinners Well befide 
Smithfield, which Play continued three Days to- 
gether, the King, Queen, and Nobles of the 
Realm being prefent, And another was play’d in 
the Year 1409, 11 Henry1V. which lafted eigh 
Days, and was of Matter from the Gyeshate of 
the World; whereat were prefent moft part of Pa 
Nobility and Gentry of England. Sir Willian 
Dugdale, in his Antiquities of Warwickshire, p. et 
{peaking of the Gray- Friers, or Francifcans, at 
Coventry, vss Before the Suppreffion of the Mo- 
nafteries, this City was very famous for the P age~ 
ants that were play’d therein upon Corpus-Chrifti 
Day; which Pageants being acted with mighty 
State and Reverence by the Friers of this Houfe, 
had Theatres for the feveral Scenes very large and 
high, placed upon Wheels, and drawn to all the 
eminent Parts of the City, for the better Advan- 
tage of the Spectators; and contained the Story 
of the New Teftament, compofed in old Englifh 
Rhime. An ancient Manufcript of the fame is 
now to be feen in the Cottonian Library, Sub Effig 
Vefp. D.8. Since the Reformation in Queen 
Elizabeth’s time, Plays were frequently acted by 
Chorifters and Singing-boys; and feveral of our 

old Comedies have printed in the Title-page, 
H 4 Acted 
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AdGed by the Children of Paul’s, (not the School, 
but the Church) others, by the Children’ of her 
Majefty’s Chapel ; in particular, Cynthia’s Revels, 
and the Poeta/ter, were play’d by them ; who were 
at that time famous for good Aion. Among 
Fen Fobnfon’s Epigrams you may find an Epitaph 
ons. P. (Sal. Pavy) one of the Children of Queen 
Elizabeth’s Chapel ; part of which runs thus, 
Years he counted fcarce thirteen, 
When Fates turn’ d cruel, 
Yet three fill’d Lodiacks he bad been 
The Stage’s Fewel ; 
And did aé4 (what now we moan) 
Old Man. fo duly, 
As foath, the Parcze thought him ones 
fle play'd fo truly. 


some of thefe Chapel Boys, when they grew 
Men, became Actors at the Black-friers; fuch 
were Nath, Field and ‘fohn Underwood. Now I 
can hardly imagine that fuch Plays and Players as 
thefe, are included in the fevere Cenfure of the 
Councils and Fathers; but fuch only who are truly 
within the Character given by Didacus de Tapia, 
cited by Mr. Collier, p. 276. viz. The infamous 
Play-houfe; a Place of Contradittion to the StriG- 
nefs and Sobriety of Religion; a Place hated by God, 
and haunted by the Devil. And for fuch I have as 
great an Abhorrence as any Man. 

Lovew. Can you guefs of what Antiquity the 
reprefenting of religious Matters on the Stage hath 
been in Lxland 2? 

Truem. How long before the Conqueft I know 
not, but that it was ufed in London not long after, 
appears 
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appears by /vtz-/fevens, an Author who wrote in 
the Reign of King Henry the Second. His Words 
are, Londonia pro fpectaculis theatralibus, pro ludis 
feenicis, ludos habet fanétiores, reprefentationes mi- 
raculorum, que fanéti confeffores operati funt, feu 
reprefentationes paffionum quibus claruit confiantia 
martyrum. Of this, the Manufcript which I late- 
ly mentioned, in the Cottonian Library, is a no- 
table Inftance. Sir William Dugdale cites this Ma- 
~nufcript, by the Title of Ludus Coventriz; but in 
the printed Catalogue of that Library, p. 113, it 
is named thus, 4 Collection of Plays in old Englith 
Metre; h.e. Dramata facra, in quibus exhiben- 
tur hiftorte Veteris &F N. Teftamenti, introduétis 
quaft in fcenam perfonis illic memoratis, quas fecum 
invicem colloquentes pro ingenio fingit poeta. Viden~ 
tur olim coram populo, five ad inftruendum, five ad 
placendum§ a fratribus mendicantibus reprefentata. 
It appears by the latter end of the Prologue, that 
thefe Plays or Interludes were not only play’d at 
Coventry, but in other Towns and Places upon 
Occafion. And poflibly this may be the fame Play 
which Stow tells us was play’d in the Reign of 
King Henry IV. which lafted for eight Days. 
‘The Book feems by the Charaéter and Language 
to be at leaft 300 Years old. It begins with a 
general Prologue, giving the Arguments of 40 
Pageants or Gefticulations (which were as fo 
many feveral Acts or Scenes) reprefenting all the 
Hiftories of both Teftamhents, from the Creation, = yy 
to the chufing of St. Matthias to be an Apofile. = 
The Stories of the New Te/fament are more largely Cal 
exprefs’d, wiz. the Annunciation, Nativity, Vi- 
fitation ; but more efpecially all Matters relating 
H 5 io 
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to the Paffion, very particularly the Refurrection, 
Afcenfion, the Choice of St. A@atthias. After 
which is alfo reprefented the Affumption, and laft 
Judgment. All thefe things were treated of in a 
very homely Stile, as we now think, infinitely be- 
low the Dignity of the Subject : But it feems the 
Goutt of that Age was not fo nice and delicate in 
thefe Matters ; the plain and incurious Judgment 
of our Anceftors, being prepar’d with Favour, and 
taking every thing by the right and eafieft Handle: 
For Example, in the Scene relating to the Vifi- 
tation. 
Maria. 
But Hufband of oo thyng pray you moft mekeley, 
L have knowing that our Cofyn Elizabeth with 
Childe is, 
That it pleafe yow to go to her haftyly, 
Lf ought we myth comfort her, it wer to me Blys. 


JOSEPH, 

A Gods fake, is fhe with Child, [che ? 
Than will her Hufband Zachary be mery. 
Jn Montana they dwelle, fer hence, fo moty the, 
Ln the City of Juda, Lf know it verily ; 
St 1s hence, I trowe, Myles two a fifty, 
We are like to be wery er we come at the fame. 
I wole with a good Will, blefyd Wyff, Mary ; 
Now go we forth then in Goddys Name, &e. 


A little before the Refurre€tion. 
Nunc dormient nilites, & veniet anima Chrifti de 
inferno, cum Adam & Eva, Abraham, John 
Baptrt, & alis, 


Anima 
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Anima Chrifti. 

Come forth Adam, and Eve with the, 
And all my Fryndes that herein be, 
tn Paradys come forth with me 

In Blyffe for to dwelle. 
The Fende of Hell that is yowr Fos 
Fle fhall be wrappyd and woundyn in Woo: 
fro Wo to Welth now fhall ye go, 

With Myrth ever mor to melle. 


ADAM. 
I thank the Lord of thy grete Grace 
That now is forgiven my gret Trefpace, 
Now foall we dwellyn blyffful Place, &e. 


The laft Scene or Pageant, which reprefents 
the Day of Judgment, begins thus. 


MIcHAEL, 

Surgite. 4/) Men ary/fe, 
Venite ad judicium, 
For now is fet the High Fuftice, 
And hath affignyd the Day of Dome: 
Kepe you redyly to this grett Affe, 
Both Gret and Small, all and fum, 
And of yowr Anfwer you now advife, 
What yow fhall fay, when that yow come, &e. 


Thefe and fuch like were the Plays which in 
former Ages were prefented publickly: Whether 
they had any fettled and conftant Houfes for that 
Purpofe, does not appear; I fuppofe not. But 
it is notorious that in former times there was 
hardly ever any folemn Reception of Princes, or 
noble Perfons, but Pageants, that is, Stages erect 
ed 
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ed in the open Street, were Part of the Entertain- 
ment. On which there were Speeches by one or 
more Perfons, in the Nature of Scenes; and be 
fure one of the Speakers muft be fome Saint of 
the fame Name with the Party'to whom the Ho- 
nour is intended. For Inftance, there is an an- 
cient Manufcript at Coventry, call’d the Old Leet- 
Book, wherein is fet down in a very particular 
Manner, p. 168. the Reception of Queen AZgr- 
garet, Wife of Henry VI. who came to Coventry ; 
and, I think, with her, her young Son Prince 
Edward, on the Feaft of the Exaltation of the 
Toly-Crofs, 35 Hen. VI.1456. Many Pageants 
and Speeches were made for her welcome; out 
of all which, I fhall obferve but two or three, in 
the old Engli/h, as it is recorded. 
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St. EDWARD. 
Moder of Mekenes, dame Margarete, Princes 
moft excellent, 

i king Edward wellcome you with Affection cordial, 

Teftefying to your Highnes mekely myn Entent. 

For the wele of the King and you hertily pray I foall, 

And for Prince Edward my goftly Chylde, who £ 
love principal, 

Praying the, John Evangelift, my Help therein 
to be, 

On that Condition right humbly I give this Ring to the. 


Joun Evangelift. 
Holy Edward, crowned King, Brother in Vir- 
Linity, : 
My Power plainly I will prefer thy /1ll to amplefy, 
Maoft excelleet Princes of Wymen mortal, your Bede- 
man will I be. 
1 know 


Old Plays and Old Players. 157 
I know your Life fo vertusus that God is pleafed 


thereby. 
The Birth of you unto this Reme fball caufe great 
5 Meledy: 


The vertuous Voice of Prince Edward fhall dayly 
well encreafe, 

St. Edward his Godfader, and I fhall prey there= 
fore doubtlefe. 


St. MARGARET. 
Moft notabul Princes of Wymen earthle, 
Dame Margarete, the chefe Myrthe of this Empyres 
Ye be hertely welcome to this Cyte. 
To the Plefure of your Highneffe I wyll fet my De- 


re 5 

Both Manis and Gentleneffe doth me require, 

Seth we be both of one Name to fhew you Kindneffe 5 

Wherefore by my Power ye fhall have no Diftreffe. 
I fhall pray to the Prince that 1s endlefe 

To focour you with folas of his high Grace 

He will here my Petition, this ts doubtleffe, 

For I wrought all my Life that his Will wace. 

Therefore, Lady, when you be in any dredful Cafes 

Call on me boldly, thereof IT pray you, 

And truft in me feythfully, 1 will do that may pay 


yOll. 


In the next Reign, as appears in the fame 
Book, fol. 221. another Prince Edward, Son of 
King Edward 1V..came to Coventry on the 28th Hi 
of April, 14. Edward lV. 1474, and was entertain- a 
ed with many Pageants and Speeches, among 
which | fhall obferve only two ; one was of St. 
Edward again, who was then made to fpeak 
thus ; 

Noble 
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Noble Prince Edward, my Coujin and my Knight, 

And very Prince of our Line com yn diffent, 

4 St, Edward have purfued for your Fader’s Impe- 
rial Right, 

Whereof he was excluded by full furious intent. 

Onto this your Chamber, as Prince full excellent, 

Ve be right welcome. Thanked be Crift of his Jonde, 

for that he was ours is now in your Fader’s Honde. 


The other Speech was from St. George, and 
thus faith the Book. 


€¢ 


Alfo upon the Condite in the Crof- 
“° cheping was St. George armed, and a King’s 
“* Daughter kneling afore him with a Lamb, and 
© the Fader and the Moder being ina Towre aboven, 
<< bcholding St. George faving their Daughter from 
“¢ the Dragon, and the Condite renning Wine in 
<< four Places, and minftraley of Organ playing, 
“‘ and St. George having this Speech under- 
“© written.” 


O mighty God our all Succour celeftiall, 

Which this Royme haft given in Dower 

Lo thi Moder, and to me George Protection perpe- 
tuall 

ft to defend from Enimys fer and nere, 

And as this Mayden defended was here 

By thy Grace from this Dragon’s Devour, 

So, Lord, preferve this noble Prince, and ever be his 
Socour. 


Lovew. I perceive thefe holy Matters confifted 
very much of praying; but I pity poor St. Adward 
the 
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the Confeffor, who in the Compafs of a few Years, 
was made to promife his Favour and Affiftance to 
two young Princes of the fame Name indeed, but 
of as different and oppofite Interefts as the two 
Poles. I know not how he could perform to both. 
Truem. Alas! they were both unhappy, not- 
withftanding thefe fine Shews and feeming Caref+ 
fes of Fortune, being both murder’d, one by the 
Hand, the other by the Procurement of Richard 
Duke of Glouceffer. I will produce but one Ex- 
ample more of this Sort of Action, or Repre- 
fentations, and that is of later Time, and an In- 
{tance of much higher Nature than any yet men- 
tioned ; it was at the Marriage of Prince Arthur, 
eldeft Son of King Henry VI. to the Princefs Ca- 
tharine of Spain, An. 1501. Her Paflage through 
London was very magnificent, as I have read it de- 
{cribed in an old MS. Chronicle of that Time. 
‘The Pageants and Speeches were many; the Per- 
fons reprefented St. Catharine, St. Urfula, a Sena- 
tor, Nobleffe, Virtue, an Angel, King A/phonfe, 
Fob, Boetius, &c. among, others one is thus de- 
{cribed << When this Spech was ended, fhe held on 
<¢ her way tyll fhe came unto the Standard in Chepey 
“¢ where was ordeyned the fifth Pagend made like 
an Hevyn, theryn fyttyng a Perfonage reprefenting 
“ the Fader of Hevyn, beyng all formyd of Gold, 
and brennyng beffor his Trone vit Candyilis of 
“<¢ Wax ftandyng in vit Candylftykis, of Gold, the 
“<< faid Perfonage beyng environed wyth fundry Hy- 
“< rarchies off Angelis, and fytting in a Cope of moft 
“ vich Cloth of Tyffu, garnifbyd wyth Siocon and 
<° Perle in moft fumptuous wyfe. Foragain which 
“<< faid Pagend upon the Sowth-fyde of the Strete 
<< ficod at that Tyme, in @ Hows wheryn thar Tyme 
6° dwellyd 
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“ dwellyd William Geffrey Habyrdafher, the King, 
“¢ the Quene, my Lady the Kingys Moder, my Lord 
“¢ of Oxynfford, wyth many other Lordys and Ladys, 
<¢ and Perys of this Realm, wyth alfo certayn Am- 
“° baffadors of France lately fent from the French 
“<< King: and fo paffyng the faid Eftatys, eyther 
guyving to other due and convenyent Saluts and 
“° Countenancs, fo fone as hyr Grace was approachid 
“* unto the fayd Pagend, the Fader began his Spech 
“* as followyth.” 


n 


Hunc veneram locum, fepteno lumine feptum. 
Dignumque 4rthuri totidem aftra micant. 


L am Begynyng and Ende, that made ech Creature 
My fylfe, and for my fylfe, but Man effpecially 
Both Male and Female, made aftyr myne aun fygure, 
Whom I joyned togyder in Matrimony, 

And that in Paradyfe, declaring opynly 
That Men fhall Weddyng in my Chyrch folempnize, 
fygurid and fignifyed by the erthly Paradyze. 


In thys my Chyrch I am allway recydent 
As my chyeff tabernacle, and moft chofyn Place, 
Among thefe goldyn Candylftikkts, which reprefent 
My Cathalyk Chyrch foynyng affor my Face, 
With lyght of Feyth, Wifdom, Doétryne, and Graces 
And merveloufly eke enflamyd toward me 
Wyth the extyngwible Fyre of Charyte. 
Wherefore, my welbelovid Dowthyr Katharyn, 
Syth L have made yow to myne awn femblance 
In my Chyrch io be maried, and your noble Childryn 
Zo regn inthis Land as in their Enherytance, 
Se that » bave me in fpeciall Remembrance: 


Love 
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Love me and my Chyrch your /piritual Modyr. 
For ye difpyfing that con, dyfpyfe that othyr. 


Look that ye walkin my Precepts, and obey them 

well: 

And here I give you the fame Blyffyng that I 

Gave my well beloved Chylder of Ifraell ; 

Bhyfjyd be the Fruyt of your Bely; 

Yower Subftance and Frutys I fall encreafe and mul- 
typly 3 

Yower rebellious Enimyes I fball put in yowr Hand, 

Encreafing in Honour both yow and yowr Land. 


Lovew. This would be cenfured now a-days as 
profane to the higheft Degree. 

Truem. No doubt on’t: yet you fee there was 
a Time when People were not fo nicely cenfori- 
ous in thefe Matters, but were willing to take 
Things in the beft Senfe; and then this was 
thought a noble Entertainment for the greateft 
King in Europe (fuch I efteem King Henry VII. 
at that Time) and proper for that Day of mighty 
Joy and Triumph. And I muft farther obferve 
out of Lord Bacon’s Hiftory of Henry VII. that 
the chief Man who had the Care of that Day’s 
Proceedings was Bifhop Fox, a grave Counfellor 
for War or Peace, and alfo a good Surveyor of 
Works, and a good Matter of Ceremonies, and it 
feems he approv’d it. The faid Lord Bacon tells 
us farther, that whofoever had thofe Toys in 
compiling, they were not altogether pedantical. 

Lovew. Thefe Things however are far from that 
which we underftand by the Name of a Play. 

Zruem. It may be fo; but thefe were the Plays 
of thofe Times. Afterwards in the Reign of King 
Henry 
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Henry VIII, both the Subject arid Form of thefe 
Plays began to alter, and have fince varied more 
and more. I have by me, a thing called 4 merry 
Play between the Pardoner and the Frere, the Cu- 
rate and Neybour Pratte, printed the 5th of April 
1533, which was the 24 Henry VIII, (a few Years 
before the Diffolution of Monafteries.) The De- 
fign of this Play was to ridicule Friers and Par- 
doners. Of which I’ll give you a Tafte. To be- 
gin it, the Frier enters with thefe Words : 


Deus hic; the Holy Trynyte 

Preferve all that now here be. 

Dere Bretherne, yf ye will confyder 

The Caufe why I am com hyder, 

Ye wolde be glad to knowe my Entent ; 

For I com not byther for Mony nor for Rent, 
f com not hyther for Meat nor for Meale, 
But I com hyther for your Soules Heale, &c 


After a long Preamble, he addreffes himfelf to 
preach, when the Pardoner enters with thefe 
Words : 


God and St. Leonarde fend ye all his Grace, 
As many as ben affembled in this Place, &c, 


And makes a long Speech, fhewing his Bulls and 
his Reliques, in order to fell his Pardons, for the 
railing fome Money towards the rebuilding 


Of the holy Chappell of [weet faynt Leonarde, 
Which late by Fyre was deftroyed and marde. 


Both thefe fpeaking together, with continual In- 
terruption, 


Old Plays and Old Players. 163 


terruption, at laft they fall together by the Ears. 
Here the Curate enters (for you muft know the 
Scene lies in the Church) 


Hold your Hands; a vengeance on ye both two, 
That ever ye came hythtr to make this ado, 
To polute my chyrche, Se. 


Fri. Mayfter Parfon, I marvayll ye will give ly 

cence. 

To this falfe Knave in this Audience 

To publifh his Ragman Rolles with les. 

I defyred him ywys more than ones or twyfe 

To hold his Peas tyll that I had done, 

But he would here no more than the Man in the 
Mone. 


Pard, Why fholde I fuffre the, more than thou me? 
Mayfter Parfon gave me Lycence before the. 
And 1 wolde thou knoweft it I have Relykes heres 
Other maner ftuffe than thou doft bere : 
J wyll edefy more with the Syght of tt, 
Than will all thy pratynge of holy Wryt : 
For that except that the Precher himfelfe lyve well, 
His Predycacyon wyll helpe never a dell, Sc. 


Parf. No more of this wranglyng in my Chyrch: 
I fhrewe yowr Hertys bothe for this Lurche. 
Is there any Blood fhed here between thefe Knaves? 
Thanked be God they had no Stavys, 
Nor Egotoles, for then it had ben wronge. 
Well, ye foall fynge another Songe. 


Here he calls his Neighbour Prat, the Con- 
fable, with defign to apprehend ’em, and fet ’em 
in 
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in the Stocks. But the Frier and Pardoner prove 
fturdy, and will not be ftock’d, but fall upon the 
poor Parfon and Conftable, and bang them both 
fo well favour’dly, that at laft they are glad to 
let.them go at Liberty: and fo the Farce ends 
with a drawn Battle. Such as this were the Plays 
of that Age, acted in Gentlemen’s Halls at Chrift- 
mas, or fuch like feftival ‘Times, by the Servants 
of the Family, or Strollers who went about and 
made it a Trade. It is not unlikely that the 

* Lords in thofe Days, and Perfons of eminent 
Qu: lity, had their feve rl Gangs of Players, as 
fome have now of Fidlers, to whom they give 
Cloaks and Badges. ‘Tl Be firft Comedy that I 
have feen that looks like reg gular, i is fe ENE Gur- 
ton’s Needle, writ, I think, in the Reign of King 
Edward VI, . This is compofed of five Adts, the 
Scenes unbroken, and the Unities of Time and 
Place duly obferved. It was acted at Chri/f’s Col- 
lege in Cambridge ; there not being as yet any fet- 
tled and publick Theatres. 

Lovew. I obferve, Trueman, from what you 
have faid, that Plays in England had a Beginning 
much like thofe of Greece ; the AZonologues and 
Pageants drawn from Place to Place on Wheels, 
anfwer exactly to the Cart of The/pis, and the 
Improvements have been by fuch little Steps gt 
Degrees, as among the Ancients, till at laf 
ufe the Words of Sir George Buck (in his Third 
Univerfity of England) “ Dramatick Poefy is fo 
“¢ lively exprefs’d and reprefented upon the pub- 

sSalick 


* Till the 25th Year of Queen Elizabeth, the Queen 
had not any Players ; but in that Year twelve of the beft 
of all thofe who belonged to Sever ‘al Lords, were chofens 
and fworn her Servaats. Stow’s Annals, p. 698. 
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* lick Stages and Theatres of this City, as Rome 
“* in the Auge (the higheft Pitch) of her Pomp 
and Glory, never faw it better performed, I 
*¢ mean (fays he) in refpeét of the Action and 
«* Art, and not of the Coft and Sumptuoufnefs.” 
This he writ about the Year 1631. But can you 
inform me, Trueman, when the publick Theatres 
were firft erected for this Purpofe in London ? 

Lruem. Not certainly ; but, I prefume, about 
the Beginning of Queen Elizabeth’s Reign. For 
Stow in his Survey of London (which Book was 
firft printed in the Year 1598) fays, ** Of late 
‘* Years in place of thefe Stage-plays, (z.e. thofe 
“<< of religious Matters) have been ufed Come- 
“¢ dies, ‘Tragedies, Interludes, and Hiftories, both 
true and feigned; for the ACting whereof cer- 
“¢ tain publick Places, as the Theatre, the Cur- 
“* tine, &%c. have been ere&ted.”” And the Con- 
tinuator of Stow’s Annals, p. 1004, fays, that in 
fixty Years before the Publication of that Book, 
(which was dun, Dom. 1629) no lefs than feven- 
teen publick Stages, or common Play-houfes, had 
been built in and about London. In which Num- 
ber he reckons five Inns or common Ofteries, to 
have been in his Time turned into Play-houfes, 
one Cock-pit, St. Paul’s finging School, one in 
the Black-friers, one in the White-friers, and one 
in former Time at Newington-Butts; and adds, 
before the Space of fixty Years paft, I never 
knew, heard, or read of any fuch Theatres, or 
Stages, or Play-houfes, as have been purpofely 
built within Man’s Memory. 

Lovew. After all, I have been told, that Stage- 
plays are incoafiftent with the Laws of this King- 
dom, and Players made Rogues by Statute. 
Truem. 


a) 
¢ 
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Truem. He that told you fo, ftrain’d a Point 
of Truth. I never met with any Law wholly to 
fupprefs them: fometimes indeed they have been 
prohibited for a Seafon; as in times of Lent, ge- 
neral Mourning, or publick Calamities, or upon 
other Occafions, when the Government faw fit. 
Thus by Proclamation, 7 of April, in the firft 
Year of Queen Elizabeth, Plays and Interludes 
were forbid till /-hallow-tide next following. 
Hallinfoed p. 1184. Some Statutes have been 
made for their Regulation or Reformation, not 
general Suppreffion. By the Stat. 39 Elz. cap. 4. 
(which was made for the fuppreffing of Rogues, 
Vagabonds, and fturdy Beggars) it is enacted, 8. 2. 
“© That all Perfons that be, or utter themfelves to bey 
© Proétors, Procurers, Patent Gatherers, or Col- 
“ Jedtors for Goals, Prifons, or Hojfpitals, or 
6¢ Fencers, Bearwards, common Players of Inter- 
66 Judes and Minfirels, wandering abroad, (other 
“¢ than Players of Interludes belonging to any Baron 
“ of this Realm, or any other honourable Perfonage 
“<< of greater Degree, to be authoriz d to play under 
“© the Hand and Seal of Arms of fuch Baron or Per- 
“ fonage) all Fuglers, Tinkers, Pedlars, and petty 
“ “Chapmen, wand’ring abroad, all wand’ring Per- 
“© fons, &c. able in Body, ufing loytering, and re- 
“ fufing to work for fuch reafonable Wages as is 
<¢ “commonly given, &c. Thefe foall be adjudged 
“© and deemed Rogues, Vagabonds, and fiurdy Beg- 
“¢ gars, and punifbed as fuch.” 

Lovew. But this Privilege of Authorifing or 
Licenfing, is taken away by the Stat. Fac. I. 
Ch. 7. S. 1. and therefore all of them (as Mr. 
Collier fays, p. 242.) are exprefly brought under 
the aforefaid Penalty, without Diftinction. 


wv 
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Lruem. If he means all Players, without Di- 
ftinGtion, ’tis a great Miftake. “For the Force of 
the Queen’s Statute extends only to wand’ring 
Players, and not to fuch as are the King or 
Queen’s Servants, and eftablith’d in fettled Houfes, 
by Royal Authority. On fuch, the ill Chara@er 
of vagrant Players (or as they are now called, 
Strollers) can caft no more Afperfion, than the 
wand’ring Proétors, in the fame Statute men- 
tioned, on thofe of Doctors-Commans. By a Stat. 
made 3 ‘fac. I. ch. 21. it was ena@ted, “ That 
“* if any Perfon fhall in any Stage-play, Interlude, 
Shew, May-game or Pageant, jeftingly or pro- 
“* phanely {peak or ufe the holy Name of God, Christ 
<< Fefus, or of the Trinity, he frall forfeit for 
“* every fuch Offence tol.” The Stat. 1 Charles I. 
Ch. 1. enacts, “ That no Meetings, Affemblies, or 
“* Concourse of People shail be out of their own Pa- 
* rifbes, on the Lord's-Day, for any Sports or Pa/- 
times whatfoever, nor any Bear-baiting, Bull- 
baiting, Interludes, common Plays, or other un- 
° lawful Exercifes and Paftimes, ufed by any Perfor 
“ or Perfons within their own Parifhes.” Thefe 
are all the Statutes that I can think of, relating 
to the Stage and Players; but nothing to fupprefs 
them totally, till the two Ordinances of the Long 
Parliament, one on the 22d of O&ober 1647, the 
other of the 11th of Feb. 1647. By which all 
Stage-plays and Interludes are abfolutely forbid ; 
the Stages, Seats, Galleries, &c¢. to be pulled 
down; all Players, tho’ calling themfelves the 
King or Queen’s Servants, if convicted of acting 
within two Months before fuch Conviction, to be 
punifhed as Rogues according to Law; the Mo- 
ney received by them to go to the Poor of the 
Parith ; 


cc 
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Parifh; and every Spectator to pay five Shillings 
to the Ufe of the Poor. Alfo Cock-fighting was 
prohibited by one of Ol:ver’s Acts of 31 March, 
1654. But I fuppofe no Body pretends thefe 
‘Things to be Laws. I could fay more on this 
Subject, but I muft break off here, and leave 
you, Lovewit; my Occafions require it, 

Lovew. Farewell, old Cavalier. 

Truem. Vis properly faid; we are almoft all 
of us, now, gone and forgotten. 
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Dramatic Autuors in the 16th Century. 


The Right Rev. Father in 4 JOHN 
BALE B; {hop of OSS O R eG 


fy 
ie VE 1S learned Prelate was born at Covie in Suf- 
‘expat it} 49598 and for his early and great Learn- 
is ing, made one of the Carmelites at Norwich ; 
BB Sk n ee he was entered a Stuc 


bee, G Cambridg b. 
He was one of the firft that embraced the Frote 
ligion ; for which he was compelled $03 
Perfecution of Lee Bifhop of York, and S 


I ond lo He 
ati 


r , ? TY = 
Being recalled by King Edward Vi. he 


fhop of Offry in Ireland in 1523 butin 
ter Queen Mary afcended the Throne, he 
in his Voyage to Brabant was taken by 
he procured his Ranfom, and made Bef hi 
once inore recalled by Queen Elizabeth, 
chofe a Pre be endary of Canter ‘bury, than to fue for his for 
mer See of 

Ive He 
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He died in Nowember 1 563, in the 68th Year of his Age. 
He was a fevere Writer againft the Church of Reme, and 
Author of the firft Dramatic Pieces we find printed in the 
Englifh Language. His Books are particularly prohibited 
in the expurgatory Index publithed in Folio at Madrid, in 
1667. His Dramatic Pieces are, 

I. A Tragedie, or Interlude; manyfeftinge the chyefe 
PROMISES of Gop unto Man in all Ages, from the Be- 
gynnynge of the Worlde, to the Deathe of Fefus Chrifie,a 


c 


Wivferie, 1538, and reprinted in Mr, Dedfley’s Colle&tion 
of Old Plays. 

La agi 

= ey | 


he running Title of this Play, is, God bys Promifes. 
The Interlocutors, Peter Caleflis, Fuftus Noah, Mofes 
ands Kfaias Propheta, Adam primus homo, Abraham f- 
lis, David rex pius, Foannes Baptifia 
MELTS, teas pues t heal ee | i} c fi tft ts ; 
J. A Brefe Comedie, or Interlude, of Soban Baptyftes 


preachynge in the Wylderneffe, openynge the crafty Af- 


. Comedie concerning the Laws of Nature, Mofes, 

1 Chryf, corrupted by the Sedomytes and Papyfts, 1533. 

This Play is to be feen in St. Sepulchre’s Library, 
1) 4,3; las4 
ZA HOLM 


We has alfo tranflated the Tragedies of Pammachius ; 
and, in his Account of the Writers of Britain, befides the 
Plays already mentioned, he has given the following Lift 
ef his other Dramatic Performances. 

IV. The Life of St. Fobn Baptift. 

V. Of Cori? when he was twelve Years old, one Co- 


medy 
Vi. Of Batti/m and Temptation, two Comedies. 
VIL. Of Lezerus vailed from the Dead, one Comedy, 
VIII. Of the Ccuncells of Bifhops, one Comedy. 
TX.1 OF m2 the Leper, one Comedy. 
X. Of the Lord's Supper and wafhing the Feet, one Co- 
medy. 


XI. Of the Pafion of Chryff, two Comedies. 

XII. Of the Sepulture and Refurreion, two Comedies, 
AUT. Upon both Marriages of the King. 

XIV. Againtt Momus and Zotlus’s. 

XV. The Treacheries of the Papyfts. 

XVI. Againft thofe who adulterate the Word of God. 
XVII. Of Foba King of England. 

AViIL. Of the Impofuces of Thomas Becket. 

XIX, Ot 


and thir WORK S. 


XIX. Of the Temptation of Chri/?. 
XX. Corvuptions of the Divine Laws. 
XXI. The Image of Love. 


JOHN SKELTON, 
One of the moft confiderable Poets in the Rejen of Her 
| 


Cd 


VIII. who, befides a Volume of Poems which were 
printed in Lozdon, hath written, 

The Comedy of Virtue and Good Order. 

He 1s thought to have had his Birth in Northumberland, 
was educated at Oxford, was made Reétor of Dye in Nor- 
folk, and was buried at Wefiminfter in 1529. 


JOHN HOKER, 

Author of a Comedy called, Pifcater, or, the Fither 
caught, 1535, 

JOHN RASTALL, 

Was born at Loudon, educated at Oxford, married the 
Sifter of Sir Thomas More, and died in 
as Anthony Wood tells us, a 
called, 

Natura Naturata, containing a Defcription of A/a, Ajri- 
¢a, and £urope ; adorned with Cuts, 


1536. Hewrote, 
large and ingenious Comedy 


NICHOLAS UDALL, 
Was admitted Student of Corpus Chrifit in 1520, became 
afterwards Matter of Hton, and about 1550 was in great 


Reputation. He wrote the Tragedy of Popery: as alfo 
feveral Comedies, | 


HENRY PARKER, 
(Created Lord Morley by Henry VIII.) 
Was the Son of Sir William Parker, Knt. He wrote the 
Lives of Sectaries, a Declaration of the 94th Pfalm, print- 


ed in 153g, and feveral Tragedies and Comedies, whofe 
Names are loft, 


Dr, PALSEGRAVE. 


Was Chaplain to King Henry VIII. and wrote one 
Play, called Accolaftus, a Comedie, 1540, 


RALPH RADCLIFF, 
Was of an ancient Family in Chefbire, received his E- 
aucation in Braxen-nafe College, Oxford, opened a School 
Ios at 
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at Hitchin in Hertfordfhire, 153%, where he eretted a Stage 
for the Ufe cf his Scholars, to initiate them in the Art and 
Praciice of { peaking: His School became very famous, he 
crew rich, and livedin great Reputation. He wrote feve- 
ral 'T ragedies and Comedies for the Ufe of his Scholays ; the 
Names of fome of them are as follows, 
Dives and Lazarus. 
Patient Grizze/, 
Friendihip of Titus and Giftp pps. 
Ch aucer’s Melibie. 
Fob’s Affictrons. 
be 


Delivery of Sxfannab from the Elders, i Tragedies, 
Burning of Sodom. 


Comedies, 


Mr. JOHN HEYWOOD. 
| oet was educated at Oxford, and lived chiefly at 
North- lv ord hire. le was an Intimate of the 
great Sir 9 ponte. Mor e, and mueh § awn” by Henry VIIT. 
and his Daughter Queen Mary ; but when Queen Elizabeth 
ime to the O: rown, for the fake of his Religion, he retired 
iz im Brabant, where he died in USES. 
his Plays, he publi fhed a Book of 500 Epigrams, 
Ee are printed in a black Letter, ae with the Author's 
Pia lure at length, in 1573. Atfo a Poem called the Spider 
and the Fly. His Dramatic Pieces are, 


Tai Keay of Love. 

ay of Gentlenefs and Nobilitie, Parte the firfte, 
I Tice, Parte the feconde. 

ne A Play betweene ‘ohm the Hufband and 77d his 


La 
—j J 
Med 


A Play betweenethe Pardoner, the Fryar, and Neigh- 
boure Pratt. 
VL The Four P *s, an Interlude: z.¢. A Palmer, 
a Pardoner, a Poti cary, a Pedler. 
Vil. A Play of the Weathere; called a newe and mer- 
rie Interlude of all manner of Weathers. 
VIIT. The Pinder of Wakefield, is given to him by An- 
thony Wood. And, 
Z 


4 
1X. Philetas Sc tab. A Comedy. 


QUEEN ELIZABETH, 
Is faid by Sir Robert Naunton and others to have tranf- 
5 ted for her own Amufement, one of the Tragedies of Zu- 
ipides ; but they have not told us which it was. 


Mr. 
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Mr. THOMAS PRESTON. 


This ancient Poet wrote one Play in the old Metre, 
called 
_ A lamentable Tragedie, myxte full of pleafaunte 
Myrthe 5 containing the Lyfe of Cambyfes, from the Be- 
gynnynge of his Reygne unto hys Deathe; hys one good 
Deede of Executione, after the manye wicked Deedes and 
tyrannoufe Murders commytted by and throughe him: And 
lalte of all his odioufe Deathe, by God his Juftyce appoint- 
ed, 1561. 


Mr. ROBERT WAVER. 
The Anthor of one Dramatic Piece, czlled 


Lully Fuventus, an Interlude, 1461. 


Mr. RICHARD EDWARDS, 


as born in 1523, and bred at Oxford. He was one 
of the Gentlemen of the Chapel, and Teacher of Mufick 
to the Children of the Choir in the Reien of Queen Eliza- 
beth ; he was elteemed an excellent Mufician and Poet. He 
wrote three Dramatic Pieces : 

TY. Damon and Pythyas,a Comedie, 1562 : And reprint- 
edin Dodflzy’s Colleétion, 

Il. Palemon and Arcyte, a Comedie, 

Ill. Palemon and Arcyte, Parte 2d. From Chaucer. 

Thefe two laft are printed, with his Songs and Poems, 
n31585. Mr. Edwards had a Licence granted by Queen 
Elizabeth, to fuperintend the Children of the Chapel, as her 
Majelty’s Company of Comedians. 


W 


EDWARD VERE, Earl of Oxrorp, 


Ts faid to have been the beft Writer of Comedy of his 
Time. Some of his Poems may be found in a mifcelleneous 
Collection printed in 1578, intituled the Paradife of dainty 
Devices. Hedied a very old Man in 1604, and the Names 
of all his Comedies died with him. 


Mr. NICHOLAS BRETON, 


Ts the Author of an Interlude, called 

The olde Man his Leflone, or the young Man his Love, 
1563. 
Le My, 
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Mr. EDWARD FERRYS, or FERRERS, 


An Author of great Repute in the beginning of Queen 
Elizabeth’s Reign, as Puttenbam informs us in his Art of 
Poetry, and who wrote feveral Tragedies, Comedies, or 
Interludes. But the Names of all of them are:loft. He 
died in 1564. 


THOMAS SACKVILLE, Lord BUCKHURST. 

This noble Author wrote one Play, called 

Ferrex and Porrex, a Tragedie, 1565. He was afited 
in writing it by Thomas Norton, E{q; who was fuppofed to 
write the firft three A&ts ; is was firft publithed incorreétly 
without the Confent, or Knowledge of the Authors, and 
afterwards altered under the Title of 

Gorboduc, a 'Tragedie, 1570. 
‘This Play had the Chorus after the Manner of the An- 
cients, and Dumb Shews between every Act, 


Mr. ROBERT WILSON, 
Wrote one Play, called 
The Cobler hys Prophecie, a Comedie, 1565, 


GEORGE GASCOIGN, Efq; 

This Gentleman was a Member of the Society of Gray's- 
Jun, and wrote the following Dramatic Pieces: 

I, Focafia, a Tragedie, 1566, Tranflated from the 
Greek of Euripides. 

If. ‘Phe Suppofes, a Comedie, 1366, Tranflated from 
the dtalian of Ariofie, 

Ill. The Glafle of Governmente, a Tragi-Comedie, 


1575. 
IV. Pleafure at Kevelaworthe Caftle, a Mafque. 
Theie Plays are printed in Quarto on a Black Letter, in 


one Volume with his other Poems, 1587. 


Mr. LEWIS WAGER. 


ard 
Mr. WILLIAM WAYER, 
Author of one Play, called 


ry 
f 


The longer thou livefte, the more Foole thou arte, a 
Comedie, 1570. 


\ 
Mary Magdalene, her Lyfe and Repentaunce, 1567, 


Mr, 
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Mr. THOMAS INGELAND, 


.Was a Student in the Univerfity of Cambridge, and 
wrote one Play, called 
The Difobediente Child, a merrie Interlude, 1571. 


Sir PHILIP SIDNEY. 


This illuftrious Author was born at Pen/burff in Kent in 
1554, and educated at Oxford ; he was killed at the Bat- 
tle of Zutphen in 1586, while he was mounting his third 
Horfe, having had two killed under him before. val 

He wrote one Dramatic Piece, which is printed with his 
Poems at the latter end of his Arcadia, and called 

The Lady of May, a Mafque, prefented to Queen Eliza- 
beth in the Gardens of Wanftead in Effex. 


The Rev. Mr. NATHANIEL WOOD. 


This Gentleman was a Clergyman of the City of Nor- 
avich ; he wrote one Dramatic Piece, called 
The Conflyéte of Confcience, a Paftoral, 1581. 


Mr. ALEXANDER NEVIL. 
This Author, at the Age of Sixteen, tranflated from 


Seneca, 
Oedipus, a Tragedie, 1581. 


Mr. THOMAS NUCE. 


This Gentleman was bred at Oxford; but we cannot 
find any thing more of him, than that he joined with fa/- 
ter Heywood and others, ina Tranflation of Sexeca’s Vra- 
gedies. The Play that he tranflated was Octavia, 1584. 


Mr. JASPER HEYWOOD. 


This was the Son of the afore-mentioned Mr. John Hey- NI 
nwood. He was firft a Student at Merton College, Oxon, Mi] 
from whence he removed to A/l-Souls in the fame Univer- : 
fity, and afterwards went to St. Omers, where he became a 
Jefuit. He tranflated three of Sexeca’s Tragedies. 

I. Hercules Furens, 

Il. Troas. 
HI. The tes, 
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Mr. THOMAS NEWTON. 
This Author joined with Fa/per Heywood and others, in 
tranflating Seneca’s Tragedies ; that which he did himfelf, 


Mr. JOHN STUDELY. 


ry 


Chis Gentleman was educated at Oxford, and joined 
with Yafper HB de ike and Other es ¥ in a Tranflation of Se- 


Agamemnon. 
I, Hercules Ovtus. 

He was killed in Flanders at the Siege of Breda, having 
4 Command under Prince Maurice, in 1587. 


+ 
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ULPIAN FULWELL. 
This Author wrote one Play in Rhime, called 
Like wille to Like, quothe the Devile to the Colliere, 
an Interlude, 1587. 


Mr. CHRISTOPHER MARLOW. 


This Author was both a Poet and a Player; but in the 
Opinion of fome Cotemporary Writers, a Man of bad 


cuke an Intrigue with a loofe Woman he came 


ly into her Chan nber, and caught her in the 
f another Gallant. This fo\ much enraged 


he drew his Dagger, and attempted to ftab him ; 
5 the Paramour feized Marlow, turned 


t| t into his Head, and killed him on the Spot, in 
¥592. His Plays are, 

I. Edward 11, a Tragedie, 1sgo. 

Il. Tamberlane the Greate, or the Scythian Shepherde, 


= Tragedte, an Fw o Parts, 1593. 

Ill. The Fewe of Malt a, a Tragi-Comedie, 1603. 

LV. Luft 4a Dominione, or the Lafcivious Queene, @ 
"Tragedie, 1604 


IC, te 
V. The Maffacre of Parzt, with the Death of the Duke 
 Guife ‘agedie. This Play has no Date. 
his Tregical Hiftorie, not a&ted but 


Mr. 
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Mr. ABRAHAM FRANCE. 
. Wrote one Piece, called 
Amyntas, a dramatic Paftoral, tranflated from the Italiam 
of Taffo, and printed with a Colle&tion of Poems, called 
The Countefs of Pembroke her Ivy Churche, 1591. 


Mr. WILLIAM SHAKESPEAR. 

This immortal Author was the Son of Mr. Joba Shake- 
Spear, an eminent Dealer in Wool, and born at Stratford 
upon Avon, in Abril, 1564. His Plays are 

I. The troublefome Reygne of Yohune Kynge of Eng- 
ioe 15gt. 

The Seconde Parte of the troublefome Reygne of 
rides Kinge of Engl Ande wythe hys Deathe, 1s9r. 

IIT. The Hyftorie of Hexzrie the Fourthe, wythe the 
B Batta yle of Shrew/fburie, betweene the Kynge and Lorde 

Henrie Hot, /purre, of the] N orthe, wythe the merrie pont ey ted 
Veyne of Syr jo ee Falflaffe, 1592, 15992 1602, 1622. 
IV. An exceilente concey ted Tragedie of Romeo and Fu- 
on wythe the HM) Mas eae of the two famoule Houles 
ot Montague and Capulette, 1593, 1597, 1599: 

V. The wh on Coitamion? betweene the two famoufe 
Houles of Lancaftre and Yorke, wythe the Tragycal End of 
good Duke Hurspbrey, Richarde Duke of Yorke and Hen- 
vie the 6th, in two Partes. 

Thefe two Pla ays are pr inted without a Date, but we are 
ured they oe ft be aéted about this Time; for at the End 
of Romeoand Fuliet, printed for Azdreav Wile in 1597, is 
the ¢ following Advertifement. At the Sho >ppe of Andrew 
Wyle, Mr. William Shakefpeare his Heuxrie the 6th. in two 
Parts, may be boughte. ~The 3d Part is printed in 1600, 
but we make no Doubt that it was printed before that Date, 


if ip 


a 
ay eS 


tho’ the Edition ts not in our Poffefio n. 

Vi. The moft lamentable Tragedie of Titus Andronicus, 
wythe the Deathe of wicked Aaroxz ae Biack Moore, 1595; 
1603, Sind 

Vil. ‘The Tempefte, wythe the Enchantments of the Ba- 
nifhed Lox ay Profpero, ESOS. 1567, 1500, 1609. 

Vill. The Seconde Parte of Kynge Henrie the Fourthe 


contaynynge unto his Deathe, and Coron ation of eb pie 
he sth. wythe the Humours GE Syr Igy 7H 
Wa e e / £ an a AR 
pwaggerin Piftol, 1595> 1597) 1600, 16.09. This lait 
Edition h 1as {ome Alter; ations. 
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IX. A mofte pleafaunte Comedie, called a Midfummer 
Night's Dream, wythe the Freakes of the Fayries, 15955 
1600, 1610. 

. Muche adoe about Nothing, a pleafaunte and wittie 
ot mmedie, wythe the Conceyted Fancies of Lorde Benedif 
and Ladie Beatrice, 1596, 1600, Koa The Contrivance 
of Boracho, in behalf of Fob the Baftard to make Claudia 
yealous of Hero, by the taken of her Waiting-woman 
Mar gatel, is borrowed from Ariofte’s Orlando Furiofa fee 
noe the fifth in the ploy of Lurcanio, and Geneuza: the 
like Story is in Spenfe r’s Fairy Queen, Book 2. Canto 4. 

XI. A moft pleafaunte, excellente conceyted Comedie of 
Syr Soba Falftaffe, the Fat Knighte, wythe the quainte 
Conceits of the Merrie Wives of Windfor » intermixed with 
fundrie Humours of Syr Hughe the Welfh Parfon, Juftice 
Stallew, and his wife Coufin. Mr. Abrakam Slender, wythe 
the Swaggering Vaine of antient Pz/tol, and Corporal Nj M2; 
wythe Dr. Catus his French Figaries, 1596, 1598, ok 
great Additions,) 1602, 1611, 1613. 

XIT. A pleafaunte conceyted Comedie, called Love his 
Labour lofte, as it was prefented before her Highnefs (Queen 


Elizabith) this laft Chriftmas, newly correéted and augment- 

ed, 5979 1598. 

. The excellente and true Hiftorie of the Merchaunt 

nie wyth the extreme Crueltie of Shylocke the Jew 
the Merchaunt Antonio, and the obtayninge of Por- 

tia the ryche Heyre by the Choyce of three Catketes, 1597, 

1598, 1600, 1603. Story from an old Ballad. 

XIV. The Tragedie of Kynge Richard the 3 3d. contayn- 
inge his treacherous Plottes againft his Brother be eet and 
the Murther of his innocente Nephewes i in the Tower, w ythe 
the whole Courfe of his devehede Lyfe, and his moft deferv- 
ed Deathe, -flaine by Henrie Earl of Richmonde in the blou- 
die Bataille of Bofworrthe Fielde in Lefterftire, 1597, 
3598, (with Alterations) 1602, 1609. 

XV. Thetrue Chronicle of Kynge Henrie the 8th. wythe 
the coftle Coronation of Queene Anne Bulleyne, after his 
Divorce from Queene Catharine; the Cunninge of Cardinal 
Woolfey, wythe his Difgrace and Deathe, w ythe the Byrthe 

and Chryftianing of our gracious Prineefs Eixabethe, 1597; 
1598, (with Alterations) 1605 

XVI. The true and wonderfu 7 Chronicle Hiftorie of Leare 
Kynge of Exglande, wythe his Lyfe. and Deathe, wythe 
the unfortunate Lyfe ‘of E Edgar, Heire to the Eaile of Glofter, 
and 
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and his Sullen and Aflumed Humoure of Tom a Bedlame, 
1598, 1601, 1608. ‘This Play is founded on Hiftory ; fee 
fuch Authors as have written concerning Brute’s Hiftory, as 
Léland, Glocefter, Huntingdon, Monmouth, &c. But the 
Subject of this Story may be read fuccin&ly in Milton’s 
Hiftory of England, ato. Book 1. p. 17, &e. 

XVII. A wittieand pleafaunte Comedie, called the Tam- 
inge of the Shrewe, 1598, 1601, 1607, 1608. There are 
great Alterations in the two laft Editions. 

XVIII. The Tragedie of Kynge Richard the 2d. 1598, 
1603, 1608, 1615. Thefe two laft have many Amend- 
ments, with the Addition of the Parliament Scene. 

XIX. Hamlet Prince of Denmarke his Tragedie, wythe 
his juft Revenge on the adulterous K ynge Claudius, and the 
Poyfoning of the Queen Gertrude, 1599, 1605, 1609. 

XX. The true Chronicle Hiflorie of Henrie the sth. with 
the famoufe and memorable Battle of Avexcourte, his Efpou- 
fals wythe the Princefs of France, wythe the valiante Hu- 
mours and Conceits of the Welch Captain Fluellyn, 159Q 
1600, 1607, 1611. 

XXI. The tamoufe and excellente Hiftorie of Troilus and 
Crefiida, expreflinge theire Loves beginninge, wythe the con- 
ceited Wooinge of Pandarus Prince of Lycia, the recklefs 
Wars and Sackings of Troy, 1600, 1604, 1607, 1611. 

XII. The twoe Gentlemen of Verona, a Pleafaunte 
Comedie, 1600, 1613, 1614, 

XXIII. Meature for Meafure. This Play is without a 
Date, but by an Advertifement at the End, viz. Where ma 
be boughte at his Shopp printed laft Yeare, (1600) the tavoe 
Gentlemen of Verona, by W. Shakefpeare Gentleman ; we 
may venture to date this Play 1601. Founded on a Novel 
in Cynthio Giraldi: viz. Deca Otiava, Novella Ee 

XXIV. The true Tragedie of Timon of Athens, wythe 
the Dogged Veine of Apemantus, 1604. 

XXV. Anthonie and Cleopatra the fair Egyptiaz Queen, 
their Loves and lamentable Deathes, 1604. The Ground of 
this Play is founded on Hiftory: fee Plutarch’s Life of An- 
thony ; Appian, Dion Caffius, Diodorus, Florus, &c. 

XXXVI. The Tragedie of Machethe, fhewinge how by 
Treacherie and manyfold Murders, he obtained the Crown 
of Scotland, wythe his well deferved Deathe, 160c. The 
Reader may confult thefe Writers for the Story : wiz. Hec- 
tor Beetius, Buchanan, Duchefne, Holling/bead, &c. The 
fame Story is fuccinétly related in Verfe, in Heyswood’s Hie- 
rarchy 
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rarchy of Angels, B.x. p. 508. and in Profe in Heyliz’ 


Cofmography, Book 1. in the Hift. of Brittaiz, where he 
may read the Story at large. 

XXVIII. The excellente T ragedie of Gymbeline, wyth 
the Warres of the Romans wythe the Brittaines, 1 Gos. Thi 
Play, tho’ the Title bears the name of a King. of Brute’s Li- 


o 


nage; yet owes little to the Chronicles of thofe Times. But 


the Sut bject i is rather built upon a Novel in Boccace, v 


Day 2. Nov. us 
XXVIII. Ofhello the Moore of Venice, wythe hys Deathe, 
and ftrangling the Fair Def: lemona, 1606, 1611, 1613, 
Our Author borrowed the e Story from Cynthia’ s Novels, Dec. 
3. Nov. 7. 
XXIX. A Winter Nighte Tale, an excellente Comedie, 


1606. 


row 
Tae 


XXX. Caius Martius Coriolanus his lamentable Tragedie, 


1606. ‘This is founded on Hiftory : fee Livy, Dionyfi pus 
oe 8 re Plutarch’s Life of Coriolanus, € &e. 
lowing Plays are in our Poffeffion, but have 
no ards a neither can we gather for any are y in what 
Year they were exhibited ; but as th ey were a ffaredly acted 
during the Author's Lite, we will venture to place them in 
the following Order. 
XXXII. A pleafaunt 
wythe the various Hum« 
and his F bilo in the 
AXXIT. Alli 
Comedie. Thi 


Boccacio : 3 i 
} 


omedie, called As you hke it, 
ours of the banifhed Duke Frederick 
“oreft of Arden. 
hat endeth well, a merrieconceited 
ounded on a Novel written by Fean 

; Nov. Bist the 3. Nov. the 9. conce rning 
Fuliet of he and Bertrand Count of Rofflion. 

XXXITT. ar his Tragical Deathe in the e Ca- 
pitol of Rome, » wythe tne De eathe: S of £ brutus and Caf Lius, and 
eal of the other Confpirators 


are 


’ ’ a 


y gem FP ee eve 
eof Errors. This Play is founded 


on Plautus ait Vee 
XAXV, Towel elith Nig hte, or what you wille, anexcellent 
Comedie 
All thefe P Plays were printed in {mall warto, during the 


Life of the Author; after his Death » th ee Ww ere co lieGted in 

one fmall Vol. Folio, 1623, 1622. In 1 they were 

publifhed in one large Vol. Felio, with the f ollowin g addi- 

tronal Plays, though we make a Doubt if any of thefe lait 
, 


4 a 
a Lay, 
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Il. The Londox Prodigal, a Comedie. 

III. The Life and Deathe of Thomas Lord Cromwell, an 
hiftorical Play. 

1V. Lhe Hittory of Syr Hohn Old-Caftle, the good Lord 
Cobbame, a Tragi-Comedie. 

V. The Puritan, or the Widowe ot Watling-fireete, a 
Comedie. 

VI. The York/bire Tragedie, a Piece of one Act. 

VII. The Tragedie of Locrine, the eldeft Son of Kyng 
Brutus. 

This celebrated Author likewife wrote a large Collection 
of Poems, which are now printed in one Volume. 


Mr. ROBERT YARRINGTON, 
Wrote a Play, called 
Twoe Tragedies in one, printed not till many Years aftey 
it was wrote, 1592. 


Mr, ROBERT WILMOT, 


A Gentleman of the Temple, who publifhed one Dra- 
ynatic Piece, called 

Tancred and Gifmuud, 1592. 

This Play was not wholly wrote by Wilmot, but many 
Years before the Publication, by a fet of Templers. 


Mr. GEORGE PEEL. 

This Author was educated at Chrif-Church College, in 
Oxford, where he took the Degree of Maiter of Arts, and 
wrote two Plays. 

1. Edzward the Firfte, an hiftorical Play, 1593. 

Il. David and Berfbeba, their Loves, wythe the Trage- 
die of Abfalom, 1599. 


Mr. THOMAS LODGE. 

This Gentleman was a Phyfician, bred at Cambridge, and 
during his Refidence there, wrote, among other Pieces -of 
Poetry, two Plays. 

{. The Wounds of Civile Wars, or the Tragedies of 
Marius and Scylla, 1594. 

If. A Looking-Glafle for London and Englande,a Tragi- 
Comedie, 1598. 

He was a Perfon of great Learning, and tranflated o/e- 


phus and other Authors into Engiz/d. 


ey. 


Tir Fy 
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Mr THOMAS KID, 
‘Tranflated a Play from the French of Garnier, called 
Pompey the Greate, his fair Cornelia her Tragedie, 1595. 


MARY Countefs of PEMBROKE. 
This Lady was Sifter to the illuftrious Sir Philip Sidney. 
She tranflated one Play from the French, called 
Antonius, or the Tragedie of Marc- Anthony, 1595. 


Mr. RICHARD BERNARD. 


us Gentleman lived in Lincolnfbire, and gave us the 
firit entite Tranflation of Terence’s Comedies, 1596. 

I. Andrea. 

Il. Adelphi. 

TI. Lunuchus. 

IV. Heautontimoroumenos, 

V. Hecyra. 

VI. Phoreio. 


Mr. SAMUEL BRANDON, 
Wrote one Play, called 
The Virtuoufe Ofavia; a’Tragi-Comedie, 1598. 


Mr ROBERT GREEN. 


This Gentleman was educated at the Univerfity of Cam- 
bridge, where he took the Degree of Mafter of Arts, and 
wrote one Play, called 

The Hiftorie of Fryar Bacon, and Fryar Bungey, a Co- 
medie, 1599, 1633. 


T! 


Mr. HENRY PORTER, 
An Author who wrote one Play, called 
The two angry Women of Abington, a Comedie, 1599. 


The Right Hon. WILLIAM ALEXANDER, Earl of 
STERLING, 

Was born at Edinburgh, in 1578. He wrote four Plays, 
which he called Monarchic Tragedies. 

I. The Alexandrian Tragedie. ‘This Play is-built upon 
the Differences about the Succeflion, that arofe between 
Alexander's Captains after his Deceate. 

Il. Crejus, a Tragedie. Crefus is chiefly borrowed 
from Herodotus, fee lib. 1. fve Chi, 

II. Darius, 


and thar WORKS. 


Ill. Darius, a Tragedie 

IV. Julius Cafar, a Tragedie. 

Thefe Plays are printed in Fol. 1599, 1629, and are 
rather Hiftorical Dialogues than Dramatic Performances, 
in alternate Verfe. 


Mr. ROBERT ARMIN. 
This Author was an eminent Comedian, in the Reign of 
Queen Elizabeth, and King Fames I, He wrote one Co- 
medie, called 


The two Maids of Mortelack, 1599. 


Mr. JOHN COOK, 

Wrote one Play, called 

Green his Tu Quoque, or the City Gallant, a Comedie. 

This Piece was firft performed with the latter Title only 5 
but the inimitable aéting of the Part of Bubble the City Gal- 
lant, by Mr. Greez, a celebrated Comedian of that Time, 
who frequently upon every Occafion, came cut with the Words 
Tu Quoque, gave it the firt Title. The firft Edition of this 
Play, was printed in Quarto 1599, witha Figure of Greets 
and a Label out of his Mouth, Tu Qyoque, to you Sir! 
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I. Ryghte pythie, pleafaunte and merrie Comedie, 
intitulede, Gammar Gurton her Needle. Written 
by M. S. Maitter of Artes, 1551, 1559. 
Il. acob and Efau, an Interlude, ryghte pleafaunte, py- 
thie and witty, 1559. 
III. London Chantecleeres, an Interlude, 1559. 
IV. Liberalitie and Prodigalitie, a Mafque of muche 
Moralitie, 1559. 
V. The Ladie Alimonie, or the Alimonie Ladie, 1560. 
VI. Abrahame hys Sacrafyce, or the Tryal of the Hearte, 
1560. 
VII. Manhoode and Wyfdome, a Mafque of much In- 
ftructione, 1563. 
VIII. Darius, an Interlude; taken out of E/dras; 1565. 
IX, The Interlude of Youthe, 1565. 
X. Sohune 
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Xx. Fobnne the Evangelifte, an Interlude, 1566. 
XI. Fofephe hys Affettiones, 1567. 

XII, A new Enterlude, no leffe wyttie than pleafaunte, 
entitulede Newe Cuflomes, 1579. 

SIT. Apzus and Virginia, a Tragie-Comedie, 1 575. 

XIV. Alarme for London, or the Siege of Antwerpe, in 
1576, wythe the venteroufe and valyante Deedes of the lame 
Soldiere, 1577. 

XV. Bande Ruffe and Cuffee, an Interlude, 168r. 

XVI. A Combate of Cappes, a Mafque, 1582. 

XVIT. A merrie Interlude of Facke Fusglere, 1587. 

XVIII. Dicke Scorner, a Comedie fulle of pleafaunte 
Myrthe, 1587. 

XIX. Gentle Crafte, or the Shoemakers theire Holy- 
daye, 1587. 

“xX. The Lawes of Nature, an Interlnde, 1687. 

XXI. A Knacke toknowe a Knave, 1589. 

XXIT. A Knacke to knowe an Honefte-Man, x 589. 

MXIT. Impatiente Povertie, rego. 

XXIV, Sapho and Phao, an Interlude, play’d before the 
Queenes Majeftie, 1591. fuppofed to be wrote by Richard 
Edwards. 

AXV. Albion, an Interlude, 1593. 

XXVI. Facke Strawe hys Lyte and Deathe, 1596. 

XXVIII. Orlando Furiofo, one of the twelve Peers of 
france, 1597. 

XXVIII. Nerce his Tragedie, 1589. 

XXIX. Nobodieand Somebodie, wythe the Hiftorie of 
Elydure, who was three times crowned Kynge of Englande, 
1598. . 

XXX. Tome Tylere and his Wyfe, a paffing merrie Inter- 
lude, 1598. 

XXKXI. The Battle of Alcazare, wythe the Deathe of Se- 
baftiane Kynge of Portingale, wythe the valiante Deedes 
of the Exglyfe Captain Stukely, 1598. 

XXXII. A Joviale Crewe, or the Devil turned Ranter, 
an Interlude full of pleafaunte Myrthe, 1 598. 

XXXII. The Arraignemente of Paris, 1598. 

XXXIV. The Coronatione of the Hiche and Mightie 
Princeffe Elizabethe, the Reftoratione of the true Protef- 
tante Religione, and the Downfalle of the Pope, 1593. 

XXXV. Syr Clymonte Knyghte of the Goldene Sheilde, 
and Claumydes the whyte Knyghte, 1598, 


y 
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medie full of wittie Conceites, 1598. 
¥XNVIU. An old Wyfe her Tale, 1598. 
XXXVI. Tiberius Claudius Neroe, his true Tragedies 
1598. 
XXXKIX. A Tryale of Treafure, an Interlude, 1598. 
YL. The three Ladies of London, a Comedie full of 
fyrthe and wyttie Conceites. 
XLI. Ther/ytes his Humours and Concéits, 359%8- 
XLII. A Tryale of Chivalrie, 1599. 
XLUI, A Warnyinge for fare Womene, 1599. 
XLIV. Wine, Beere, Ale, and Tobacco, contendyng¢ 
for Superioritie, 1599- 
XLV. Alpinfus Kynge of Arragone, a true Hiftorie, 
1599. 
XLVI. Tyrannicale Governmente, no Date. 
XLVIL. Grim the Collier of Croydon, with the Devil and 
his Dame, and St. Dunfiane, 1599. 
YLVIII. Manhoodeand Wildome, an Interlude, 1599. 
Y XLIX. Solmion and Perfeda, 1599. 


SERFS SD 


Dramatic AUTHORS in the 17th Century 


to the Reftoration. 


Lady ELIZABETH CAREW, 


yy Rete the following Play, . 
Mariame, the faire Queene of Fewry, a Tragedie, 
1600. 
Mr. ‘THOMAS DECKER. 

This Poet was Cotemporary with Shake/pear and Fobn- yy 
fon. He wrote twelve Plays, and joined with Webfer, rd } 
Rowley, and Ford, in four others. His Plays are, | 

J. Fortunatus, a Comedie, 1600. 

Il. Satyromaftix, or the untruffing a Humorous Poet, a 
Comedie, 1602. ial 

III. Northward Hoe, a Comedie, 1607. 

IV. Weftward Hoe, a Comedie, 1607. 

V. The Whore of Babylon, an Hiftorical Play, 1607. 

VI, The Honefte Whore, with the Humours of the Pa- 
tiente Man, and the longinge Wife, a Comedie, 1630. 

VII. Matche ime in London, a Comedie, 1631. 

“YUL. The 
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VIII. The Honefte Whore, Parte the Seconde, with the 
Humours of the Patiente Man and the Impatiente Wife ; 
alfo the comical Paffage of an Italiaz Bridewell, a Come- 
die, 163. 

IX. The Wonder of a Kingdom, a Comedie, 1636. 

X. The Witch of Edmonton, a Tragedie, 1638. 

XI. If this be not a good Play, the Devil is in it, a 
Hi | Comedie. ~ 
: XII. Wyat his Hiftory, a Play, wrote by him and 
Vebfier. 


JOHN LILY, M. A, 


This Author was born in Kent, and educated at Mag- 
Fan dalene College in Oxjord, where, in the Year 1675, he 
\ took his Degree of Matter of Arts. He was looked upon 
as one of the firft Refiners of the Englifb Language, and 
wrote nine Plays. 
I. The Maid her Metamorphofis, 1600. 
II. Love his Metamorphofis, a Dramatic Paftoral, 1601. 
Ny III. Endimion, a Comedie. 
IV. Galatea, a Comedie. 
V. Alexander and Campafpe, a Tragi Comedie, 
VI. Mydas a Comedie. 
VII. Sappho and Phaon, a Comedie. 
VIII. Mother Bombie, a pleafaunte Comedie, 
IX. The Woman in the Moon, a Comedie. 


Mr. BEN JOHNSON. 

This great Pact was born in the City of Weftminfter, in 
1574. He received the firft Rudiments of his Education at 
Weftminfter School under Mr. Cambden, from whence he 
removed to St. Fobn’s College, Cambridge, and afterwards 
to Chrift Church College, in Oxford. 

He fucceeded Michael Drayton as Poet Laureat to King 
Charles I. and died in 1637, in the 63d Yearof his Age. He 
was buried in Wefiminfter Abbey, on the Weft Side, near 


the Belfry, having at firft a flat Stone over his Grave, with 
this In{fcription, 


O Rare Ben Jounson ! 
_But near ninety Years after his Death, a Marble Butto 


of him has been fet up among the other celebrated Poets, 
in Wefiminfter Abbey. 


His Dramatic Pieces are fifty-three in Number, 
I, Every Man in his Humour, a Comedie, 1598. 
: IT, Every 
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IJ. Every Man out of his Humour, a Comical Satyr, 
3599: 

III. Cyathia’s Revels, or the Fountain of Self-Love, a 
Comical Satyr, 1600. 

IV. Poetafter, or his Arraignment, a comical Satyr, 
1601. 

V. Sejanus his Fall, a Tragedie, 103. 

VI. Entertainment of the Queen and Prince, at Lord 
Spenfer’s at Althrope, 1603. 

VII. A private Entertainment for the King and Queen, 
1604. 

VIII. Volpone, or the Fox, 1605. 

IX. Queen’s Mafque of Blacknefs, 1605. 

X. Queen’s Mafque of Beauty, 1606. 

XI. An Entertainment of the two Kings of Great-Bri- 
tain and Denmark, 1606. 

XII. Entertainment of King Fames and Queen Anne, 
1607. 

XIII. A Mafque at Lord Haddington’s Marriage, 
1608. 

XIV. Epicene, or the Silent Woman, a Comedie, 1609. 

XV. Mafque of Queens, 1609. 

XVI. The Cafe is altered, a Comedie, 1609. 

XVII. The Alchymilt, a Comedie, 1610. 

XVIII. Catiline his Confpiracy, a Tragedie, 1611. 

XIX. Bartholomew Fair, 1614. 

XX. The Golden Age reftored, a Mafque, 1615. 

XXKI. The Devil is an Afs, a Comedie, 1616. 

Tho’ our Author feldom borrows any Part of his Plot ; 
yet in this Play, if I miftake not, Wittipol’s giving his 
Cloak to Fitz-dotterel, to court his Wife one Quarter of an 
Hour, is founded on a Novel in Boccace, Day 3. Nov. 56 

XXII. Chriftmas his Masque, 1616. 

XXII. A Mafque at the Lord Haye’s Houle, prefented | 
by feveral Noblemen for the Entertainment of Monf. le Ba- 
ron de Tour, Embaflador from the French King, 1617. 

XXIV. The Vifion of Delight, a Mafque, 1617. 

XXV. Pleafure reconciled to Vertue, a Mafque, 1619. 

XXVI. News from the new World difcovered in the 
Moon, a Mafque, 1620. 

XXVII. The Metamorphofed Gipfies, a Mafque, 1622. 

XXVIII. A Mafque of Augurs, 1622. 

XXIX. Time vindicated to himfelf and his Honours, q 
Malque, 1623, 


xxx, Nep- 
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XXX. Neptune his Triumph for the Return of Albion, a 
Mafque, 1624. 

AXXI, Pan his Anniverfary, or the Shepherds Holiday, 
a Mafgue, 1625, 

XXXII, The Staple of News, a Comedie, 1625. 

XXXII. The Mafque of Owles at Kenelworth, 1626. 

XXXIV. The Fortunate les, a Mafque, 1626, 

XXXV. The New Inn, or the Light Heart, a Come- 
die, 1629. 

XXXVI. Love his Triumph through Callipolis, a 
Mafque, 1630. 

XXXVII.:Chloridia. Rites to Chloris and her Nymphs, 
a Mafque, 1630. 

XMAVIUT. The King his Entertainment at Welbeck in 
Nottingham/bire, the Seat of the then Earl of Newcea/tle, on 
his Majefty’s going into Scotland, 1633. 

XKXIX. Love his Welcome, an Entertainment for the 
King and Queen at the Earl of Newcajile his Houfe at Bol- 
OVE, 1644. 

XL. The Magnetic Lady, or Humours reconciled, a 
Comedie, 1634. 

XLI. The Widow, a Comedie, 1652. Fletcher and 
Middletoz joined in this Play. 

XLII. Mortimer his Fall, a Tragedie, left unfinifhed 
by the Author. 

XLIII. Entertainment at King Fames the Ift’s Coro- 
mation. 

XLIV. A Challenge at-Tilt, a Mafque. 

XLV. Love freed from Ignorance and Folly, a Mafque. 

XLVI. Love reftored, a Mafque. 

XLVII. A Tale of a Tub, a Comedie. 

XLVI. The Sad Shepherd, or a Tale of Robin Hood, 
@ Dramatic Paftoral. 

XLIX. Mercury vindicated from the Alchymifts at 
Court, a Mafsue. 

L. The Iri/h Mafque at Court. 

Li. Hysenzi, or the Solemnities of a Mafque and Bar- 
riers at a Marriage. 

LIL. Oderon, the Fairy Prince, a Mafque, 

LIL. Speeches at Prince Henry his Barriers, 

There are no Dates to thefe latt Pieces. 

All Ben Fobufon's Works were printed in two Volumes 
Folio, in the Year.1640, afterwards in the Year 1692 ; 
and in the Year 1716, were reprinted in fix Volumes Oc+ 
Cave. 
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¢#vo. A new Edition of them is now in the Prefs, under 
the Care of Mr. Whalley. 


Y Mr. FRANCIS BEAUMONT, 


Was defcended from an ancient Family, feated at Grace 
Dieu in Leicefterfoire ; and was born in the Year 158s, 
His Grandfather Yohn Beaumont was Matter of the Rolls, 
and his Father Francis Beaumont one of the Judges of the 
Cou rt of Common Pleas. His Mother was Anne Daughter 
of ¢ George Pienneporat, Efq; of nile Saainai lnc! in “Not- 

tingha rmfbire, of the Family of the prefent Duke of King/fton. 

He was educated in the Univerfity of Cambridge, and 
was afterwards a Student of the Inwer-Temple. 

He died in March 1615, and was burt ied in the Entrance 
of St. Bexedié#'s Chapel, within St. Peter's, Weftminfter. 

Belidies his Plays, which he was jointly concerned in 
with Mir. Fletcher, hewrote a Dramatic Piece, intituled, A 
Mafque of Gr ay s-Inn Gentlemen, and the Inuner- Temple 5 
anda Volume. of Poems printed in 1613, and 1653. 


Mr. JOHN FLETCHER. 
This Gentleman was the Son of the Reverend Dr. Fles- 
cher, created Bishop of Briftol by Queen Elizabeth; and by 
her tranflated to the Bithoprick of Londox, in the Year.1594. 
He had his Education at Cambridge, and was accounted a 
good Scholar. 

As Beaumont was efteemed for his Judgment, fo Fletcher 
was admired for his Wit and Humour. 

The Dramatic Works of thefe Authors were firft pub- 
lifhed in Quarto, many without Dates, and 36 Plays col- 
le&ted in. Folio, 1633, the whole Number in 1669, and 
1679) and are as follow. 

I. The Beggar’s Bufh, a Comedie. 

il. Bonduca, a Tragedie. 

The Plot of this Play i is borrowed from Tacitus’s Annals 
lib. 14. See Milton's Hiftory of Exgiand, Book 2. Ubal- 
dino de Vita delle Donne Mluftri del Roc d Inghelterra, & 
Scotia, pag. 7, Se. 

II], The Bloody Brother, or Rollo Duke of Normandy, 
a ‘Tragedie. 

The Defign of this Play is from Hiftory : See Her eof 


lib. 4. X Xipbilini Epit. Dion. ia Vit. Ant. Caracalle, Part ef 


the Language is copied from Scxeca’s Thebats, 
iV. Lhe Captain, a Comedie. 


The 
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V. The Chances, a Comedie. 

This Play is built on a Novel written by the famous 
Spaniard Miguel de Cervantes, called the Lady Cornelia ; 
which the Reader may read at large ina Vol. called, Six 
exemplary Novels. 

VI. The Coronation, a Tragi-Comedie, 

VII. The Coxcomb, a Comedie. 

VIII. Cupid’s Revenge, a Tragedie. 

1X, The Cuftom of the Country, a Tragi-Comedie. 

The Plot of Rutilio, Duarte, and Guyomar, is founded 
on one of Male/pini’s Novels, Deca. 6. Nov. 6. 

xX. The Double Marriage, a Tragedie, 

XI. The Elder Brother, a Comedie. 

XII. The Faithful Shepherdefs, a Dramatic Paftoral. 

XIII. The Fair Maid of the Inn, a Comedie. 

Mariana’s difowning Ce/ario for her Son, and the Duke's 
Injunction to marry him, is related by Caufin in his Holy 
Court, and is tranfcribed by Wazley in his Hiftory of Man, 
Fol. Book 3. Chap. 26. 

XIV. The Falie One, a Tragedie. 

This Play is founded on the Adventures of Fulius Cefar 
in Zigypt, and his Amours with Cleopatra. 

XV. Four Plays in One, or Moral Reprefentations, 
containing the Triumph of Honour, the Triumph of 
Love, the Triumph of Death, aud the Triumph of Time. 

XVI. The Honeft Man his Fortune, a Tragi- Comedie. 

XVII. The Humorous Lieutenant, a Tragi-Comedie. 

AVI. The Hland Princels, a Tragi- Comedie. 

XIX. A King and no King, a Tragi-Comedie, 

“X,. The Knight of the Burning Peftel, a Comedie, 

XXI. The Knight of Malta, a ‘Tragi-Comedie. 

XXII, The Laws of Candy, a Tragi-Comedie. 

XXII. The Little French Lawyer, a Comedie. 

XXIV. Love’s Cure, or the Martial Maid, a Comedie, 

XXV. The Lover's Pilgrimage, a Comedie. 

The Foundation of it is built on a Novel of Miguel de 
Cervantes called The Two Damfels. 

XXVI. The Lover's Progrefs, a Tragi-Comedie. 

This Play is built on a French Romance written by 
M. Daudiguier, called Lyfander and Califta. 

XAXVIL. The Loyal Subje&t, a Comedie. 

XXVITI.. The Mad Lover, a Tragi-Comedie. 

The Defign of Cleanthe’s {uborning the Prieftefs to 
give a falfe Oracle in favour of her Brother Syphax, As 
borrowed 
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J 
aii ov an ie the § a of Mundus and Paulina, defcribed 
at] lar rg fephus, lib. 18. cap. 4. 

eIx. fei ead in the Mill, a Comedie. 
is Play amongit others has eee been revived by 


the D Juke’s Houfe. The Plot of 4x tonto, Ifnenia 


Zz, and,A= 


minta, is borrowed from Gerardo, a emaenes e tranilated 
trom the Spani/h of Don Gonzalo Ue Cefpides, and Maneces ; 
fee the Story of Don < Famye, pae.3s5o0. As ie the Plot of 
Otrante’s feizing Florimel the Miller's fuppofed Daughter, 
and attempting her Chaftity, i it is borrowe d fi om an Italian 
RW j te % R Ito ; he {] t 5 f hich inte 
] a vrete by Bazdello; a Tranflation of which into 


ach, ities Reader may Gin din Les Hiftoires Ti ‘agiques par 
. Beil forest, Tom. x. “Hit. 12: The fame Story is re- 
i lated by M. Goulart ; fee Les Hiftotres admirables de 
Zentps, (Vo. Tom. 1. p. 212. 
XXX. The M: aids T ragedie. 
CARI. A Mafque of  Gray’s-Lan 2 Gentlemen » pre efented 
at thie Marriage of the Princefs El ee th and the Prince 
Folate of the Rhine, in the Banquetting Houfe at 
W ‘bitehall. 
XXXIT. Monfieur Thomas, a Comedie. 
XXXII. Nice Valour, or the paffionate Mad-man, a 
Comedie. 
XXXIV. The Night-walker, or the Little T hief, a Co- 
medie, 
XXXV. The Noble Gentleman, a Comedie. 
XXXVI. Philafter, ov Love lies a bleeding, a Tragi~ 
Comedie. 
XXXVIT. The Pilgrim, a Comedie. 
XXXVI. The Prophetefs, a Tragi-Comedie. 
XXXIX. The Queen of Corinth, a “Tragi-Comedie 
XL. Rule a Wife and havea Wife, a Comedie, 
XLI. The Scornful Lady, a Comedie. 
XLII, The Sea Voyage, a Comedie. 
Il. The Spanih Curate, i ns er 
The \s ee of Don Henri ique, Afcanio, Viclante, and Fa- 
cintha, 1s borrowed from Gerar pink E Hf ry of “Don Fobn, 
pag. 202. and that of Leandro, Bartel tus, Amarantha and 
Lopez, from the Spanifb Curate of the fame Author, pag 
men Ge, 


XLIV. Thiery and Theodor “et, a Lraci-Comedie 
op Os 
oO 


notre 


q 
za 
XLV. The two noble Kinfmen. a Vyaiet 


axl 


XLVI. Valentinian, a Traedia: 
For the Plot fee the Writers of thofe Times: as Coff 


Ve. II, ee ier 


ks 
a 
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lori Chron. Amm. Marcell, Hift. Evagrius lib. 2. Proca< 


tis Ot ae 
XLVII. A Wife Month, a, Tragi-Comedie. 
XLVI. The Wil 1d Goole Ch ace gull Comedie. 


Bae hin Wit at feveral Weapons, a Comedie. 
Wit without Money, a Comedie. 
ah The Woman Hater, a Comedie. 
LII. Women Pleafed, a Comedie. 
LIT. Woman’s Prize, or the Tamer tamed, a Comedie, 
Mr. Fletcher diéd in London of the Plague, in the Year 
162, in the ggth Y ear of his Age, and was buried in St, 


Mary Overy’s Church, in South wark, ten Years after his 


Mr. THOMAS HEYWOOD. 

This Author was an A€tor as well as a Poet, and lived 
in the Reign of Queen Elizabeth and King Fames I. 

He was a very voluminous Writer; but out of two hun- 
dred and twenty Dramatic Pieces he fays himfelf he had 
ae concern od in, there are but twenty-five entire Plays 

emaining. 

I. Robert Earl of Hunting don, his Downfall ; an Hifto- 
rical Play, 1601. 

II Rebert. ee of ne ntingdon’s of et or t Robin Hood 


IIT. The Golden Age, %, the Lives of Fupiter and 
Saturn, an Hiftorical Play, 1611. 
IV. The Silver Age, an Hiftorical Play, 1613. 
WV. The Brazen Age, an Hiftorical Play, 1613. 
VI. A Woman killed with Kindnefs, a Tragedy, 
1617. 
VII. 1f you know not me you know no Body, or the 
Troubles of Queen Elizabeth, in two Parts, 1623. 
Vili. The sek King, and Loyal Subject, a Tragi- 
Comedie, 1627 
X. The Fair + Maid of the Weft, or a Girl worth Gold, 
ae agi-Comedie, 1631. 
. The Fair Maid of the Weft, or a Girl worth Gold, 
Part as 1631. 
XI. The Dutchels of Suffolk, an Hiftorical Play, 1631. 
XII. The Iron Age, an Hif forical Play, 1632 
XIU. The Iron Age, Part ll. 1632. 
XIV. The Englifh Traveller, a Tragi-Comedie, 1633 
i 3 XV. A 
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XV. A Maidenhead well loft, a Comedic, 1634. 
XVI. The four London Apprentices, with Co 
of Ferufalem, an Hiftorical Play, 1635. 
XVII. A Challenge for Beauty, a Tragi-Comedie, 
1636. 
XVII. The Fair Maid of the Exchange, with the mers 
ry Humours of the Cripple of Feachuted, a Con nedie, bag 
KIX. The Wife Woman of Hog fie #2,a Comedie, 163 
oo c i he Rape of Lucrece, a Roman aie 1678, 
XXI. Love’s Miftrefs » or the Queen’s Mafque, 1 640. 
a Fortune by Land and Sea, a Comedi 7 164.5. 
XXII. The Lancafhire Witches, a Comedie, 1646. 
Mr. Brome jomed with Heywwoed in this Comedy. 
XXIV. Edward VI. an Hiftorical Pi ay, Part I. 
XXV. Edward VI. Part Il. 
This Author wrote feveral other Pieces. An Apology for 
Actors, the Life of Merlin, t the Hierarchy of Angels, the 


Life of Queen Elizabeth, the I Lives af the Nine Worthies, 
the Lives of the Nine Women Worthies, and a general 


Hiftory of * Women. 


Mr. THOMAS MIDDI ee 


This Poet was born in the Reign of Queen abeth, and 
lived to a very great Age, eeere porary with th Shatepear, 
Beaumont, Fletcher, ick has and many other Dramatic 
Authors, We may eafily judge of his Longevity, when his 
firft Play called the Five Gallants was acted in soa? 
and his laft (A mad World, my Mafters) in 1665. Befides 

twenty- ag Dramatic Pieces publifhed in his own Name, he 
joined in feveral others with the Authors of his Time. His 
Plays are: 

I. The Five Gallant:, a Comedie, 1601, 

Il. Blurt, Mr. Conftable, or the Spaniard his Night-walk, 
a Comedie, 1602. 

Ill, The Phenix, a Tragedie, 1607. 

IV. The Family of Love, a Comedie, 1608. 

V. The Roaring Girl, or Moll Cute] purle, 1 163i. 
oA Ens to catch he Old one, a Come die, 1616, 
(i, The Triumphs of Love and Antiquity, a Mafque, 


/J 

T 

9. 
VII. ‘The Chafte Maid of Cheap/fide, a pleafaunte Come-~ 

I 

4 The World tofs’d at Tennis, a Mafque, 1620. 


¢, The Fair Quarrel, a Comedie, 1622, 
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XI, A Game at Chefs, a Comedie, 1632. 

XT. Corona Minerva, a Mafque, 1634. 

XIII. The Inner-Temple Mafque, or Mafque of Heroes, 


XIV. The Changeling, a Tragedy, 1655. 


XV. The Old Law, or a New Way to pleafe ye, a 
Comedy, 1656. 


XVI. No Wit, no Help, like a Woman’s, a Comedy,16 57. 
XVII. Women, beware Women, a Tragedy, 1657. 
XVIII. More Diffemblers befides Women, a Tragedy, 
XIX. The Spani/h Gypfies, a Comedy, 1661. 

XX. The Mayor of Queenborough, a Comedy, 1662. 
XXI. Any thing for a quiet Life, 1663. 

XXII. The Michaelmas Term, a Comedy, 1663. 
XXIII. A Mad World, my Mafters, a Comedy, 1665. 


Mr. JOHN MARSTON. 


This Author wrote a Satire in three Parts called the 
Scourge of Villainy, that gained him more Reputation than 
his Dramatic Works, whic h are : 

I. Antonio and Melida, an Hiftorical Play. 

II. Antonio's Revenge, or the fecond Part of Antonio and 
Melida, a Tragedie, 1602. 

III. The infatiate Countefs, a Tragedie, 1603. 

TV. The Malecontent, a Tragi-Comedie, 1604. 

V. The Dutch Courtefan, a Comedie, 1605. 

VI. Parafitafter, or the Fawn, a Comedie, 1606. 
VII. Sophonisba, or the Wonder of Women, a Tragedie. 
VII. What you will, a Comedie, 1609. 


Mr. GEORGE CHAPMAN. 


This Author was well efteemed by his cotemporary 
Poets. He was born in 1557, died in 1634, and was buried 
n St. Giles’s Church, where a Monument was erected to his 
Memory by that great Architect Inigo “fones. 
He wrote feventeen Dramatic Pieces. 
I. The Blind Beggar of Alexandria, a Comedie, 1599. 
II. All Fools, a Comedie, 1605. It feems to be built 
upon the fame Fabrick with Terence’s Heautontimorumenos. 
IIT. Eaftward Hoe, a Comedie, 1605. Ben Fobnfon and 
Varfion joined with Mr. Chapman in writing this Play. 
IV. The Gen leman Uffer, a Comedie, 1609. 
V. Monficur @Olive, a Comedy, 1606, 


; VI. The 
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’ VI. The Confpiracie and Tragedie of Charles Duke of 
Biron, Marfhal of France, 1608. 

VII. The Confpiracie and Tragedie of Charles Duke of 
Biron, Part II. 1609. 

‘VIII. May Day, a Comedie, 161r. 

IX. The Widow’s Tears, a Comedie, 1612. The Plot 
of Lyfander and Cynthia is borrow’d from Petronius Arbi- 
ter’s Satyricon, being the Story of the Matron of Epbefus re- 
Jated by Eumolpus. 

X. Buffy d Ambois, a Tragedie, 1613. 

XI. The Temple, a Mafque, 1614. Prefented at Court 
before the King, at the Celebration of the Nuptials of 
the Count Palatine of the Rhbime and Princefs Elizabeth 3 
Myr. Inigo Fones ordered the Scenes and Machines. 

XII. Two wife Men, and all the reft Fools, a Comedie, 
in feven Acts, 16109. 

XIW. Cefar and Pompey, a Tragedie, 1635. 

XIV. Revenge for Honour, a Tragedie, 1634. 

XV. Alphonfus, Emperor of Germany, a Tragedie, 1634. 

XVI, Humourous Day’s Mirth, a Comedie, 1535. 

XVII. Buffy d’Ambois, his Revenge, a Tragedie, 1635. 

Mr, Chapman tranflated Homer, Hefod, and Mufeus. 


FULK GREVILLE Lord BROOK, 

Was born in 2574, had his Education firft at Oxford, and 
after at Cambridge. At his Return from his Travels, King 
Famesl. created him Baron Brook, Privy Counfellor and 
Lord of the Bed-Chamber. Heyzvood, one of his old Servants, 
having long expected fome Office from his Lord to no Pur- 
pofe, took the Opportunity of ftabbing him in the Back, as 
my Lord turn’d from him, inraged at his extravagant Im- 
portunity ; and afterwards returning to his Chamber ftabb’d 
himfelf, and died on the Spot. 

The Author of the Lives of illuftrious Men does not fay 
my Lord died of the Wound. 

The Epitaph on his Tomb in the Church of Warwick, is 
as follows: 

FuLK GREVILLE, SERVANT TO QUEEN ELIZABETH, 
COUNSELLOR TO KING JAMES, AND FRIEND TO SIR MM 
PHILLIP. SIDNEY. 

He wrote two Plays, 

I. Alaham, a'Tragedie, 1605. 

Il. Muflapha,a Tragedie, 1605. Thefe are printed in 
fmall Folio with a Treatife of Human Learnings and In- 
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quifition upon Fame and Honour. Both Plays have the 
Chorus after the Manner of the Ancients. 


Mr. SAMUEL DANIEL. 


"hh; | ip te Sees ° : ° 
This Author was the Son of Mr. Samuel Daniel, an emi- 
nent Compofer of Mufic. He was born at Faunton in Somer- 


ete Pea iealeie te ; 5 } 
Jet/oire in 1571, and educated at Salisbury, his Father being 


one of the Choirifters of that Church. 

Befides his Hiftory of Exgland, he wrote many Poetical 
Pieces, which are printed with his Plays, in 4to. His Dra- 
matic Works are, 

I. Eymen’s Triumph, a Paftoral Tragi- Comedie, prefent- 
ed at the Queen’s Court in the Strand, at her Majefty’s mag- 
nificent Entertainment of the King’s moft excellent Majetty, 
being the Nuptials of the Lord Roxborough, 1605. 

; It. The Queenes Arcadia, a Paftoral Tragi-Comedie, pre- 
fented to her Majefty and her Ladies, by the Univerfity of 
Oxford, in Chrif-Church College, 1605. 

IIT. The Vifion of the Twelve Goddeffes, prefented in a 
Mafque the 8th of Zanuary at Hampton Court, by the Queenes 
moft excellent Majefty and her Ladies, 1606. 

IV. The Tragedie of Cleopatra. 

V. The Tragedie of Philotas. 

‘ There are no Dates to thefe two laft Plays, which both 
have the Chorus after the Manner of the Ancients. 


Mr. BARNABY BARNES, 

Wrote one Play, call’d 

The Devil his Charter ; a Tragedie, 1606. Containing the 
Life andDeath of Pope Alexander VI. 

Mr?’ JOHN DAY. 

This Author was a Student of Caius-College in the Uni- 
verfity of Cambridge, and wrote the fix following Dramatic 
Pieces : 

I. The Travels of the three Axgli/b Brothers, Sir Thomas, 
Siv Anthony, and Mr. Tiomas Shirley, an Hiftorical Play, 
1607. 

TI. A Parliament of Bees, a Mafque, 1607. 

III. Humour out of Breath, a Comedie, 1607. 

LV. Law-Tricks, or who would have thought it? a 
Comedie, 1608. 

V. The Ifle of Gulls, a Comedie, 1633. 

VI. The blind Beggar of Bedzal-Green, with the merry 


. 


Tumour of Tom Stroud, the Norfolk Yeoman, 1639. 


Mr, 
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Mr. JOHN MASON. 


This Author wrote one Play, called 
Muleafes the Turk, a worthy Tragedie, 1610, 


: Mr. GEORGE WAPUL, 
Wrote one Play, called 
Tide tarrieth for no Man, a Comedie, 1611. 


The Rev. Mr. THOMAS GOFF. 

This Gentleman was born in Effex, in the Year 1592, and 
received his Learning at Weflminfter School, from whence 
he removed to Chrift- Church College, Oxon. In the Year 
1623, he was preferred to the Living of Eaf-Clandon, in the 
County of Surry. 

He died in the Year 1627, and was buried in his own 
Parifh Church. He wrote five Dramatic Pieces. 

I. Selimus Emperor of the Tur a, a ahs ae . 

II. The Carelefs Shepherdefs, a Tragedie. 

“ IIL. Ovreftes, a Tragedie. 
IV. The Couragious Turks, or Amurath TY. a Tragedie, 
VV, ‘The Raging Turk, or Bajaxet Il. a Tragedies, 


Mr. ROBERT TAYLOR, 
Wrote one Play, called 
The Hog has loft his Pearl, a Comedie, 1611. 


Mr. LODOWICK BARRY. 
A Gentleman of an Ancient Family in Ireland, whe 
wrote one Dramatic Piece, called 
Ram-Alley, or Merry ‘Tricks, a Comedie, 1611. 


Mr. NATHANIEL FIELD. 
This Poet wrote two Plays. 
I. Woman is a Weather-cock, a Comedie, 1612. 
II. Amends for Ladies ; with the merry Pranks of 
Cut-Purfe, or the Humour of Roaring, a Comedy, 1639. 


Mr. JOHN ee, 
This Author was accounted a good Poet, and well efteem’d 
by his cotemporary Authors, fince es joined with Decker, ©" 4 
Marfion and Rowley. The Plays he wrote are, | 
I. The White Devil, or the Tragedie of P. Gordiana 
Urfini, Duke of Brachiano, wythe the Lyfe and Deathe of 
Vittoria Corombona, the famoufe Venetian Courtezan, 16132. 
II. The Devil’s Law-Cafe, or when Women go to Law, 
the Devile is fulle of Bufinefs, a Tragi-Comedie, 1623. 
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Ut. The Dutchels of Malfey, a Tragedie, 1623. Ree 
vived with fome Alterations, 1709. 

TV. Appius and Virginia, a Tragedie, 1659. 

V. The Thracian Wonder, a Comic- Hiftorical Play. 

VI. A Cure for a Cuckold, a Comedie. 


Mr. JOHN STEPHENS, 
Wrote one Play, called 
Cynthia her Revenge, a Tragedie, 1613. 


Mr. ROBERT DAUBORNE. 
This Gentleman wrote two Plays: 
J. ‘The Chriftian turned Turk, a Tragedie, 1613. 
ii, The Poor Man his Comfort, a Tragi-Comedie, 161 5. 


Mr. RICHARD CARPENTER. 
This Author was fuppofed to be a Divine, and wrote one 
Play, called 


The Pragmatical Jefuit new leavened, 1614. 


Mr. EDWARD SHARPMAN. 
This Author was a Member of the Middle-Tem le; he 
wrote one Play, called 


The Fleer, a Comedie, 161, 


GEORGE SANDYS, Efq; 

He was the Son of Edavin Archbifhop of York, and 
born at Bi/hop’s-Thorp in the County of York, in the Year 
1677. He was fent to the Univerfity of Oxford, and en- 
tered in St. Mary's Hall, at Eleven Years of Age. 
In the Year 1610 he made the Tour of France, Italy, Turky, 
rufalem, Gc, and on his Return, publithed an Account 
‘his TRAVELS, and one Play, called 
Chrifte, his Paffion, a Tragedie, with Notes, 1616, tran{- 
lated from the Latin of Hugo Grotius. 

He alfo tranflated Owid’s Metamorphofis, the whole fif- 
teen Books. ‘The firft Book of Virgil’s AEncis, and new 
wrote the finging Pialms. 

He died at Boxley- Abbey in Kent, in 1643, and was buried 
in the Chancel of that Church. 


Mr. WILLIAM SMITH, 
Wrote one Play, called 
The Hector of Germany, or the Palgrave Prime Eleétor, 
a new Play, an Honourable Hiftory, 1615, Mr. 
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Mr, CYRIL TURNER. 


He wrote two Plays 
A. The Athieft his Tragedie, 1617. 
II. The Revenger his Tragedie, 1619. 


Mr. DRAWBRIDGE-COURT BELCHIER. 


his Gentleman was born at Gol: ifborough, in Northav 
tonfhire, educated at Chri/t-Church , College Oxford, and 
afterwards travelled. While he was at Utr, echt tin the United 
Provinces, he wrote one Play, called 
Hans Beer-Pot, his invifible Comedie of fee me, and fee 
me not, 1618. 
He died in the Low-Countries, 1621. 


THOMAS MAY, Efq; 

This Gentleman was Son of Sir Thomas May of th® 
County of Sufex, and born inrs95. He wrote five Plays 

I. The Heir, a Comedie, 1620. 

IJ. Cleopatra, Queen of Egypt, a Tragedie, 1626. 

oa Antigone, the Thebau Princefs, a Tragedie, 1631. 

The old Couple, a Comedy, 1651. 

w Agr rippina, Emprefs of Rome, a Tragedy. 

Mr. May likewife publifhed a Tranflation of Lucan’s 
Pharfalia, with a Latin Supplement, or Continuation to the 
Death of Ce/ar; alfo a Tranflation of Virgit’s Georgicks, 
and the Hiftory of Exgl/h Parliaments, &c. He died fud- 


denly in the Year 1652, in the ssth of his Age, and was 
buried in Weftminfter Abbey. 


JAMES HOWELL, Efq; 

Mr. Howell was born in the County of Caermarthen in 
South Wales, in the Year 1594. He received the firft Rudi- 
ments of Learning at the School of Hereford, and was re- 

moved from thence to Fefus Colleze, Oxon. 

ae wrote one Dramatic Piece, called 

The Nuptials of Peleus and Thetis, z deste |i an d Come 
die, acted at Paris, by the French t King, the Duke of ¥2 
Duke of Anjou, Hi tetta Maria the Prince's Royal. 
Princefs of Conti, &c, 1620. 

This Gentleman was the Author of a great Numbe 
Books, am ong which his Dodona’s Grove, or the Voc 
reft, was much admired; as was a Colle“tion of h sf 

Letters, printed in one 5 lil f OGavo 


5 ad 
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Mr. Fames Howell was the firft that brought from Venice 
the Art of making Glafs into England. 

He died in the Veur 1666, RA i lies buried on the North 
Side of the Temple Church, 


Mr. GERVASE MARKHAM, 

Was Son of Robert Markham of Cotham in the County 
of Nottingham, Efq; He bore a Captain’s Commiffion 
under King Charles I. inthe Civil Wars, and was account- 
ed a good Soldier, as well as a good Scholar. 

He wrote one Play, called 

Herod and Antipater, a Tragedie, 1622 


J. RUGGEL, 
Wrote a Play in Latin, called 
ignor OFNUS . 


Which was tranflated into Exglifh, 1631, by R. C. 


Mr. PHILIP MASSENGER. 


‘This Author was born at Salisbury, m 1578, and was 
on of Mr. Philip Maffenger, a Gentleman belonging to the 
Fa mily of the Earl of Montgomery. He was fent to St. Al- 
ban Hall, in the Univerfity of Oxford, in the Year 1602, 
at the Age of Twenty-four; and there remained a Student 
hree or four Years. He was efteemed one of the beft Poets 
yf wea Age he lived im, and wrote fixteen Plays. 
I. The "Roman AGor, a Tragedie, 1692, Revived in 1721. 
it. The Renegado, a Comedie, 1630. 
Il. The Maid of Honour, a Tragi-Comedie, 1632. 
i The Emperor of the Eaft, a Tragi- Comedie, 163 
The Fatal Dowry, a Tragedie, 1642. 
te A new Way to pay old Debts, a Comedie, 1633. 
Revived in 1748. 
VII. The Pidture, a Comedie, 1636. 
WWIII. The Great Duke of Florence, a Comedie, 1636. 
1X. The Duke of Milan, a 'Tragedie, 1638. fi 
X. The Bondman, a Comedie, 1638. Revved with 
the additional Title of Love and Liberty, 1721. 
XI. The unnatural Combat, a Tragedie, 1639. 
XII. The Guardian, a Comedy, 1655. 
XIII. The Bafhful Lover, a Comedy, 165 
XIV. A very Woman, or the Prince of arent, a Tragi- 
Cc vate is 1655. 
The City Madam, a Comedy, 1659. 
XVI. The 
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XVI. The Virgin Martyr, a Tragedy. 

Mr. Mafenger, 1 believe, was: Author of feveral other 
Dramatic Pieces; one I have feen in Manufeript, which lL 
am affured was aéted, by the proper Quotations, &c. ‘The 
Title runs thus, 

Beleeve as you Lift. Written by Mr. Majenger, with 
the following Licence, 

This Play, called Believe as you Lift, may be acted this 
6th of May, 1631. Henry Herbert. 

This was my Lord Herbert, in the Reign of Charles 1. 

He died inthe Year 1659, in the 81ft Year of his Age, 
and was buried in St. Mary Overy’s Church in Southwark. 


a 4 
3 i 


Mr. ANTHONY BREWER, 
Wrote three Plays. 
I. Lingua, or the Combat of the Tongue and the five 
Senfes for Superiority, a Comedie, acted at Cambridge. 
A Report is handed down to us, that Olver Cromwell play- 
ed the Part of Tadtus. 
I. The Country Girl, a Comedie, 1629. 
III. The Love-fick King, an Engli/b Tragical Hiftory ; 
with the Life and Death of Cartefmunda, the fair Nun of 
Winchefter, 1629. 


The Rev. Mr. BARTON HOLLIDAY. 

He was born at Oxford, and entered young a Student of 
Chrift-Church College, and having taken his Degrees of 
Batchelor and Mafter of Arts; was made Archdeacon of 
Oxford. 

He wrote one Play called 

TEKNOYIAMIA, or the Marriage of the Arts, a 
Comedie, 1630. 

He tranflated Fuvenal, which he publithed in Folio with 
Cuts and large Notes. 


Mr. RICHARD BROOME, 


Was Amanuenfis to Ben Sohnfon, who gave hima yearly ~ 
Salary ; in Imitation of his Matter ‘he fiudied Men and \.# ‘I 
Books. He had his Education at Eton, and 

The Plays he wrote were, 

1. Novella, a Comedie, 1631. 

II. The Court Beggar, a Comedie, 1632. 
III. Avztipodes, a Comedie, 
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IV. Afparagus Garden, a Comedie, 1640. 
V. The City Wit, or the Woman wears the Breeches, 
a Comedie, 1652. 

VI. The Damoi/elle, or the NewOrdinary,a Comedie,16 53. 

VIT. The mad Couple well matched, a Comedie, 1653. 
This Play was revived by the Duke of York's Company, 
under the Title of the Debauchee, or the Credulous Cuckold. 

VIII. The jovial Crew, or the merry Beggars, a Come- 
dy, 1654. 

IX. The Love-fick Court, or the ambitious Politick, a 
Comedie, 1657. 

Xx. The new Academy, or the new Exchange, a Co- 
medy, 1658, 

XI. Covent-Garden weeded, or the Middlefex Juftice, a 
i Comedy, 1658. 
i XH. The Queen’s Exchange, a Comedy, 1660. 
| XIII. Queen and Concubine, a Comedy, 1661. 

XIV. The Engli/h Moor, or the Mock-Marriage, a Co- 
medy, 1662. 

XV. The Northern Lafs, or the Neft of Fools, a Co- 
medy, 1663. 

He furvived his Mafter Bez many Years, and died in 1663, 


Mr. THOMAS RANDOLPH. 
: This Author was born at Houghton in Northampton/bire 
4 in r6o0c. He was educated at Weftminfter School, and from 
: thence removed to Trinity College Cambridge, where he be~ 
came a Fellow. 

He had the Misfortune to lofe one of his Fingers, by a 
Cut which he received in endeavourmg to part two of his 
Companions. Butto fhew that no Accident could ruffle his 
‘Temper, he immediately repeated, with his ufual good Hu- 

mour, the following extempore Lines, 


A Finger’s Lofs, I {peak it not in Sport, 
Will make a Verie, a Foot at leaft too fhort. 

With a pregnant Witand the greateft good Humour, an 
Inftance of which we have already given, he was efteemed 
i a facetious Companion; and fo much admired by en 
Fohnfon, that he adopted him one of his Sozs. 

He died young, and has left us the following Dramatic 
Pieces. 

Lig I, The jealous Lovers, a Comedy. 3 
II, The 
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tI. The Mufes Looking-Glafs, a Comedy. 

IIL. Ariftippus, or the jovial Philofopher, a Tragi-Comedy s 
to which is added, The conceited Pedlar, a Farce. 

-IV. Amyntas, or the impoflible Dowry, a Paftoral. 

V. Hey for Honefty, down with Knavery, a Comedy. 

The firft four, with a Collection of Poems, have been 
printed feveral Times in r2mo. ‘The lafttnot publifhed till 
after his Death in 4to. 1641, and 1651. 


Mr. RALPH KNEVET, 


Wrote one Piece, called 
Rhodon and Iris, a Paftoral, 1631. 


Mr. THOMAS NASH, 


Wrote two Plays, 
1. Dido, Queen of Carthage, a Tragedie. 
II. Summer’s laft Will and Teftament, a Comedie, 16313. 


Mr. THOMAS NABBS, 

This Author had the Reputation of having never borrowed 
from others. He publithed eight Dramatic Pieces. 

I. Covent-Garden, a Comedie, 1632. 

11. Hannibal and Scipio, an Hiftorical Tragedie, 1635. 

III. Microcofmus, a Mafque, 1637- 

1V. Spring’s Glory, vindicating Love by Temperance, a 
Malque, 1638. ’ 

V. Tottenham Court, a Comedie, 1638. 

VI. The Bride, a Comedie, 1640. 

VII. The Unfortunate Mother, a Tragedie, 1640. 

VIII. An Entertainment on the Prince’s Birth-day. 


Mr. WILLIAM SAMPSON. 


This Author was retained in the Family of Sir Henry 
Willoughby of Richely in Der by/fbire. He wrote one Play, 


called ue 
TheVow-Breaker, or the Fair Maid of Cliftonin Notting- 


bamfbire, a Tragedie, 1632. 
Mr. JAMES SHIRLEY. 
This Poet was born in London in 15945 and educated at 


St. Fobn’s College, Oxford. His Friends intended him for the 


Pulpi . but he was refuled Holy Orders by Archbifhop Laud, 
Pye for 


Leo, 
q 
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for no other Reafon, than having a Mole on his Left Cheek 
Cawvendi/b, Duke of ‘Necucayfle, much efteemed our Author, 
and procured him a Commiffion in the Army. In the dead. 
en Fire ih London in 1666, he and his fecond Wife were 

drove from their Habitation in the City to St. Giles’s in the 
Fields, where the Fright and Lofs preyed fo ftrongly upon 
their Spirits, that they both expired in one Day, and were 
buried in the fame Grave at er, Giles’s in the 72d Year of 
his Age. His Dramatic Pieces are, 

Tt. The Changes, or Love in a Maze, a Comedie, 1632. 

IJ. Contention for Honour and Riches, a Mafque, 163 

Ill. Hoxoria and Mammon, a Comedie, 

V. The Witty Fair-One, a Comedie, 1633. 
ae The Triumphs of Peace, a Mafque, 1633. 
The Traytor, a Tragedie, 1635. 

VIL. The Young A dmiral, a Tragi-Comedie, 1637, 
i VIII. The E xample, a Tragi-Comedie, 1637. 
i ie Hyde- Park, a © ome: lie, 1637. 
‘ . The Gamef ter, a Comedie, 1637. 
iy a5 The Royal J fatter, a Tragi- Comedie, 1638. 
XII. The Duke's h Aiftvefs, a Tragi-Comedie, 1638. 
XIII. The Lady ¢ of  Pleala ire, a Comedie, 1638. 
XIV. The Maid’s a Revepeoat Tragedie, 1658. 
XV. Chabot Admiral of France, a Tragedie, 1639. 
XVI. The Ball, a Comedie, 167 39. 
XVII. Arcadia, a Dramatic Pattoral, 1640, 
AVIIT. The Humorous Courtier, a Gian 1640. 
XIX. St. Patrick for Ireland, an Hiftorical Play, 1640, 
XX. Love's Cruelty, a Tragedie, 1640. 
XXI. The 7 ure umph of Beauty, ‘a Mafque, 1646, 
XXII. The Sifters, a Comedy, 1652. 
XXIII. The B: rothers; a Comedy, 1652, 
XXIV. The Doubtful Heir, a ‘Tragi-Comedy, 165 
XXV. ‘The Court Secret, a Tragi- Comedy, 1653 


9 ) 


33° 


7XT%NT 


XAVI. The Impoftor, a ing ragi- Comedy, 1653. 

XXVIT. The Politician, a Tragedy, 1656. : 

XXVIII. The Grateful Servant, a Tragi-Comedy, 16 55, 

XXIX. The Gentleman of Venice, a Tragi-Comedy, 
16¢ BE ee 

XXX. The Contention of Ajax and Ulyffes, for Achil- 

(aes s Arr Mmour, a Matque, 16 58 
i XXXI, Cupid and D eat, ah Viafque, 16 58 


XAT], Lov 
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XXXII. Love-Tricks, or the School of Compliments, 4 


Comedy, 1658. 


XXXIII. The Conftant Maid, or Love will find out the 
Way, a Comedy. 

XXXIV. The Opportunity, a Comedy. 

XXXV. The Wedding, a Comedy. 

XXXVI. A Bird in a Cage, a Comedy. 

XXXVII. The Coronation, a Comedy. 

XXXVIII. The Cardinal, a Tragedy. 

XXXIX. Andromana, or the Merchant’s Wife, a Trage- 


dy, 1660. 


All the Editors of the Lives of the Dramatic Authors 
have been doubtful concerning the Author of this Play, but 
the two following Lines ina Prologue at the Revival of it in 
3671 have determined us. 


"Twas Shirley's Mufe that laboured for it’s Birth, 
Tho’ now the Sire refts in the filent Earth. 


Mr. PETER HAUSTEAD. 


This Author was born at Oundle in Northamptonfbire, 


and wrote one Play, called 
The Rival Friends, a Comedie, 1632. 


Mr. WILLIAM ROWLEY. 

This Gentleman was a Student of Pembroke-Hall, Cam- 
bridge. He wrote fix Plays. 

T. A New Wonder, a Woman never vext, a Comedy 
1632. 

II. A Match at Midnight, a Comedie, 1633. 

III. All is loft by Luft, a Tragedie, 1633. 

1V. A Shoemaker is a Gentleman, a Comedie, 1636. 

V. The Witch of Edmonton, a Tragi-Comedie, 1638. 

VI. The Birth of Merlin, or the Child has loft a Father, 
a Tragi-Comedie, 1639. Shakefpear’s Name is joined with 
Rowley in the Title. 


Mr. SAMUEL ROWLEY. 


This Author wrote two Plays. 
I. When you fee me you know me, an Hiftorical Play, 
of Henry VIII. with the Birth and virtuous Life of Edward 


Prince of Wales, 1632. 


oa’ 


208 A Lisr of Dramatic Auruors, 
II. The Noble Spani/b Soldier, or a Contra&t broken juftly - 


revenged, a Tragedie, 1634. 


The Rev. Mr. ROBERT GOMERSAL. 


This Gentleman was Student of Chrift-Church College in 
Oxford, where he took the Degrees of Batchelor and Mafter 
of Arts, and in 1627, proceeded Batchelor of Divinity, and 
had a Living given him in Nor'thampton/bire, where he died 
in 1646. He wrote one Play, called 

Lodovick Sforza Duke.of Milan, a Tragedie, 1632. 


SHAKERLY MARMION, Efq; 


This Gentleman was born in 1602, and defcended from 
an Ancient Family in Northamptonfbire, wheve his Father 
was Lord of the Manor. He was a Gentleman Commoner 
of Wadbam College, Oxford, and wrote three Plays. 

I. Holland’s Leaguer, a Comedie, 1632. 

II. The Fine Companion, a Comedie, 1633. 

It. The Antiquary, a Comedie, 1635. 


Mr. THOMAS CAREW. 


This Gentleman was Groom of the Bedchamber to King 
Charles1. and a Favourite of that Prince. He wrote a 
Mafque called 

Calum Britannicum, performed by the King, the Duke 
of Lenox, the Earls of Devonfbire, Holland, and others of 
the Nobility, in the Banquetting Houfe at Whitehall, 1633. 

This Mafque, and a fmall Colle&tion of Poems, are 
printed together in duodecimo, 1634. 


am, 


Mr. JOHN FORD. 


This Gentleman was of the Middle-Temple, and wrote 
the eight following Plays. 

1, Lover’s Melancholy, a Tragi-Comedie. 

i}, The Broken Heart, a Tragedie, 1633. 

III. Love’s Sacrifice, a Tragedie, 1633. 

IV. °Tis Pity fhe’s a Whore, a Tragedie, 1633. 

V. Perkin Warbeck, an Hittorical Play, 1634. 

VI. Francies Chafte and Noble, a Tragi-Comedie, 1638, 

VII. The Ladies Tryal, a Tragi- Comedie, 1639. 

VII, ‘The Sun’s Darling, a Mafque, 1657. 


Mr, 
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Mr. ABRAHAM COWLEY. 

This celebrated Poet was born in Loudon, in the Year 
1618, had his Education at Weftminfter School, and Trimty 
Coliege, Cambridge. He died at Chert/ey in Surry in 1667, 
in the 49th Year of his Age, and was buried in Wefmminfter 
Abbey, where the Duke of Buckingham erected a fine Monu- 
ment to his Memory. He wrote four Plays, 

I. Love’s Riddle, a Paftoral Comedie, 1633. This Play 
was written by the Author whilft he was a King’s Scholar at 
Weftminfter ; and was firtt printed with his Poetical Bloffoms. 

Il. Naufragium ‘foculare; (the Merry Shipwreck) a 
Latin Comedie, 1638. 

III. The Guardian, a Comedy, printed in 1650. This 
Play was acted feveral times privately in London, during the 
Prohibition of Stage Performances; as alfo at Cambridge, be- 
fore Prince Charles. 

IV. The Cutter of Coleman-freet. This was the Play 
called the Guardian, new writ. 

He likewife wrote many other Pieces in Verfe and Profe: 
Of the former his Love Verfes called the Miftrefs‘; and ‘his 
Davideis, a facred Poem on the Troubles of David, gained 
him great Reputation. 


Mr. LEWIS MACHIN. 


This Author wrote one Play, called 
The Dumb Knight, a Comedie, 1633. 


Mr. JOHN MILTON. 

‘This Sublime Author, who has rendered his Name im- 
mottal, by his Paradife loft and other Poetical Works, was 
born in London in 1608: He was theSon of Mr. Sohn Mil- 
ton, of Milton in Oxford/hire. He died of the Goutin the Year 
1674, and the 66th of his Age. His Dramatic Pieces are, 

I. A Mafque, called Comus, 1634. 

Il. Samfon Agonifies, a’ Tragedie, 

Mr. JOHN JONES. 

This Author wrote one Play, called 

Adrafia, or Woman's Spleen and Love's Conqueft, a 
Tragi-Comedie, 1635. 

Mr: JOSEPH RUTTER. 


This Author lived with the Earl of Dorfet as Tutor to hiS 
Son, and wrote and tranflated three Plays. Led Ug 
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a I. The Shepherd’s Holiday, a Tragi-Comi-Paftoral, 
1635. 
a I, The Cid, a Tragi-Comedie, 1637, 

If. The Cid, Part I, a Tragi-Comedie, 1640. 


Sir JOHN SUCKLING, Bart. 
a This Gentleman was the Son of Sir Fohn Suckling, Comp- 
| .® troller of the Houfhold to King Charles I. and born at 
Witham in the County of Middlefex, in 1613. He died at 
twenty-eight Years of Age. He wrote four Plays: 

I. Aglaura, a Tragi-Comedie. The laft A@ was fo 
contrived, that it might be altered to make it either a Tra- 
gedy, or Comedy. 

II. ‘The Goblins, a Tragi-Comedie. 

III. Brezuoralt, or the Difcontented Colonel, a Trage- 
die. 
i IV. The Sad One, a Tragedy. ‘This Play was left un- 
| finifhed, 

i His Poems, Plays, Speeches, Traéts and Letters are alj 
i colleéted into one Volume. 


3 
I 
I 


Mr. ROBERT NEVILE. 


This Author, who was a Fellow of King's Colleges 
Cambridge, wrote one Play, called 


The Poor Scholar, a Comedy, 1636. 
Mr. GEORGE WILKINS, 


This Author wrote one Play, called 
The Miferies of enforced Marriage, a Tragi-Comedy, 
3637. 
Mr. HENRY SHIRLEY, 


Wrote one Play, called 
The Martyred Soldier, a Tragedie, 1638. 


Mr. HENRY KILLIGREW. 
This Gentleman at the Age of feventeen wrote one Plays 
called 
The Confpiracy, a Tragedie, 1638. It was printed un- 
der the Title of Pallantus and Eudora, in the Year 1653. 


i Mr. JOHN KIRK, 
| Wrote one Play, called, 
‘The Seven Champions of Chriftendom, 1638.6 
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Sir WILLIAM LOWER. 

‘This Gentleman was a famous Cavalier, in the Reign 
of King Charles 1. During the Civil War, he took Sancs 
tuary in Holland, and there diverted himfelf with Poetry 5 
he wrote and tranflated fix Plays. 

1. The Pheenix inher Flames, a Tragedie, 1639- 

Il. The Martyr, or Polyeudfes, a Tragedy, 1655. 

Ill, Horatius, a Tragedy, 1656. Tranflated from Core 
neille, 

IV. Noble Ingratitude, a Paftoral Tragi-Comedy. 

V. The Inchanted Lovers, a Dramatic Paftoral. 

VI. The Amourous Phantafin, a Tragi-Comedy, tranf- 
lated from Quinault. 


Mr, HENRY GLAPTHORN, 
Wrote five Plays: 3 
I. Argalus and Parthenia, a 'Tragi-Comedie, 1639. ( 
II. The Ladies Privilege, a Comedie, 1640. 
III. Albertus Wallenfiein, a Tragedie, 1640. 
IV. The Highlander, a Comedie, 1641. 
V. Wit in a Conftable, a Comedie, 1642. 


Sir WILLIAM BARCLAY, 


This Gentleman wrote one Play, called 
The loft Lady, a Tragi-Comedie, 1639. 
y? Fa) ’ ao 


The Rev. Dr. WILLIAM STRODE. 

This Author was born in Devonfbire, and at nineteen 
Years of Age admitted a Student of Chrift-Church College 
in Oxford ; was chofen Univerfity Orator, Canon of Chrifi- 
Church, and Doctor of Divinity. He wrote one Play, called 

The Floating Ifland, a Comedie, 1639. 

He died in 1644, and lies buried in the Chapel of Chri/t- 7 
Church College. 


LODOWICK. CARLELL, Efq; 

This Gentleman was Groom of the Privy Chamber to 
King Charles I, and King Charles 11. and wrote the fol- 
lowing Plays. 

I. Arviragus and Philicia, a Tragi-Comedie, 1639. 

Il. Arviragus and Philicia, Part Il 

II, The 
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qi III. The Paffionate Lover, a Tragi-Comedie, 1641. 
Wee 3 IV. Paflionate Lover, Part II. 

V. The Fool would be a Favourite, or the Difcreet Lover, 
1642. 

VI. Ofmond the Great Turk, or the Noble Servant, a 
| Tragedie, 1647. 
Wt VII. The Deferving Favourite, a Tragi-Comedie, 1649, 
wy VIII. Heraclius, Emperor of the Eaft, a Tragedy, 1661. 
Ht || v°_ IX. Sir Solomon Single, or the Cautious Coxcomb, a 
i Comedy, 1661, 


Sir ASTON COCKAIN. 

Me A Gentleman of an ancient Family at A/bbourn in Derby- 
w/ fire, who (befides a Colle&tion of Poems) wrote three Plays 
"e and a Mafque. 

I, A Mafque, 1639. 

IJ. The Obitinate Lady, a Comedy, 1658. 

III. Trappolin fuppofed a Prince, a Tragi-Comedy, 1658. 
From the Italian. 
IV. Ovid's Tragedy, 1669. 


FRANCIS GOLDSMITH, Efq; 
his Gentleman tranflated from the Latin of Hugo Gro» 
iizs one Dramatic Piece, called 
Sophompaneas, or the Hiftory of Fofeph, a Tragedy, with 
Annotations, 1640. He alfo publithed a Colleétion of 
Poems, 


WILLIAM HABINGTON, Efq; 

Was born at Hendip in Woreefterfbire, of an ancient Fa- 
mily in that County. He wrote the Hiftory of Henry 1V. 
which was firft begun by Sir Zohn Hayward, in 1599, but 
not finifhed, He publifhed a fmall Colle&tion of Poems, 
called Cafara, Obfervations on Hiftory, &c. and one Play, 
called 

The Queen of Arragon, a Tragi-Comedie, printed in 
Folio, 1640. 


Mr. THOMAS RAWLINS. 
He was the Principal Engraver of the Mint, in the Reigns 
; ef King Charles I, and I. and wrote two Plays. 
| I. The Rebellion, a Tragedie, 1640. 
“ AL. Tom Effence, or the Modith Wife, a Comedy, 166 ‘A 
i Mrs 
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Mr. NATHANIEL RICHARDS. 
This Gentleman wrote one Play, called 
Mefjalina the Roman Emprefs, a Tragedie, 1640. 
Mr. LEWIS SHARP, 


Vrote one Play, called 
The Noble Stranger, a Comedie, 1640. 


Mr. ROBERT CHAMBERLAIN, 
Was the Son of Richard Chamberlain of Standifh in Lan 
cafbire, Efq; He wrote one Play, called 
ei! tied Swaggering Damfel, a Comedie, 1640. 


HENRY BURNEL, Efq; 
An Irifs Gentleman of Birth. He wrote one Play, called 
Landgartha, a Tragi-Comedie, 1641, 


Mr. WILLIAM CARTWRIGHT, 

Was born at Northway near Tewksbury in Gloucefer~ 
fbire, in 1611. He was educated at Wefiminfer, from 
thence removed to Chrift-Church, Oxford, where he took 
his Degree of Mafter of Arts in 1635, and the fame Year 
entered into-Orde ers, and was highly efteemed for his Ei 
quence. He died in 1643, but his Plays were not aa. 
lifhed till 1651, and are as follow: 

1. The Siege e, or Love’s Convert, a Tragi-Comedie, 
7641. 

II, The Royal Slave, a Tragi-Comedy, 1651. 

Ill. The Ordin rary, a Comedy, 1657. 

IV. The Lady-Errant, a Tragi-Comedy, 1657. 


Mr. EDMUND PRESTWICK, 
This Author wrote two Plays, called 
I. Hippolitus, a Tragedie, 1641. 
II. The Heétors, a Tragedie, 1651» 


Sir WILLIAM a Ea 
Was the Son of a Vintner in Oxford, where he was born 
in the Year 1605, and admitted a Member of Lincoln Col- 
lege in the Year 1621. He is faid to have been much en- 
couraged in his Poetic Genius by the imm« wtal Shake/pear, 


and in fome Accounts of that Author’s Life he is fuppofed 
to 


Real 
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to be his natural Son. In the Year 1637, he fucceeded Bex 
Fobnfon, as Poet Laureat, which Place he enjoyed in the 
Reigns of King Charles I. and II. 

After the Reftoration, he obtained a Patent from King 
Charles II. to fet up a new Company of Aétors, with which 
he firft vOpEnre a Houfe in Dorfet-Gardens, in 1662. 

Sir William was the firft who brought painted Scenes upon 
the Engli/h Stage, which before were ‘Tapeftry, 

His Dramatic Pieces are, 

I. The Cruel Brother, a Tragedy. 

II, Albowin King of the Lombards, a Tragedy. 

II. The Fair Fa avourite, A Tragi-Comedy, 

IV. The Juft Italian, a Tragi- Comedy. 

V. The Law againft Lovers, a Tragi-Comedy. This 
Play is taken from “Shakefpear’s Meafure for Meafure. 

VI. Love and Honour, a Tragi-Comedy. 

VIT. The Wits, a Comedy. 

VIII. The Platonic Lovers, a Tragi-Comedy. 

a The Man’s the Mafter, a Comedy, 

News from Plymouth, a Comedy. 

Xi. The Play-houfe to be let. 

XII. TI he Siege, a TES Comedy. 

cil. The Siege of Rhodes, the firft Part. 

XIV. The Siege of Rhodes, the fecond Part, 

XV. The Unfortunate Lovers, a Tragedy. 

XVI. ‘The Diftrefles, a Tragi-Comedy. 

XVII. An Entertainment at Rutland Houfe, prefented by 
Way of Declamation and Mufic, after the Manner of the 
Ancients. 

XVIII. Britannia Trium) bans, a Mafque. 

XIX. The Tria i hs of the Prince d'Amour, a Mafque. 

XX. The” Temple of Love, a Mafque. 

Sir William ioined with Mr. Dr ryden in altering Shake- 


fpear’s Tempeit; and is fuppofed to be the Author of the 


Rivals, a Trazgi-Comedy, 1668. 

meee tp, = am san TY © ?* 

He alfo wrote an Heroic Poem, called Gondibert. 

He died in the Year 1668, aged 63, and was buried in 
y c Jtmuinker Abbey e 


Mr. THOMAS FORD. 
This Author w renight o ne P tee alled 
Love’s Labyrinth, .or the Royal Shepherdefs, a Tragi- 


Mr. 
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Mr. JASPER MAINE. 


This Author was born at Hatherlagh in Devonfhire, in 
1604.; and in 1623 was entered in Chrifi-Church, Oxford, 
as’a Serviteur. He afterwards took Orders, was made 
Vicar of Caffington and Pyrton in Oxford/hire, and in 1646 
commenced Doétor of Divinity. He wrote two Plays, 

I. The City Match, a Comedie, 1642. 

II. The amorous War, a Tragi-Comedie, 1642, 


WALTER MONTAGUE, Efq; 
‘his Gentleman was a Courtier in the Reign of King 
Charles 3. He writ a Paftoral, called 
The Shepherd’s Paradife, prefented before the King, by 
the Queen and her Ladies of Honour, 1642. 


Mr. WILLIAM HEMMINGS. 


This Author was educated at Oxford, where he took the 
Degree of Matter of Arts, and wrote three Tragedies. 

I. The Eunuch, a Tragedie, 1644. 

II. The fatal Contract, 1653. 

Ill. The Yews Tragedy, with their Overthrow by Ve/pa- 
fran and Titus his Son, 1654. 


FRANCIS QUARLES, Efq; 


This Author was born in 1592, at Stewards, near Rum- 
ford in Effex, the Seat of his Father Fames Quarles, Efq; 
Clerk of the Green-Cloth, and Purveyor to Queen Elizabeth. 

é pak age ; J , ~— 

He was bred in the Univerfity of Cambridge, and “afterwards 
became a Member of Lincoln’s-Inn. He was then made 
Cup-Bearer to the Queen of Bohemia, and Secretary to 
Archbifhop User. He died in 1644, in- the 52d Year of 

) p fe died in 1644, in>the sad Year 
his Age ; and was buried in the Parifh Church of St. Vedaft, 
Fofter-lane, London. He wrote one Play, called 

kee ; Y>, . 
The Virgin Widow, a Comedie, not printed till the Year 
be re aed 

1649, five Years after his Death. 


Mr. HENRY BURKE 

This Author was a Merchant of 
Play, called 

Cola’s Fury, or Lyrenda’s Mifery, a Tragedie, printed in 

1645, but never acted. The Subject of this Play is the Irih 

Rebellion, which broke out in the Year 1641. 
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Sir RICHARD FANSHAW. 


wT uis Gentleman was Brother to Thomas Lor 1 Fanfhaw 3; 
and had his Education at the Uivenaty of a eS (rem 
whence he removed to Court, where he did not ] ong continue 
without Preferment, being meee Secretary to King Char les I, 
im Helland, France and Se ‘otland. 

He was a polite Scholar, and perfe&t Mafter of the Ita- 
han, French, Spanilb and Por tugueze Languages. 

Alen: the Reftoration of King Charles 11. he was fent 
Ambaffador, to treat of the Match between that Prince and 
Catharine the Infanta of Por tugal. 

He was fent to the Court of Madrid in the Year 1664, to 
negotiate the Treaty of Commerce, and died there, very 
much lamented, in the Year 1666. He tranflated the two 
foHowing D Dramatic Pieces, one from the Ital lian, and the 
other from the Spani/h. 

IY, I] Paftor Fido, or the Faithful $] hepherd, -a Paftoral, 
.6, from the Italian of Guarini. 

T. Querer per folo as To love only for Love Sake, 

Play of three A&ts, from the Spani/b of Mendoza. 


FAC 
ES BARON, Eq; 


aan Asi lied” in St. sare | College, Ca 


was | more ° addia ted to psy ry a 1an pet 

Sir Philip Sidney, having left his Countefs of Pembrohe’s 
Arcadia unfinifhed 3; Mr. Baron added a fixth-Part, which 
con peed the Work, and eftablithed his Reputation more 
than all his other Produéstions. He wrote this 6th Book, 
and republifhed the Arcadia in 1633. 

In his Cyprian Academy, a Paftoral Ro omance, which he 
publi ifhed at feventeen Years of Age, we find three Drama- 
tic Pieces. 

I. Gripus and Hegio, or the Pafliona 
Paftoral, ated by the Lady ulia’s 
torent qiaan t of Flaminius, This Pl: : 
Ads, and is borrowed very much from tie Waller's Poe 

and Webfler’s Dutchefs of Malfy. 

II. Decorum Dona, a Mafque, prefented before Flaminius 
and Clorinda, King and Queen of Cypr us, at their Regal 
ea of Nicofia, ’ Flaminius and Clorinda are two Cha- 

acters which the Author drew for King 
his Queen. Part of this Piece is borrow red 
fer’ sPoem to the K} ing on his Navy. 
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w TIL. Mirza, a Tragedy. This Play is founded on the 
fame Story as Sir fohn Denham’s Sophy. We cannot ima- 


gine, by its great Length and numerous Notes, it was ever 
intended for the Stage. 


Mr. S$. SHEPHEARD, 

This Author was a Citizen of London, and during the 
Prohibition of the Stage, wrought two Dramatic Piece 
called 

I. The Committee-Man Curried, a Comedie, 1647. 

II, The Committee-Man Curried, Part the IId. 1647. 


Mr. WILLIAM PEAPS. 
This young Gentleman was an Etox Scholar, who at the 
Age of feventeen, wrote a Paftoral, called 
Love in it’s Extafy, 1649. 


Mr. COSMO MANUCHI. 
This Gentleman was an Italian by Birth, but a Major 
in the King’s Army in the Civil Wars. He wrote two Plays, 
I, The Juft General, a Tragedy, 160. 
II. The Loyal Lovers, a Tragi-Comedy, 1652, 


Mir. ROBERT DAVENPORT. 
This Author wrote two Plays, 
¥, The City Night-Cap, a Tragi-Comedy, 16%, 
Il, King ohn and Matilda, a Tragedy, 1655. 


Mr. ROBERT MEAD. 
This Author wrote one Play, called 


The Combat of Love and Friendfhip, a Comedy, 1651. 


Mr. JOHN TATEHAM, 

City-Poet in the Reign of King CharlesI. He wrote 
four Plays, 

I. The Diftragted State, a Tragedy, 1661. 

IT. Scots Vagaries, or a Knot of Knaves, a Comedy,16 52, 

IIf. Love crowns the End, a Tragi- Comedy, 1657. 

IV, The Rump, or the Mirror of the Jate Times, a Co- 
medy, 1667. 

The three firft were never played. 


Sy 


Mr. LEONARD WILLAN, 
This Gentleman wrote a Pattoral, called 
Aftrea, or True Love's Miurrour, 1651. 
Vou, II, L Mr 
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Mr. ALEXANDER BROME. 


This Author publifhed a Volume of Poems and a Tranf- 
lation of Horace in his own Name, tho’ not wholly done by 
himfelf. He publithed one Dramatic Piece, called 

The Cunning Lovers, a Comedy, 1654. Part of the Plot 
is borrow’d; as the Duke of Mantua’s fhutting up his 
Daughter in the Tower, and his being deceiv’d by her, and 
Prince Pro/pero, is taken from a Story in the Old Book of the 
Seven Wile Matters ; but which the Reader may find better 
related in the Fortunate Deceiv’d, and Unfortunate Lovers, 
in the Fifth Novel of the Deceiv’d Lovers. 


Mr. RICHARD FLECKNOE. 


This Author is rendered more famous by Mr. Dryden’s 
Satire call’d Mack-Flecknee, than by any Writings of his 
own. He wrote feveral Plays, but could never get one of 
them acted, 

I. Love’s Dominion, a Dramatic Paftoral, 1654. 

II. Love’s Kingdom, a Paftoral Comedy, 1665. 

JI. Erminia, or the Chafte Lady, a Tragi-Comedy, 1666, 

LV. Damuifelle A-la-mode, a Comedy, 1667. 

V. The Marriage of Oceanus and Britannia, a Mafque, 
1668, 


WILLIAM RIDER, M.A. 


his Author wrote one Play, called 
he Twins, a Comedy, 1655. 


Sir RALPH FREEMAN, 


This Gentleman wrote one Play, called 
Imperiale, a ‘Tragedy, 1655. 


rr 
£ 
- 


Mr. ROBERT COX, 


Was a Comedian in the Reign of King Charles 1, During 
the Ufurpation he compofed feveral Drolls, which were 
acted by ftealth, and publifhed one Interlude. The Title 
rnns thus : 

A&aon and Diana, with a Paftoral Story of the Nymph 
Oe5enone, followed by feveral conceited Humours of Bumpkin 
the 
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the Hunthpan, Hobinal the Shepherd, Singing Simkpiz, and 
Johan Swabber the Seaman, 1656, 


, Mr. THOMAS JORDAN, 
This Author was an Actor, and wrote three Plays, 
I. The Walks of Ifington and Hog/don, with the Humours 
of Woodfireet Compter, a Comedy, 1657. 
II, Money’s an Afs, a Comedy, 1659. 
Ill. Fancies Feftivals, a Mafque. 


Mr. WILLIAM CHAMBERLAIN, 
This Author was an old Cavalier, and a Door of Phyfic 
by Profeffion, at Shaftsbury in Dor/fet/bire. He wrote twe 
Plays, 
I. Love’s ViStory, a Tragi-Comedy, in 1658, 
{1. The Wits led by the Nofe, or a Poct’s Revense, a 
Comedy. 
GILBERT SWINHOE, Ef; 
This Gentleman was born in the County of Northus 


Zand, and wrote one Play, called 
The unhappy Fair Irene, a Tragedy, 1658. 


L 


CF a2 


to Stas Ao caer 
WROTE by Laonymous AUTHORS in the 17th CENTURY; 
to the RESTORATION. 
I, OOK about you, a Comedie, 1600. 
YI. Fuimus Troes, the true Trojans, being a Storie 
of the Britaines Valoure at the Romans firft Invafion, 1600, 
1633. 
Il. Marcus Tullius Cicero, his Tragedie, 1600. 
Til. Wealth and Health, an Interlude, 1602. 
IV. The Wit of a Woman, a Comedie, 1604, 
¥ V. Albumazcr, a Comedie. The Date of t yi 
conjectural ; but as Dryden and feveral other Authors agree 
that Ben Fobufon, from this Foundation, ereéted hi 
dy called the Alchymift, which was firft aéted in 1606, we 
have placed Albumazar in 1604, tho” we have never feen 
any printed Copy before 1634, when it was acted before 
King Charles I, at Cambridge by the Students-of that Uni- 
verfity. 
L 2 VIL. Cefai 
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VI. Czar his Revenge, a Tragedie, 1604, 1644. 

VII. feronymo, or the Spanifbe Tragedie, with the Wars 
of Portingale, and the Deathe of Don Andrea. ‘This Play 
was publithed by two different Printers in the fame Year, 
360 5° 

VIII. The Fair Maide of Brificl, a Comedie, 1605, 

TX. The Returne from Parzajfus, or a Scourge for Simonie, 
a Comedie, 1606. : 

X. The Marriage of Witte and Sciences, an Interlude, 
1606. 

XI. Every Woman in her Humoure, a Comedie, 1609. 

XII. The Honefte Lawyer, a Comedie, 1610, 1631. 

XII. Hifriomaftix, orthe Players Whipped, a Comedie, 
1610. 

XIV. Facke Drume his Entertainmente, or the Comedie of 
Pa/guil and Catharina, 1611, 1616. 

XV. Thorny Abbey, or the London Maide, a ‘Tragi-Come- 
die, 1613. 

XVI. Wiley Beguiled, a wittie Comedie, 1613. 

XVII. Seronymo is mad again, or the Spani/b Tragedie, 
containinge the lamentable Ende of Don Horatio and Bellim- 
peria, with the Death of Feronymno, 1615, 1623. We place 
thefe together, as the Story and chiet Charaéters are the fame ; 
and no Doubt by the Style, were wrote by the fame Author. 

XVIII. Philotus, a Comedie, 1616. 

XIX. Cupid his Whirligig, a Comedie, 1616. 

XX. The Weakeft goeth tothe Wall, a Comedie, 1618. 

XXI. The Honour of Wales, a Mafque, 1619. 

XXII. James the sth King of Scotlande, an Hiftorical 
Tragedie, 1620. 

XXII. Enoughe isas good as a Feafte, a pleafaunt Come- 
die, 1620. 

XXIV. Savetnam the Woman Hater arraigned by Women, 
2620, 

XXV. Two merrie Milk-Maides, or the beft Words 
wear the Garland, a Comedie, 1620. 

XXVI. Death of Dido, a Maique, by RR; Gs62r, 

XXVIT. Robin Confcience, an Interlude, 1624. 

NXVIU. Robin Hood, his Pattoral May-Games, 1674, 

-XXIX. Apollo Shroveinge, an Interlude, 1626. ; 

NXX. Robin Hood, and his Crew of Soldiers, 1627. 

XXXI. Aminta, a Paltorale (from Taffo), 1628. 

XXXII. Pathomachia, ox the Battle of Affections, 2 
Comedie, 1630. 

, XXXII. Sicelides, 


< 
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AXXII. Sicelides, a Pifcatory Drama, or Paftoral, 1630. 
XXXIV. Thetragical and true Hiftory of Arden of Fever- 

foam, and his lamentable Death, by the Treacherie of his 

Wife, and Blackavill and Shagbags, 1640, 1633. 

XXXV. Albion his Triumphe, a Mafque, prefented by 
the King and Queen, and many of the Nobility, 1631. 

. This Mafque ({ayeth an Author that wrote in 16495) 
being fet forth on the Holy Sabbath, caufed great Heart- 
burnings among the Sober-thinking People of this Nation ; 
and help'd, together with the A& of Sports, to produce thofe 
Seeds that g-ew up to Rebellion. 

XXXVI. The Royal Mafque, at Hampton-Court, per- 
fonated bythe Queenes Majeitie, and Ladies, 1631. 

AXXVII. Fair Em, the Miller his Daughter of Manche~ 
fer, with the Love of William the Conqueror, 1631. 

XXXVI. Tempe reftored, a Mafque,prefented at Whitehall, 
by the Queen and her Ladies of Honour, on Shrove Tue/day 
1637, 

XXXIX, Hofman his Tragedie, or Revenge for a Father, 
¥O31. 

XL. Maffaniello, or the Rebellion of Naples, a Tragi- 
Comedie, 1631. 

XLI. A Mafque of Flowers, 1632. 

XLII. How to chufe a Good Wife from a Bad, a Come- 
die, 1632, 1634, 

X LUI. Promius and Caffandra, in two Parts, 1633. 

XLIV. The coftely Whore, a Comical Hiftorycal Play, 
1533. 
ete Sir Giles Goofe-Cap, a wittie Comedie, 1633 
1536, 

XLVI. The Nice Wanton, a pleafaunt Comedie, 1434. 

XLVIL.The Entertainment at Richmond, a Ma{que, pre- 
fented by the moft Illuftrious Prince Charles to their Maye- 
flies, 1634. 

XLVUI. Love his Loaditone, a Comedie, 1636. 

Abput this Time the Orthography began to lofe its old 
Manner, and to be reduced to our modern Way. which 
was greatly helped by the Dramatic Authors that followed. 

XLIX. A New Trick to cheat the Devil, a Comedy. 
R. D.1636. (2 

L. Luminalia, or the Feftival of Light, a Mafque, 1637, 

Lt, The Valiant Scot, a Tragi-Comedy, 1637. 


L 3 LI ) Sal- 


AUTHORS, 


LI. Salmacida Spolia, a Mafque, prefented by King 
Charles, his Queen, and the Nobility, 1637. 
LUI. The Sophifter, a Comedie, 1638. 


LIV. The Knave in Grain new vamp’d, a Comedie, 1640. 
LV. The Ghoft, or the Woman wears the Breeches, a 


922 A List of DRamMaATic 


Kd het bal 


yade Du Ciel a Malque, by J. S. fup- 
Shirley, Efq; 1640. 

Britannicus, or the Englifh Intelligencer, 
This Piece is a Satire on the Times, no 


oe. 


ca ee 
Tafque of the Middle Templers, 1 1640. 
TX. Sicily and Naples, or the Fatal Union, a Tragedy? 
L ange Difcovery, a Tragi-Comedie, 1640. 
J . Tragedy, bran Seneca) byS. T. 1640. . 
L otifd Pe ylitick Pretbyter flain by an Exgli/h 
Ind th e Independants Victory over the Pref- 
beterian Party, a Lragi-Comedie, 1647. This Piece was 
rend fox! the Sines 
The Tragedy of Charles 1. King of England, 1649, 
LXIV. Elefra, a.Tragedie from the Greek of Sophocles, 
1649. 
LXV. Neau-Market Fair, or Mrs. Parliament's new 
V Tragi- Comedie, in two Parts, 1649. 


The Word’s Idol, or- Plutus the God of 
a Comedy, from the Greek of Ariflophanes, by 


3 1 nm Q 1 1 
Vit, The Baftard, a Tragedy, 5m 
x 7 ray , J b ity) a. ft . ay « re 
LXVII. The Queen, «x the Excelience o1 her Sex, aT ragi- 
‘ ; : 33 ‘ 1 3 
TX a ih | ay See = ye ee ae 5 apies aN = 
LXIX. The Extravagant Shepherd, a Paftoral Comedy, 
1654. 
, Py sry  &e i ; 4 a ftny a 
LXX. Phiilis of Scyros, a Dyamatic Paftoral Comedy, 
1655 


LXXI. Guy Earl of Warwick, a Tragi- Comedy, 1655. 
LXXII. Englifhmen for Money, or Woman will have 
ver Wii, a Comedy, 1656. 

LXXIII. “The Heétor, or the Falfe Challenge, a Comedy, 


AAI 


oso. 
LXXIV. The Falfe Favourite difgraced, and the Reward 


ef Loyalty; a Tragi- Comedy, 1657. 
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LXXV. Orgula, or the Fatal Error, a Tragedy, 165 8. 

LXXVI. The Prince of Priges Re evels, a Come edy, 1658, 
Hinde the Robber is the Heroe of this Piece. 
- LXXVII.The Cruelty of the Spaniards in Peru, exprefied 
by Vocal and Infrumental Mufic, and by Art of P ee 
tive in Scenes, 1668, &c. Weare told that i ageiche / not 
only allowed this Piece to be performed, but actually read 
and approved of it, and the Reafon given was, that it re 
Aected on the Spaniards, againit whom he was fuppoled to 
have formed great Defigns. 

LXXVIV. Venus and Adonis. 

LXXIX. The Black- ian, 

LXXX. Philetus and Conflantia. 

LXXXI. King Ahbafuerus anc x ‘Que en Ejther. 

LXXXIT. ae Solomon’s Wil ok 

LXXXYI. Diphilo and Granida 

‘Thefe lait Six Pieces are fupp< fed to be wrote by Mr. Ro- 
bert Cox, Comedian, and are printed in the 2d Part of Sport 
upon Sport, 1659, 1672. 


Dramatic AuTHOoRS, from the ResTORATION, to the End 
of the 17th CENTURY. 


Mr. JOHN DANCER. 
N Author born in Ireland. ‘He tranflated three Dra- 
matic Pieces from the Italian and French. 

I. Amynta, a Paftoral, 1660. ‘Tranflated from the 
Halian of Torquato Tafa. 

IT, Nicomede, a ‘Tragi- 7 abibe ile 

Ill. Agrippa, King of Alba, the Falfe Tiberinus, a 
Tragi-Comedy, 1675. 


aig BOYLE Earl of ORRERY. 


A Nobleman of the Kin ngdom of Ireland, eminent both 
in Arts Fey tale? he died in O&ober 1679, and wrote 
feven Pla S. 


V 
1. The Black Pi ince, a Tragedy, 1660. 

ft Tryphon, a race. Of this Ufurper you have an 
Aten in Maccabees, \ib. 1. See befides Fofep bus, lib. 13, 
Appian de Bellis Syria tacis, Sc. 

Til, Henry V. a Re oEeey 
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IV. Muflapha, a Tragedy. The firtt Four printed in 
x660, in Folio. 

V. Mafter Anthony, a Comedy, 1671. 

VI. Guzman, a Comedy, 1693. 

Vil, Herod the Great, a Tragedy, 1694. 

‘Theie Plays are all printed together in Folio, 1695; and 
again in 173 with a Life of the Author, by the prefent Earl 
of Corke, his Grandfon. 


Mrs. CATHARINE PHILLIPS, 

This Lady was born in Brecknoch/bire in Wales, and was 
cotemporary with Cow/ey, by whom fhe was greatly ad- 
mired and commended, as well as by the Earls of Orrery, 
Rofcommon, Flatman, and other eminent Poets. She was 
commonly called the Matchlefs Orinda, on account of an 
Upiltolary Correfpondence carried on between her and Sir 
Charles Cotterel, under the feisned Names of Orizda and 
Pelyarchus ; their Letters are printed in one Volume. 
it She died of the Small Pox in the 3rft Year of her Age, 
a! mn the Year 1664 ; and publithed two Plays, chiefly tranfla- 
ted from Corneille. 

I. Horace, a Tragedy, 1678. Sir ‘fohnu Denham added 
a fifth A& to this Play. 

Il. Pompey, a Tragedy, 1678. 

Mr. JOHN FOUNTAIN. 

This Gentlemen wrote one Play, called 

‘The Reward of Virtue ; a Comedy, 1661. 


Mr. GEORGE CARTWRIGHT. 
This Gentleman lived at Rulbam, and gave the Publie 
one Play, called 
Heroic Love, or the Ixfanta of Spain, a Tragedy, 1661. 
Mr. FYFE, 
‘The Author of one Play, called 
The Royal Martyr, or King Charles I. 1661. 
Mr. THOMAS MERITON. 
‘This Author has publithed two Plays. 
J. Love and War, a Tragedy, 1661. 
If, The Wandering Lover, a Tragi-Comedy. 
Sir JOHN DENHAM, Knight of the Bath. 
This Gentleman was the Son of Sir Fohx Denham of Hor- 
ficey in the County of Efex, but was born in Ireland; his 
Father being at the Time of his Birth, a Judge and ee 
ue 
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Chief Baron of the Exchequer in that Kingdom. He was 
brought over from thence very young, upon his Father's 
Promotion to the Exchequer in Exgland ; and in the Year 
1631, he was fent to Trinity College, Oxon. He wrote one 
Play, called i ea 
The Sophy ; a Tragedy, 1661. For the Plot of this 
Play, it is the fame with that of Baron’s Mirza, (which Story 
you may find in Herbert's Travels) tho’ differently handled 
by each Poet. 
Sir Fohn died at Whitehall, in the Year 1668, and was 
buried in Wefiminfter Abbey. 


WILLIAM Duke of NEWCASTLE. 

This Nobleman was of the antient and illuftvious Family 
ef Cavendi/b ; and not only a Poet himfelf, but a great En- 
courager of Poctry in others, and accounted the Mecenas 
of the Age he lived in. He wasa Man of Bravery, a great 
Statefman, and fo zealous an Affertor of the Royal Caule, 
that he continued in Exile with King Charles Ii, till his 
happy Reftoration. 

He wrote five Plays. 

I. The Country Captain ; a Comedy. 

I. The Exile; a Comedy. 

UI. The Triumphant Widow, a Comedy, 1677. 

« IV. The Humorous Lovers; a Comedy, 1679. 

V. The Variety ; a Comedy. 


MARGARET Dutchefs of NEWCASTLE. 


~ The Confort of the above-mentioned noble Duke, wrote 
the followiug Dramatic Pieces. 

I. The Female Academy ; a Comedy, 1662. 

II. Love’s Adventures ; a Comedy, Part I. 

HI. The fecond Part. 

IV. Nature’s three Daughters, Beauty, Love, and Wit ; 
@ Comedy. 

V. Second Part of ditto. 

VI. The Apochryphal Ladies ; a Comedy. 

VII. Public Wooing ; a Comedy. 

VIII. Matrimonial Troubles, Firft Part, a Comedy. 

1X. Second Part, a Tragedy. 

X. The Unnatural Tragedy, 

XI. Bell in Campo; a Tragedy, 

AMY, Ditto fecond Part. 
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Mea ait XT. The Comical Hath; a Comedy. 
aa || XIV. The Lady’s Contemplation; a Comedy, 
XV. Second Part. 
XVI. Youth’s Glory, and Death’s Banquet; a Tragedy 
XVII. Second Part. 
XVIII. Wit’s Cabal; a Comedy, 
Me XIX. Second Part. 
as XX. Several Wits ; a Comedy, 
XXI. Religions ; a Comedy. 
XXII. The Convent of Pleafure; a Comedy. 
XXII. The Sociable Companions, or Female Wits ; a 
@omedy. 
XXIV. The Prefence; a Comedy. 
XXV. The Bridals ; prer! 
Hi XXVI. The Blazing World ; a Comedy. 
i XXVII. Ditto Ly d Part. 
| Moft of thefe Pieces are only fhort Scenes, and never in- 
Wi tended for the Stage. 
Her Grace publiihed two Volumes in Folio, containing 
her aaa her own Life, fand the Life of the Duke hex 
Hufband, in Ezgli/hb and Latin printed in the Year 1668. 


Sir SAMUEL TUKE. 
This Gentleman was of the County of Efex, and a Colo- 
nel in the Army ae wrote one Play, taken from the Spa. 
xi/b of Don Pe Ww 0 ¢ Calderon, called 


Et 


The Adventures of five Hours; a Tragi-Comedy, 1662 


JOHN WILSON. 
This Gentleman, who lived in Ireland, mm the Reign of 
Kin; g Char ie Ge and was Recorder of Loudonderry, was the 


° 


rae, 


a Tragedy, 1663. 


i ¥s 3ire aieemeds 1666, 
(tl a Comedy, 2671. 
[V the Marriage of the Devils a Cos 
! 
RICHARD HEAD. 
r th 


Phis Author was the Son of a Clere gyman in Ireland, 
who. was murdered in the Maffacre there in the Year 1641. 
We was Author of the firft Part of the English Rogue, 

and fome other Pieces s, and of one Fl lay, called 
Hic & ubique, or the sSirasioilne of Dublin; a Comedy, 
: Mr, 


if 
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Mr. ALEXANDER GREEN, 


An Author who wrote one Play, called 
“The Politician cheated ; a Comedy, 1663, 


Sir ROBERT STAPLETON. 


This Author was one of the Gentlemen Ufhers to King 
Charles 11. and much in Favour with that Prince. He tran- 
flated Suvenal and Mufcus 5 and wrote the following Plays. 

vw” I. The flighted Maid; a Comedy, 1663, 

II. Hero and Leander 3 a Tragedy, 1669. 


Mr. JAMES GREBER. 


The Author of one Piece, called 
The Loves of Ergaflo, a Dramatic Paftoral, 1664. 


Right Honourable HENRY, Lord Vifcount FAULK™ 
LAND. 


This Nobleman (Son of the great Lord Fawlkland,) was 
eminent for his Parts and Spirit. He died in 1643. 

King Charles 1. appointed him Lord Lieutenant of Ov-~ 
ford/hire ; and he is celebrated by the Mufe of Cowley. 

He wrote one Play, called 

The Marriage Night; a Tragedy, 1664. 


THOMAS KILLEGREW, Efq; 

This Gentleman was Groom of the Bed- Chamber to King 
Charles TI. He attended his Majefty in. his Exile, during 
which Time he made the Tour of France, Italy and Spam. 

He was fent Refident to the State of Venice in the Year 
1651, and wasaccounted a Man of great Wit. é 

He wrote the eleven following Plays, sine of which were 
compofed in his Travels. 

I. The Parfon’s Wedding; a Comedy, 1664. 

Il. Bellamira her Dream, or Love of Shadews ; a Tragi- 
Comedy. 

Ill. Bellamira her Dream, Part Second, 

IV. Cicilia and Clorinda, or Love in Arms; a Tragi- 
Comedy. 

V. Cicilia and Clovinda, Part I. 

VI. Claraxilla, a 'Tragi-Comedy. 

VII, The Prifoners ; a Comedy. 


“ITTY 6° 
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VIII. The Princefs, or Love at firft Sight, a Tragi-Co- 


medy. 

IX. The Pilgrim, a Tragedy. 

X. Thomafo, or the Wanderer, a Comedy. 

XI, Thomafo, or the Wanderer, Part IT. 

‘Thefe Plays are all collected in one Volume Folio, print- 
ed in 1664. 


THOMAS PORTER, Efq; 
Wrote two Plays. 
YT, The Carnival ; a Comedy, 1664. 
IJ. The Villain; a Tragi-Comedy, 1670. . 


EDMUND WALLER, Efq; 

This Gentleman was the Son of Robert Waller of Agmon- 
defoam, in the County of Buckingham, Efq; and is looked 
upon as one of the firft Refiners of the Engli/b Verfification. 
Befides feveral fine Poems, he affifted in two Dramatic Pieces, 
and died at Loydom in the Year 1688 3 but was buried in 
Beaconsfield Church-yard in Buckinghamfbire, near the Vault 
uf his Family, where a Monument is erected over him. The 
Piays he was concerned in were 

1. Pompey the Great ; a Tragedy, 1664. 

He altered the laft Act of Fletcher’s Maid’s Tragedy, to 
muke it end as a Comedy. 


‘The Hon. Sir ROBERT HOWARD. 


This Gentleman was Brother to the Earl of Berk/bire. 
He wrote fix Plays, 

I. The Committee, or the Faithful Iri/bman 3 a Comedy, 
16665. 

IJ. The Indian Queen, a Tragedy, 1 665, 

411. ‘The Surprizal ; a Tragi-Comedy, 1665. 

IV. The Great Favourite, or the Duke of Lerma; a 
‘Traci-Comedy, 1688. 

V. The Blind Lady ; a Comedy, 1696. 

VI. The Veftal Virgm, or the Roman Ladies; a Trae 
gedy, 1697. : 


Sir WILLIAM; KILLEGREW. 
"This Author was Vice-Chamberlain to Katharine, Queen 
Dowager, and wrote five Plays. 


Tl. Pan- 
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I. Pandora, or the Converts ; a Tragi-Comedy, 1666. 
II. Ormafdes ; a Tragi-Comedy, 1666, 

III, Selindra; a'Tragi-Comedy, 1666. 

IV. The Siege of Urbix ; a Tragi-Comedy, 1666, 

‘V. The Imperial Tragedy, 1669. 


Mr. ABRAHAM BAILEY. 


This Gentleman was a Member of the Society of Lincolu’se 
Inn, and wrote one Play, called 


The Spightful Sifter, a Comedy, 1667. 


Mr. THOMAS LUPTON. 


This Author wrete one Play, called 
All for Money ; a Tragedy, 1667. 


JOHN WESTON, Efq; 
This Author wrote one Play, called 
The Amazonian Queen, or the Amours of Thalefiris and 
Alexander the Great ; a'Tragi-Comedy, 1667. 


EDWARD HOWARD, Efq; 

An Author of the noble Family of the Earl of Berk/hire, 
who wrote four Plays: 

J. The Ufurper; a Tragedy, 1668. 

II. Six Days Adventure, or the New Utopia; a Comedy, 
3671, 

IIT. A Woman’s Conqueft; a Tragi-Comedy, 1677, 

IV. The Man of New-Market ; a Comedy, 1678. 


Sir. CHARLES SEDLEY, Bart. 

This accomplifhed Gentleman was defcended from an 
ancient Family in the County of Kent. Befides a Volume 
ef Poems, he wrote the following Plays. 

1, The Mulberry Garden ; a Comedy, 1668. 

II. Anthony and Cleopatra ; a Tragedy, 1677. 

Wil. Bellamira, or the Miftrefs ; a Comedy, 1687. 

IV. Beauty the Conqueror, or the Death of Mark An- 
thony, a Tragedy; in imitation of the Roman Way of 
Writing, 1702. 

V. The Grumbler, a Comedy of three A&ts, from the 
French, 

VI. The Tyrant King of Crete, a Tragedy. 

‘Phefe two lafl were not printed till after his Death. 


Sir 
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Sir THOMAS St. SERFE. 
This Gentleman was of North-Britain, and wrote one 
Play, called 
Tarugo’s Wiles, or the Coffee-Houfe ; a Comedy, 1668, 


Mr. THOMAS 'THOMPSON, 
This Author publithed two Plays. 
I. The Exglifb Rogue ; a Comedy, 1668, 
II, Mother Shipton, her Life; a Comedy. 


Sir GEORGE ETHERIDGE. 


| He wrote three Dramatic Pieces. 
‘. I. The Comical Revenge, or Love ina Tub, a Comedy, 
1669. 


iT. She would if fhe could ; aComedy, 1671. 

IlI. The Man of Mode, or Sir Fopling Flutter; a Co~ 
mody, 1676. 

His Plays and Poems are printed in one Volume, 


THOMAS SHADWELL, E{q; 


He was a Gentleman of a good Family in the County of 
f} Stafford, and was much efteemed for his ‘Talent in Comedy. 
: Mr. Shadwell facceeded Dryden as Poet Laureat, when 

Dryden embraced the Roman Perfuafion ; but at the Death 
of Shadwell, in 1692, by becoming Proteftan t again, he 
was reinvefted with the Laure!. His Dramatic Pieces are, 

I. The Royal Shepherdefs ; a Tragi-Comedy, 1669. 

Il. The Sullen Lovers, or the Impertinents ; a Comedy, 
3670. 

Ill. The Humourifts ; a Comedy, 1671. 

IV. The Mifer ; a Comedy, 1672. 

V. Phche; an Opera, 1675. 

VI. Epfom Wells ; a Comedy, 1676. 

VII. The Libertine ; a Tragedy, 1676. 

VILI. Virtuofo ; a Comedy, 1673. 

1X. Timon of Athens; or the Man-Hater, altered from 
Shakefpear, a Tragedy, 1678. 

X. The true Widow ; a Comedy, 1679. 

XI. The Woman Captain; a Comedy, 1680. 

XI. The Lancafbire Witches, a Comedy, 1682. 

XII. The Amorous Bigot, or Teague O Divelly, the 
Jrifh Prieft, a Comedy, 1683. 


XIV. The 
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XIV. The Squire of Ajfatia 3a Comedy, 1688, 

XV. Bury-Fair ; a Comedy, 1689. 

XVI. The Scowrers ; a Comedy, 1691. 

XVII, The Volunteers, or the Stock- Jobbers; a Comedy, 


1693. 
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JOHN DRYDEN, Efq; 

Poet Laureat to King Char les II. and King Fames If. 
was defcended from an ancient Family in Northampton/fhire, 
Son of Erafimus Dryden, of Lichmarch, Efq; He had his fir 
Education, asa King’s Scholar in Wefiminfter-School, un- 
der the Learned Dr, Bufby, and in the Year 1650, was 
elected from thence to Trinity-College, Cambridge. 

He died in London, in the Year 1700, in the 67th Year 
of his Age, and was buried with great Funeral Pomp, in 
Wefiminfler- Abbey, at the Expence of the Lord Feferies, 
Above twenty Years after, his Grace Fohn Shefield Duke of 
Buckingham/bire ere&ted a Monument to his Memory, with 
his Bufto on it, near thofe of Cowley, Chaucer, &c. on which 
he ordered no other Infcription than, 


X 


JOHN DRYDEN, 

Mr. Dryden's Dramatic Pieces are, 

I. The Wild Gallant, a Comedy, 1669, 

Il. The Indian Emperor, or the Conqueft of Mexico 
the Staniards; a Tragedy, being the Sequel of the Indian 
Queen, 1670. 

il. An Evening’s Love, or the Mock Aftro] 
medy, 1671. 

IV. Marriage A-la-mode, a Comedy, 1673, 

V. Amboyna, a Tragedy, 1673. The Plot of this Play is 
founded chiefly on Hiftory, being an Account of the Cruelty 


oger, a Coe 


of the Dutch to our Countrymen in Amboyna, An, Dom 
1638. 

VI. The Miftaken Husband, a Comedy, 1675, 

VII. Aureng-zxebe, or the Great Mogul, a Tragedy, 1 676, 
The Plot of this Play is related at large in Tavernier’ s Voy- 
ages into the Indies, Vol. I, Part 2. Chap. 2. 

VII. The: Tempeft, or the Inchanted Ifland, a Comedy, 
1676. ‘This is altered from Shakefpear by Mr, Dryden and 
Sir Wiliam Davenant. 

IX. Sir Martin Mar-ail, or Feigned Innocence, a Come. 
dy, 1678. The Foundation of it js built upon M. Quinaul# s 
L’Amant Indiferet, and Molliere's L’Etourdy, ou le contre 
temps, yt 
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%. The Affignation, or Love in a Nunnery, a Comedy, 
1678. 

XI. The State of Innocence, or the Fall of Man, an 
Opera, never intended for the Stage, 1678% 

XII. The Conqueft of Granada by the Spaniards, in two 
Parts, 1678. 

XIII. All for Love, or the World well loft, a Tragedys 
1678. 

X1V. Tyrannic Love, or the Royal Martyr, a Tragedy, 
1679. 

XV. Troilus and Creffida, or Truth found too late, a Tra« 
gedy, 1679. ‘This Play was firft written by Shak/pear. 

XVI. Oedipus, King of Thebes, a Tragedie, 1679. Mr. 
Dryden and Mr, Lee wrote this Play jointly. 

XVII. Secret Love, or the Maiden Queen, 2 Tragi- 
Comedy, 1679. 

XVIII. The Rival Ladies a Tragi-Comedy, 1675. 

XIX. Limberham ; oy the Kind Keeper,a Comedy, 1680. 

XX. The Spanifh Fryar, orthe Double Difcovery, aTragi- 
Comedy, 1681. The Comical Parts of the Spani/h Fryar, 
Lorenzo, and Elvirae,are founded on Monfieur 8S. Bremond’s 
Novel call’d the Pilgrim. 

XXI. The Duke of Gui/e, a Tragedy, 1683. 

XXII. Albion and Albanus, an Opera, 1685. 

XXIII. Don Sebaftian King of Portugal, a Tragedy, 1690. 
The Foundation of it is built upon a French Novel call’d Doz 
Sebaftian. 

XXIV. King Arthur, or the Britifo Worthy, a Tragedy, 
1691. 

XXV. Amphitryon, or the Two Socia’s, a Comedy, 1691. 

XXVI. Cleomenes the Spartan Hero, a Tragedy, 1692. 

XXVII. Love Triumphant, or Nature will prevail; a 
Tragi-Comedy, 1694. 


Mr. MATTHEW MEDBOURN. 

This Author was an Adior, and being a Roman Catholic, 
and concerned in the Popi/a Flot, was committed to Newgate 
where he died. He brought the following Piece on the Stage. 

Tartufe, or the French Puritan, a Comedy, 1670. 


JOHN WILMOT Earl of ROCHESTER. 
This witty Nobleman was born at Ditchly in Oxfordfire 
in 1648, and was the Son of Henry Lord Wilmot, who thro’ 
almoft infuperable Difhculties, carried off King Charles II. 


after 


¥ 
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after the Battle of Worcefler. He altered one Play from 
Beaumont and Fletcher, viz. 
Valentinian, a Tragedy, 1670. 


: Mrs, FRANCES BOOTHBY, 
This Lady wrote one Play, called Ag 
Marcelia, or the Treacherous Friend, a Tragi-Come- 


dy, 1670. 


CHARLES COTTON, Efq; 


This Gentleman was of 


tT . ° " p J 
a very good Family in Staford- 


Jrire. He tranflated one of Corneille’s Plays, called 
Horace, a Tragedy, 1671, 
He alfo publithed a Volume of Poems, CCA 
fions, the Wonders of the Peak in Derbyfbire, and Virgil 


Travefie. 


Mrs. APHRA BEHN, 


on feveral Occa- 


Was defcended from a good Family in the City of Can- 
terbury, and was born fome time in the Reign of King 
Charles I. She publifhed, befides feventeen Plays, three Vo-~ 
lumes of Mifcellany Poems, two Volumes of Hiftories and 
Novels. She likewife tranflated Mr. Fontenelle’s Hiftory of 
Oracles, and Plurality of Worlds, to which fhe annexed, an 


Effay on Tranflation, and tranflated the Profe. 


The Para- 


phrafe of Oexone’s Epiftle to Paris, in the Engli/b Tranflation 

of Ovid's Epiftles, Love Letters between a Nobleman and 

his Sifter, and a Volume of Love Letters with Poems, called 

Lycidas, or the Lover in Fafhion. 
Her Dramatic Pieces are, 


1. Abdelazer, or the Moor’s Reven 


we, a Tragedy, 1671. 


This is only an Improvement of Marlow’'s Luft’s Dominion. 


or the Lafcivious 


ueen, 
Il. The seal eat or the Curious Hufband, a Ca- 


medy, 1671. 


The Plot of Antonio, the curious Husband's 


trying his Wife’s Chaftity by his Friend Alberto’s means, 1s 
founded ona Novel in the Romance of Don Quixote, called 
the Curious Impertinent. See Part 4. Ch. 6,7, 8. The City 
Night-Cap is founded on the fame Story. 

Tif. Forced Marriage, or the Jealous Bridegroom,.a 


Tragedy, 1671. 


IV. The Dutch Lover, a Comedy, 1673. 
V. The Town Fop, or Sir Timothy Tawdry, a Comedy, 


“677, 


VI. The 
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VI. The Rover, or the Banifhed Cavaliers, a Comedy, 
xf Part, 1677. ‘ 

Vil. The feigned Courtezans, a Night’s Intrigue, a 
Comedy. 167 

VIII, The Rover, or the banifhed Chevaliers, a Come- 
dy, 2d Part, 1681. The two Plays of the Rover, are founded 
n Don Thomafo, or the Wanderer, of Killegrew. 
IX. Sir Patient Fancy, a Comedy, 1678. The Hint of 
Sir Patient Fancy, is borrowed from a French Play called Le 
Malade imaginaire, and the Charaéters of Sir Credulous 
Eajy, and his Groom Curry, are ftolen from Sir Amphilus the 
Corni/h Knight, and his Man Trebu/co in Brome’s Play called 
the Damotleille. 
XX, The Round Heads, or the Good Old Caufe, a Come- 


£0 
682 


\O 


Count, or a New Way to play an old 
682. The Hint of Iabella being de- 


/ 


Game, a Comedy, 1 
ceived by Guillaume the Chimney-f{weeper, is borrow’d from 
Melliere’s Les Precieufes Ridicules. 

AI. The City Heirefs, or Sir Timothy Treat-all, a Come- 
a £9 i 
aQyY, 1662. 


XIII. The young King, or the Miftake, a Tragi-Comes 
6 


Q 


» 1683. 

XIV. The Lucky Chance, or the Alderman’s Bargain, a 
Comedy, 1687: 

XV. The Emperor of the Moon, a Farce, 1687. ‘This 
Farce was originally Italian, and aéted in France eighty odd 
times without Intermiffion, under the Title of Harlequin 
LE mpereur dans le Monde de la Lune. 

XVI. The Widow Ranter, or the Hiftory of Bacon in 
Virginia, a Tragi-Comedy, 1690, after the Author’s Death. 

VII. The Younger Brother, or the Amorous Jilt, a Ce- 
medy, publifhed alfo after her Death. 


Mr. EDWARD REVET., 
The Author of one Play, called 
‘The Town. Shifts, or the Suburb- Juftice, a Comedy,1671. 


GEORGE VILLIERS Duke of BUCKINGHAM. 

This Nobleman was Son of Villiers Duke of Buckingham 
bed by Feltoz. His Dramatic Pieces are, 

. The Rehearfal, a Comedy, 1671. 

1. The Chances, a Comedy, altered from Fletcher. 

Ii. he Reftoration, a Tragi-Comedy. 
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Mr. WILLIAM JOYNER. 


This Gentleman was born in Oxford/bire, and Fellow of 
Magdalen-College, till he changed his Religion, when he 
voluntarily refioned. 

He was rep laced in the fame College again in the Reign 
of King Yames II. on the new modelling “the Univer fity by 
the Ecclefiaftical Commiffioners ; but at the Revolution, all 
the Fellows were again removed, and the Proteftant Mem- 
bers replaced. He wrote one Play, called 

The Roman Empref{s, a’Tragedy, 1671. 


JAMES HOWARD, Ejfq; 
A Gentleman of the noble Family of Howard Earl of 
Berk/bire, who wrote two Plays. 
vy I. All Miftaken, or the Mad Couple ; a Comedy, 1672. 
il, The Exglifo Monfieur ; a Comedy, 1674. 


. JOHN LACY. 

This Author was ae at Doncafer in York/hire, was firft 
bred a Dancing-Mafter, then went into the Army,. being a 
Lieutenant and a Quarter matter ; 3° and After Warlls turned 
Player, in which Profeffion he was fo excellent, that King 
Charles the Second had his Piéture painted, which is now 
at Windjor, in three feveral Charaéters ; Teague in the Com< 
mittee, Scruple in the Cheats, and Gallyar ‘din the Variety. 
He wrote four Dramatic Pieces. 

I.-The Dumb Lady, or the Farrier made aPhyfician; a 
Hane 1672. 

Il. Old Troop, or Monfeur Ragou ; a Comedy, 1673. 

III. Sauny the Scot, or the Taming of the Shrew; a Co- 
medy, altered from Shakefpear, 1677. 

IV. Sir Hercules Buffoon, or the Poetical Squire ; a Co- 
medy, 1684. 


Mr. RICHARD TUKE. 
The Author of one Neer st Play, called 
The Divine Comedian, or the Right Ufe of Plays, a 
Sacred Tragi-Comedy, 1672. 


Mr. JOHN COREY. 


A. Gentleman who wrote one Play, called 
~ The Generous Enemies, or the Ridiculous Lovers, a 
Comedy, 1572. 
WILLIAM 
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WILLIAM WICHERLY, E{q; 

This Gentleman was born in Wem in Shropfeire. He was 
fent to the Univerfity young, and afterwards entered of 
the Middle-Temple. He was in the 20th Year of his Age 
married to the Counte{s of Drogheda, who fettled her whole 
Fortune upon him: but his Title being difputed after her 
Death, his expenfive Law-Suits, and fome other Demands 
upon him, put it out of his Power to fatisfy the Impatience 
of his Creditors, who flung him into a Prifon, where he 
languifhed for near three Years, and might have remained 
much longer, if his good Fortune had not fent King James 
IT. to the Theatre to fee his Plain Dealer, where he was fo 
charm’d with that Comedy, that he gave an Order for the 
immediate Payment of his ‘Debts, which was not done 
compleatly, he not delivering in a full Account of them. 
He dy'd in the Year 171, in the 8oth Year of his Age, 
and lies buried in the Vault of Covent-Garden Church 

His Dramatic Pieces are, 

J. Love in a Wood, or St. Fames’s Park, a Comedy, 1672. 

IT. The Gentleman Dancing-Mafter, a Comedy, 1673. 

III, The Plain Dealer, a Comedy, 1678. 

IV. The Country Wife, a Comedy, 1683. 

Befides his Plays, he has wrote and publithed a large 
Volume of Poems in Folio, 


Mr. SAMUEL PORDAGE. 
A Gentleman of Lincolz’s-Inn, who wrote two Plays, 
I. Herod and Mariamne, a Tragedy, 1673. 


Il. The Siege of Babylon, a Tragi-Comedy, 1678. 


Mr. EDWARD RAVENSCROFT. 

This Gentleman was of a good Family, and entered of 
the Middle-Temple. He wrote eleven Dramatic Pieces. 

I. The Carelefs Lovers, or the Conceited Travellers ; 
a Comedy, 1673. 

Il. Mamamoucht, or the Citizen turned Gentleman sia 
Comedy, 1675. 

IIL. Scaramouch a Philofopher, Harlequin a School-Boy, 
Bravo a Meychant and Magician; a Comedy, 1677. 


IV. The Wrangling Lovers, or the Infenfible Miftrefs ‘ 
a Comedy, 1677, 


¥. King 
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V. King Edgar and Alfreda; a Tragedy, 1677. 

VI. The Engli/h Lawyer, a Comedy, 1678. This isa 
Tranflation of a Latin Play called Ignoramus. 
Vil. The London Cuckolds ; a Comedy, 1683. 


= 


Vill. Dame Debfox, or the Cunning Woman; a Co- 
medy, 1684. 
IX. The Canterbury Guelts, or a Bargain Broken; a 
Comedy, 1695, 
~  &. The Anatomift, or the Sham Doétor ; a Farce, 1697. 
XI. The Italian Hutband ; a Tragedy, 1697. 


Mr. FISHBOURN. 
A Member of Gray’s-Ina, the Author of an Ob{cene Piece, 
not fit tobe read, called 
Sodom, falfely afcribed to the Lord Rochefer, 


Mr. ELKANAH SETTLE. 


Formerly City Poet, and the laft in that Office. The 
Bufinefs of thefe Bards was to prepare the Pageants 
“yearly for the Lord Mayor’s Show ; and when thofe Pa- 
geants were dropt, the Office dropt of Courfe. Mr. Settle 
was formerly of Trinity-College, Oxford, and in his purfuit 
of the Mufes, fpent a fmali Patrimony. In the Reign of 
King Charles II. the Wits of the Time fet him up to oppofe 
Dryden ; it is very certain Settle did not want Learning, and 
often feemed to get the better of his Antagonift. Whatever 
was the Succefs of his Poetry, he was certainty the bett 
Contriver of Machinery in England, and for many Years 
of the latter part of his Life received an Annual Salary from 
Mrs, Minns and her Daughter Mrs. Leigh, for writing Drolls 
for Bartholomew and Southwark Fairs, with proper Decora- 
tions, which were generally fo well contrived, that they 
bore the Bell from their Opponents in the fame Calling. 

He died in the Chartreufe (commonly called the 
Charter-Houfe,) 1724. His Dramatic Pieces are, 

I, The Emprefs of Morocco; a Tragedy, printed in Quar- 
to, with the Capital Scenes engraved on Copper, 1673. 

IT. Love and Revenge ; a Tragedy, 167. 

Til. Camby/es King of Perfia; a Tragedy, 1675. 

IV. The Conqueft of China by the Tartars ; a Tragedy, 
1676, 


V. Ibrahim, 
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V. Ibrahim, the Iluftrious Bafla ; a Tragedy, 1677. 
VI. Pajftor Fido, or the Faithful Shepherd ; a Dramatic 


| Paftoral, 1677. 


ia Fatal Love, or the Forc’d Inconftancy ; a Tragedy, 
2680. 

Vil. The Female Prelate, or the Hiftory of the Life and ” 
Death of Pope Foan ; a Tragedy, 1680. 

IX. The Heir of Morocco, with the Death of Gayland, a 
Tragedy, 1682. 

X. Diftrefled Innocence, or the Princefs of Perfia ; a 'Tra- 
gedy, 1682. 

XI. The Ambitious Slave, or the Generous Revenge ; a 
Tragedy, 1694. 

XII. The World in the Moon; a Dramatic-Comic- 
Opera, 1698. 

XIII. The Virgin Prophetefs, or the Fate of Troy; an 
Opera, 1690. 

XIV. The City Ramble, or the Play-Houfe Wedding ; a 
Comedy, 1712. 

XV. The Ladies Triumph; a Comic Opera, 1718. 

Settle broughta Play toe the Managers of the Theatre-Royal 
in Drury-Lane 1724, but his Death prevented it’s being aéted, 

It was called The Expuition of the Danes from Britain. 


Mr. JOHN WRIGHT. 


I. Thyeftes, a Tragedy, 1674. 
II. Mock Thyefies, a Farce, wrote in burlefque Verfe, 
1674. 
Mr THOMAS DUFFET. 


This Author was a Milliner in the New Exchange; he 
wrote five Dramatic Pieces. 
I. The Spanifh Rogue, a Comedy, 1674. 
II. The Emprefs of Morecco, a Farce, wrote to ridicule 
Settle’s Play of that Name, 1674. 
IIf. The Mock Tempetft, or the Inchanted Caftle, a Farce, 
1676, 
[V. Beauty’s Triumph, a Mafque. 
V. Pfyche Debauched, a Mock Opera, 1678. 
Mr. NATHANIEL LEE. 
This Poet was the Son of a Clergyman, and educated at 
Wefminfier School under Dr, Bu/by, from whence he went to 
3 Trinity- 
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Trinity-College in the Univerfity of Cambridge, and after- 
wards coming to London, was for fome fhort Time upon the 
Stage as an Actor, but quitted it, as he found he was never 
likely to make any confiderable Figure there. 

He had a great Genius for Tragedy, but his Sublime Dic- 

-tion was fometimes {welled to Bombatft, and that to a ridi- 
culous Degree, which fomewhat.bordered upon that Mad. 
nefs which afterwards pofleffed the Author: For he had the 
Misfortune to be confined for fome Years in Bedlam, and 
after he was enlarged died in one of his Night-Rambles in 
the Street. His Dramatic Pieces are, 

I. Nero Emperor of Rome ; a Tragi-Comedy, 1675, For 
the Plot, confult Suetonius in his Life ; Aurelius Vidtor ; Ta- 
citus Aun, lib. 13, 14, &c. Sulpicius Severus, &c. 

Il. Sophonisba, or Hannibal’s overthrow, a Tragedy,1676, 

Ill. Gloriana,the Court of Auguftus Ce/ar, aTragedy,1676, 

IV. The Rival Queens, or the Death of Alexander the 
Great, a Tragedy, 1677, For the Plot, as faras the Author 
has followed Hiftory, confult Arrian ; Q. Curtius ; Plutarch’s 
Life of Alexander ; ‘Fuftin, lib. 11, 12. Diodorus Siculus, lib, 
17 & 18. Fofephus, lib. rx. caper. 

V. Mithridates King of Pontus, a Tragedy, 1678. It is 
founded on Hiftory: See Appian de Bell. Mithrid. Florus, | 


3.¢. 5. Vell. Paterculus,\. 2. Plutarch in the Lives of Sylla, 


Lucullus and Pompey, &c. 

VI. Theodofius, or the Force of Love, a Tragedy, 1678. 
This Play is founded on a Romance called Pharamond, 
tranflated from the French of Mr. Calpranede. See the Hif- 
tory of Varannes, Part 3. Book 3. p- 282. Of Martian. 
Part 7. Book 1. p. 207. Of Theodofius, Part 7. Book 36 
p. 256. ; 

VII. Cefar Borgia, a Tragedy, 1680. 

VIII. Lucius Funius Brutus, Father of his Country, 2 
Tragedy, 1681. 

IX. Conflantine the Great, a Tragedy, 1684. 

X. The Princefs of Cleve, a ‘T'ragi-Comedy, 1689. This 
' Play is founded on a Romance called the Princefs of Clew 

XI, The Maffacre of Paris, a Tragedy, 1690. 

Mr. Lee joined with Mr. Dryden in two Plays, viz. the 
Duke of Gui/e, and Oedipus ; and made fome Alterations in 
Shakefpear’s King Lear, which was revived, acted, and 
printed in 1681, 
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Sir FRANCIS FANE, Knight of the Bath. 

This Gentleman, who was Grandfon to the Earl of Wef- 
moreland, wrote two Plays. 

I. Love in the Dark, or the Man of Bufinefs, a Comedy, 
169.0. 

if The Sacrifice, a Tragedy, 1686. 

Ill. A Maique, wrote at the Requeft of the Earl of Ro- 
chefler, for his Alteration of Valentinian, a Tragedy. 


Mr. THOMAS OTWAY. 


This celebrated Poet was born at Trott in the County of 
Suffex, being the Son of a Clergyman there, and received 
his firft Education at Winchefter, from whence he went to 
Chrift-Church College, Oxford, and afterwards to St. Fohu's 
College, Cambridge, but took no Degree in either. He next 
obtained a Cornecy in a Troop of Horle, which he fold the 
firft Year he obtained it. 

He attempted to play fome fmall Parts on the Stage, but 
not fucceeding, he gave it over. He died ata dirty Ale- 
houfe on Toawer-hill, on the Fourteenth of April 1685, and 
in the Thirty-fourth Year of his Age. His Dramatic Pieces 
are, 

I. Alcibiades, a Tragedy, 1675. 

II. Titus and Berenice, a Tragedy, 1677. This Play is 
tranflated from the French of Monfieur Racine. 

III. Friendfhip in Fafhion, a Comedy, 1678. 

IV. Don Carlos, Prince of Spain, a Tragedy, 1679. Our 
Author chiefly followed the Novel ef Don Carlos, tranflated 
from the French, and printed $vo. Lond. 1674. 

V. The Orphan, or the Unhappy Marriage, a Tragedy, 
1680. This Tragedy is founded on a Novel, called Eng- 
lib Adventures: See the Hiftory of Brandon, p. 17. 

VI. The Hiftory and Fall of Caius Marius, a Tragedy, 
1680. This Play is chiefly borrowed from Shake/pear’s Romeo 
and Fuliet. 

VII. The Soldier’s Fortune, a Comedy, 1681. 

VII{. The Atheift, or the fecond Part of the Soldier’s For- 
tune, a Comedy, 1684. The Plot between Beaugard and 
Portia is founded on Scarron’s Novel of the Invifible 
Miftrefs. 


IX. Venice preferved, or a Plot difcovered, a Tragedy, 
1635. 
X, The 
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X. The Cheats of Scapin, a Farce, tranflated from the 
French of Moliere. 

His Plays, Poems, and Letters are publifhed in two 
Volumes in i2mo. Mr, Otevay made a Tranflation from 
the French, of a Book called, the Hiftory of the Triumvirate. 


Mr. JOHN CROWN. 

This Gentleman was the Son of a Diffenting Minifter, and 
educated under his Father, in Nova-Scotia. He wrote 
eighteen Plays, viz. 

I. Fuliana, or the Princefs of Poland, a Tragi-Comedy, 
1675. 

ii, Andromache, a Tragedy, from Racine, 1675. 

III. Califia, or the Chafte Nymph, a Ma{que, written by 
the Queen’s Command, 1675. 

IV. The Country Wit, or Sir Mannerly Shallow, a Come- 
dy, 1675. 

V. The Deftruction of Ferufalem, by Titus Vefpafian, ia 
two Parts, 1677. 

VI. The Ambitious Statefnan, or the Royal Favourite, a 
‘Tragedy, 1679. 

VII. Charles the Eighth of France, or the Invafion of 
Naples by the French, an Hiftorical Tragedy, 1680, 

VIII. Henry the Sixth, with the Death of the Duke of 
Gloucefter, a Tragedy, 1681, It is altered from Shake/pear's 
Henry V1. 

IX. Henry the Sixth, the fecond Part, or the Mileries of 
Civil War, a Tragedy, 1681. 

X. Thyefles,a Tragedy, 1681. 

XI. The City Politics a Comedy, 1633. 

XII. Sir Courtly Nice, or [t cannot be, a Comedy. This 
Comedy, or at leaft the Plot, as far as relates to the Spanifa 
Plot, has formerly appeared on the Stage,under the Title of 
Tarugo’s Wiles. Sir Courtly’s Song of Stop Thief, is a Para- 
phrafe of Mafcarille’s Au Voleur in Molliere’s Les precieufes 
Ridicules, King Charles 11. wrote two Aéts of this Play. 

XIU. Darius King of Perfa, a Tragedy, 1688. 

XIV. The Eugh/h Fryar, or the Town Sparks, a Comedy, 
x690. 

XV. Regulus, a Tragedy 1694. 

XVI. The married Beau, or the Curious Impertinent, a 
Comedy 1694. 

XVI. Titus Andronicus, or the Rape of Lavinia, a Tra- 
dy, altered from Shukefpear, 1696. 

XVI. Caligula, Emperor of Rome, 1698. 

Vou. Il, M Bir, 


242 A Lisr of Dramatic AuTHORS, 


in 


Mr. THOMAS DURFEY, 


Was born at Exeter, but defcended from an ancient Family 
T 


France, and claimed Kindred to the great Count D’urfe> 


Author of that Romance called Afrea. He publifhed thirty- 


on 


e Dramatic Pieces, viz. 


I. The Siege of Memphis, or the Ambitious Queen, 4 


Tragedy, 1676. 


16 


Il. Madam Fickle, or the Wittie Falfe one, a Comedy; 
Heh * Bn , : 
Ilf. Trick for Trick, or the Debauched Hypocrite, a Co» 


medy, 1677 
av 2a") fal Y 2 
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1V. The Foo! turned Critic, a Comedy, 1678. 
V. The Fond Hufband, or the Plotting Sifters, a Come- 
’ 1678. 

WI. Squire Old-/ap, or the Night Adventures, a Comedy, 


79 


zs 
VII. The Virtuous Wife, or Good Luck at laft, a Co- 


medy, 1680. 


VIII. Sir Barnaby Whig, or No Wit like a Woman's, a 


Comedy, 1 6831. 


TX. The Royalift, a Comedy, 1682. 
XX. The Injured Princefs, or the Fatal Wager, a Tragi- 


Comedy, 1632. Thisis altered from Shake/pear’s Cy mbelines 


XT. A Commonwealth of Women, a Tragi-Comedy, 


1626. This is an Alteration of Fletcher's Sea Voyage. 


XII. The Banditti, ora Lady’s Diftrefs, a Comedy, 1686. 
XIII. A Fool’s Preferment, or the three Dukes of Dun- 


fiable. 1 688. 


XIV, Buffy D’Ambois, or the Hufband’s Revenge, a Tra- 


gedy, 1691. 


dy, 
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XIX. The Comical Hiftory of Don Quixote: Part IT. 1694. 


4 


a 
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XV. Love for Money, or the Boarding-School, a Come- 
1691. 
XVI. The Richmond Heirefs, or a Woman once in the 


rei 


ight, a Comedy, 1693. 

XVII, The Marriage Hater Matched, a Comedy, 1693. 
XXL. The Comical Hiftory of Don Quixote, a Come- 
Part I. 1694. 


KX. Don Quixote, Part il. with the Marriage of Mary 


the Buxom, 1696. 


XX1. The Intrigues of Verfailles, or a jilt in all Humours, 
Comedy, 1697. a 

XXII. Cynthia and Endymion, or the Loves of the Deities 
Dramatic Opera, 1697. XXIII. 


and their WORK §, 243 


XAUT. Bath, or the Wefern La&, a Comedy, 1697. 

XXIV. The Compaigners, or Pleafant Adventures at 
Brufels; with a familiar Preface upon a late Reformer of 
the Stage ; ending with a Satirical Fable of the Dog and the 
Ofter, 1698. 

XXV. Maffianello, or a Fifherman a Prince, a Comedy, in 
two Parts, 1700. 

XXXVI. The Modern Prophets, or New Wit for a Hut 
band, a Comedy, 1708. 

XXVIT. The Old Mode and the New, or Country Mifs 
with her Furbeloe, a Comedy, 1709. 

XXVIII. Wonders inthe Sun, or the Kingdom of Bird 
a Comic Opera, 1710. 

XXIX. The Queenes of Brentford, or Bays no Poetatter. 
This is a Ballad Opera of five Ads. 

XXX. The Grecian Heroine, or the Fate of Tyranny. 

XXXI. Ariadne, or the Triumphs of Bacchus, 

Thefe three laft were publithed with a ColleSion of 
Poems, 1721. 

In 1699, he publithed a Volume of T: les, Serious and 
Comic ; and in 1718, Pills to purge Melancholy, a 
lection of Songs in four Volumes, the major Part of hi 
Compofing. There are two Volumes more added fince his 
Death. He died February 26, t723, and was buried in St. 
James's Church-Yard, German-fireet, Wefiminfter. 


2 
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Dr. CHARLES D’AVENANT. 
This Gentleman was the eldeft Son of Sir William D’ Ave- 


nant, the Poet Laureat. He was a Do&tor of Laws, and had 
alfo a confiderable Poft in the Cuftom-honle, viz.’ In{pector 


General of the Port Accounts, which he enjoyed to the 
time of his Death, about 1700, : 

He wrote one Play, called 

Circe, a Dramatic Opera, 1677, 


Mr. JOHN LEONARD, 
Set forth two Plays, 
I. Country Infocence, or the Chambermaid turned 
Quaker, a Comedy, 1677, 
It. The Rambling Juftice, or the Jealous Hufband 
Comedy, 1680. 


Mr. JOHN SMITH. 
This Author was born in York, bred at the Univerht 
M 2 
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Oxford, and was feveral Years Under Mafter of Magdalen- 
School in Oxford, He wrote one Play, called 
Cytherea, or the Enamoured Girdle, a Comedy, 1677. 


THOMAS SHIPMAN, E(q; 


This Author was a Gentleman of good Family, and 
wrote one Play, called 

Henry the ILL. of France ftabbed by a Fryar, with the 
Fall of the Gui/es, a Tragedy, 1678. 


EDWARD COOKE, Efq; 

Wrote one Play, called 

Love’s ‘Triumph, or the Royal Union, a Tragi-Comedy, 
1678. 

NAHUM TATE, Efq; 

This Gentleman was horn in the Kingdom of Ireland, and 
there educated. He fucceeded Mr. Dryden as Poet Laureat ; 
and gave a new Verfion of David’s Pfalms in conjunétion 
with Dr. Brady.. He died in the Year 1716, and was inter- 
red in St. George’s Church Southwark. 

His Dramatic Pieces are, 

1. Brutus of Alba, an Opera, 1678. 

If. The Loyal General, a Tragedy, 1680. 

III. Richard the ILI. or the Sicilian Ufurper, an Hiftori- 
cal Play, 1681. ; 

IV. The Ingratitude of a Commonwealth, or the Fall of 
Caius Martius Cortolanus, 1682. 

V. Cuckold’s Haven, or an Alderman no Conjurer, a 
Farce, 1.35. 

VI. A Duke and no Duke, a Farce, 1685. This is taken 
from Cockain’s Trappolin, fuppofed a Prince. 

VII. The Ifland Princefs, a Tragi-Comedy, 1687. 

VIII. King Lear, an Hiftorical Play, 1687. This is an 
Alteration of Shakefpear’s Lear. 

IX. Injured Love, or the cruel Husband, a Tragedy. 


THOMAS RYMER, Efq; 


This Gentleman was a Member of the Society of Gray’s- 
Inn, and fucceeded Mr. Shadwellas Hiftoriographer to King 
William VW. His Colleétion called the Foedera, is a very va~ 
luable Work, and indeed he feems to be a better Hiftorian 
than Critic or Poet. He wrote one Play, called 
Edgar, or the Engli/h Monarch, a ‘Tragedy, 1678. 


. “ / Se ae 
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Mr. JOHN BANCROFT. 
This Author, by Profeffion, 
two Plays, 
bat i. Sertorius, a Tragedy, 1679. Thofe who would read 
the Foundation of this Play, may confult Plutarch’s Life of 
Sertorius : Velleins Paterculus, lib. 2. Florus lib. 2. C,22. &c, 


li. Henry the Second, with the Death of Rofamond, a 
Tragedy, 1693. 


was a Surgeon, and wrote 


Mr. EDWARD ECCLESTON, 
A Gentleman who wrote one Dramatic Piece, called 
Noah's Flood, or the Deftru€tion of the Word, an Opera, 
1679. It afterwards appeared under two different Titles, viz. 
Cataplafm, or General Deluge of the World, 
The Deluge, or the Deftruction of the World. 


Mr. JOHN BANKs. 


This Gentleman was bred an Attorney at Law, of the So- 
ciety of New-Inn ; he publithed feven Tragedies. 
wv I. The Rival Kings, or the Loves of Orvondates and Sta- 
tira, a Tragedy, 1679. The Play is founded chiefly on 
Caffandra, a famed Romance. 

IT. The Deftru&ion of Troy, a Tragedy, 1670, 

II. Virtue betrayed, or Axna Bullen, a Tragedy, 1682, 
The Author has followed a little Novel tranflated from the 
French, and called the Novels of Elizabeth Queen of Eng- 
land, containing the Hi ftory of Queen Ann Bullen, 
~ IV. The Unhappy Favourite, or the Earl of Effex,aTra- 
gedy, 1682. The Play is founded on a Novel, called the 
Secret Hiftory of the moft Renowned Queen Elizabeth and 
the Earl of Effex, printed in 12mo. Lond. 1680, For the true 
Story, fee Cambden’s Elizabeth, Speed, Duchefue, Stow, 
Baker, &c. 

V. The Ifland Queens, or the Death of Mary Queen of 
Scotland, a Tragedy, 1684. 

VI. The Innocent Ufurper, or the Death of the Lady 
Jane Gray, a Tragedy, 1694. 

VIL. Cyrus the Great, a Tragedy, 1696. 


Capt. WILLIAM BEDLOR. 


A famous Evidence in the Popith Plot. He wrote One 
Play, called 
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The Excommunicated Prince, or the Falfe Relick, a Tra- 
gedy, 1679. Some afcribe this Play, at leaftthe greateft Part 
of it, to Thomas Walter, an Oxford Scholar of Fe/us College, 


Mr. JOHN MAIDWELL. 


A private School-mafter in Londox, who wrote one Plays 
called 
The Loving Enemies, a Comedy, 1680. 


Mr. WILLIAM WHITAKER. 


A Gentleman who publifhed one Play, called 
The Confpiracy, or Change of Government, a Tragedy, 
1680. 


Mr. THOMAS BETTERTON. 

This Exglifh Rofcius was born in 1638, in Tuftle-fireet, 
Weflminfier, his Father being Under-Cook to King Charles I. 
He was put Apprentice to Mr. Rhodes, Bookieller; near 
Charing-Crofs, who having been Wardrobe- Keeper. to the 
King’s Company of Comedians in the Black-Fryars, obtained 


be Lise 
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a Licence to iet upa Company of Players at the Cock-Pit m 


Lrury-lane. 
Mr. Betierton was entered in this Company before he 
was twenty Years of Age, and foon acquired the Reputation 
oO 


of 2 promifing Genius. While he was rifing to Perfeétion 
under Mr. Rhodes, Charles U,.granted a Patent to Sir Wil- 
Lan D'avenant for ere&ting a Company, under the Name of 
the Duke of York's Servants, who took Mr. Bettertom, and 
all who aéted under Mr. Rhodes, into his Company, in the 
Year 1662. 
This great Actor brought five Plays upon the Stage. 
I. The Revenge, or a Match in Newgate, a Comedy, 
1682. This is built on Marfton’s Dutch Courtezan. 
II. The Woman made a Juftice, a Comedy. This Play . 
was never printed. . 
III. The Unjut Judge, or Appius and Virguna, a ‘Trage- 
dy, written originally by Mr. Webjier, but revived and very 
much altered by Mr. Betterton, 1694. 
IV. Dioclefian, or the Prophetefs, a Dramatic Opera, 1707. 
V. The Amorous Widow, or the Wanton Wife, a Co- 
medy. 


irs 


WORKS 
Mr. CHARLES SAUNDERS. 


This Gentleman, while he was a King’s Scholanat We/?- 
guinfter School, wrote one Play, called 
Tamerlane the Great, a Paks gedy, 1681. 


and their 


Mr. THOMAS SOUTHERN 

This Gentleman was born in Ireland, in the City of Dub- 
lin, and received his firft Education in the Univerhty tl 
but afterwards, in the Year 1678, when about eis 
Years of Age, he went for Exgland, and entered hinielé in 
the Middle-Temple. At the Time of Monmouth’s Rebellion, 
he was of the Soldiery, and had a Captain’s Commiffion un- 
der King Fames 11. He wrote feveral Plays with different 
Succefs, and having acquired a handfome Fortune, {pent t a 
latter part t of his Days 1 in quiet, a died on the 26th of Ma 
in the Year 1746, in the Eighty fixth Year of his Age. ais s 
Dramatic Pieces are, 

I. The Loyal Brother, or the Perfiaz Prince, a Tragedy, 
1682. 

Ii.’ The Difappointment, or the Mother in Fafhion, a 
Gotedys, 1634. 

Ill. Sir Anthony Love, or the Rambling Lady, a Ccm>- 
dy, 1690. 

IV. The Wives Excufe, or Cuckolds make themfelves, a 
Comedy, 1692. 

V. The Maid’s Laft Prayer, or Any thing rather than 
fail, a Comedy, 1693. 

VI. The Fatal Marriage, or the Innocent Adultery, a 
Play, 1694. 

VII. Oroonoko, a Tragedy, 1696. 

VIII. The Fate of Capua, a Tragedy, 1700. 

IX. The Spartan Dame, a ‘Tragedy, 1722. 

This Play was written before the Revolutzox, but never 
permitted to be aéted before, tho’ the Author had often 
folicited for Leave. 


xx. Money’s the Miftrefs, a Comedy, 1725. 


-Mr. HENRY SMITH. 


A Gentleman of Clifford’s-Inn, who wrote one Play, called 
v The Princels of Parma, 1683. 
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Mr. JAMES CARLILE. 


This Author was a Player, but quitted the Stage in his 
Youth, and ferved in the Iri/h Wars under King William 
III. where he loft his Life at the Battle of Aghrim, He wrote 
one Play, called 
b| The Fortune-Hunters, or two Fools well met, a Come 
it dy, 1685. 


Mr. JOHN ‘TUTCHIN. 

He was the Author of a weekly Paper, called the Obfer- 
vator ; for which he was fentenced to be whipped thro’ feve- 
rak Market Towns in the Weft of England; to avoid the Se- 
verity of which, he petitioned the King to be hanged ; never- 
thelefs he did not die till the Reign of the late Queen Anne- 

He wrote one Dramatic Piece, called 

The Unfortunate Shepherd, a Paftoral, printed with a 
Colle&tion of Poems, 1685. 


Mi. THOMAS JEVON, 


An excellent Comedian, who wrote one Piece, called 
The Comical Transformation, or the Devil of a Wife, a 
Farce, 1686. 


Mr. BEVIL HIGGONS. 


A Gentleman, who followed the Fortune of King ames 
.and died in Exile at the Court of St. Germains in France, 
e wrote oné Play, called 

‘The Generous Conqueror, a Tragedy, 1687. 


eed ped 


Mr. WILLIAM MOUNTFORT. 


Ie was an eminent Actor, of a genteel Perfon, with an 
i agreeable Afpect, a clear and melodious Voice, and gave 
great Satisfaction as an Aétor. 
- He was unfortunately murdered in Norfolk-freet, in the ° 
Strand, on Account of Mrs. Bracegirdle then a young A&trefs 
under his Care. He wrote five Plays. 
I. The Injured Lovers, or the Ambitious Father, a Tra- 
Hoy gedy, 1688. 
~ Wt. Edward VII. with the Fall of Mortimer Earl of 
March, 1690. 
Ill. The Succefsful Strangers, a Comedy, 1690, 
LV. Greenwich Park, a Comedy, 1691. 
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V. The Life and Death of Do&tor Faufus, with the Hu- 
mours of Harlequin and Scaramouch, a Farce, 1692. 


Mr. MANNING. 

This Gentleman was a Perfon of eminent Learning, and 
tranflated Dion Caffius from the Original. He was Author 
of one Play, called 

All for the Better, or the Infallible Cure, a Comedy, 1639, 


Mr. ROBERT WILD. 


This Author was a diffenting Teacher, and the Authorr 
of Iter Boreale, and fome other Poems, and of one Play,» 
called 

The Benefice, a Comedy, 1689. 


Mr. GEORGE POWEL. 

An excellent A&tor in the Meridian of his Life, but in its 
decline Bacchus had too ftrong an Influence over him to fup- 
port his former Efieem. He wrote and altered the following 
Plays. 

I. Brutus of Alba, or Augufluss Triumph, a Dramatic 
Opera, 1690. 

II, ‘The Treacherous Brother, a Tragedy, 1690. 

Ill. Alphoxjo King of Naples, a Tragedy, 1691. 

IV, Avery good Wife, a Comedy, 1695. 

V. Bonduca, or the Briti/h Heroine (altered from Fletcher's 
Play of the fame Title) 1696. He died of a Fever, 1714. 


Mr. BARKER, 
This Author has wrote two Plays, both without a Date, 
neither do the Titles mention their having been ated, 
I. The Beau defeated, or the lucky younger Brother, a 
Comedy. 
Il. Fidelia and Fortunatus, about 1690. 


WILLIAM CONGREVE, E{q3 

This Gentleman was de!cended from the ancient Family 

£ 4}. WHO OCUVES WHOYETIC 1 1 ot vie Y r :" 
em the Gites? VES of Congreve in the County of Stafford. He 
turned his ‘I houghts very eariy to the Mutes, and wrcte his 
firft Play when he was very young. His Comedy called love 
for Love, with which the new Houle in Livcelu's Inn Fields 
opened in 1693, had fo great Succels, that Mr. Betterton and 
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the other Managers of that Theatre offered him a whole 
Share with them in their Profits, which he accepted, and 

obliged himfelf, if his Health permitted, to give them one 
new Play every Year. 

In 1697, Mr. Seremy Collier, a Nonjuring Clergyman, 
wrote his Treatife agen the Profunentéte ‘andImmorality of 
the Stage, in which he fell more feverely pag Mr. Con- 
greve % and Sir ‘Fobn Vanbrugh than on any others: It 1s per- 
haps to this Controverfy we owe the prefent Decency of our 
Dramatic Con npofitions. His Plays are, 

I. The Old Batchelor, a Comedy, r69t: This Comedy 
was wrote when he was but nineteen Years of Age. 

II. The Double Dealer, a Comedy, 1692. 

III. Love for Love, a Comedy, 1963. 

IV. The Mourning Bride, a Tragedy, 1696. 

V. The Way of the World, a Comedy, 1699. 

VI. Semele, an Opera, not “performed when it was firft 

written 5 3 but was lately fet to Mufick by Mr. Handel. 

VII, The Judgment of Paris, a Mafque, fet to Mufic. 


Mr. RUBEN BOURNE. 
A Gentleman of the Zemple, who left one Play under the 
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» Contented Cuckold, or the Woman’s Advocate,1692 
? 2 7 


HENRY HIGDEN, Efq; 
This Gentleman was a Member of. the. Middle-Temples 
and wrote one Blayy,e called 


The Wary Widow, or Sir Noi/y Parrot, a Comedy, 1693 


Mr, THOMAS WRIGHT. 
“This Author, who was Machinift to the Theatre, wrote 


one Play, called ‘ 
The Female Virtuofos, a Comedy, 1693. 
ak 2 » > 3 


r. JOHN DENNIS, 

‘Was born in sisi in 1657. His Father was an eminent 
Merchant, who beftowed a liberal] Education on him. He 
was fome ‘Time at Cazus College, Cambridge, and afterwards 
made the Tour of France aid Italy, with Lord Francis Sey- 
mour, afterwards Duke of Somerfet. His Dramatic Pieces are, 

J}. Rinaldo, and Armida, aTragedy, 1694. 


II. Piot 
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» II. Plot and no Plot, or Jacobite Credulity, a Comedy, 
i695. 
vy ILI. Gibraltar, or the Spani/h Adventure, a Comedy, 
- 1696. 


IV. Iphigenia, a Tragedy, 1697. 
wm V. Liberty Afferted, a’Tragedy, 1704. 
* VI. Appius and Virginia, a Tragedy, 1709. 
¢ VII. The Comical Gallant, with the Humours of Sir 
John Falfiaf, 1710. 
VIII. Coriolanus, the Invader of his Country, a Tra- 
gedy, 1720. 
He died at his Lodgings neer Charing-Cro/s, (where he 
lived feveral Years to fcreen himfelf from the Law) Ja- 
auary the 6th 1733-4, in the 77th Year of his Age. 


Rev. Mr. LAURENCE ECHARD. 


This Gentleman gave the Public a Tranflation of the 
Comedies of Terence, and three of thofe of Plautus, viz. 

I. Amphitryon, 1694. 

Il. Epidicus. | 

Ill. Rudens. With critical Remarks to each Play ; and 
a Parallel between Terence and Plautus. 


Mr. CHARLES HOPKINS. . 
This Gentleman was the Son of Dr. Hophin:, Bifhop of 
Londonderry, in the Kingdom of Ireland ; he had a pro- 
mifing magaises but died young. The Harmony of his 
Numbers was admired in his Tranflation of Ovid's Art of 
Love. He wrote thr ee Plays : 
vw I. Pyrrbus King of Epirus, a Traged 
. II. Boadicea, Queen of Britain, a Tr ‘ : 
VII. Friendfhip improved, or the Female Warrier, a 
Tragedy, 1698. 


Mrs. DE LA RIVIER MANLEY. 


~ This Lady was the Daughter of Sir Roger Manley, born 
in the Ifland of Guernfey, when her father was Governor 
there: Sir Roger is {aid to have been the real Author of that 
celebrated Work, the Turki/b Spy. Mrs. Man ney was taken 
great Notice of for her Wr itings, particularly a Work in 
four Volumes called Memoi rs of the new Atalaatit 18 
which fhe was very free with the Characters of lany ie - 
fons of Quality and Diftingtion. She wrote the four follo 

ing Plays, Pe 


is 
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. The Loft Lover, or the Jealous Hufband, a Comedy, 


1596. 

II. The Royal Milchief,a Tragedy, 1698. 

Il. Almyna, or the Arabian Vow, a Tragedy, 1707. 

EV. Lucius the firft Chriftian King of Britain, a Tragedy, 
1717, 

Mr. ROBERT GOULD. 

A Domeftic of the Earl of Dorfet and Middlefex; who 
aiterwards became a Country School-mafter. “He wrote 
one Play, called 

‘Lhe Rival Sifters, or the Violence of Love,a Tragedy,1696. 


‘The Right Honourable GEORGE GRANVILLE, Lord 
LANSDOWNE. 


This accomplifhed Nobleman was defcended from the 
Ancient and Noble Family of the Granvilles, feated for 
many Ages in Devonfhire and Cornwall, 

He received the firft Rudiments of Education in Paris, 
under the Tuition of the Learned Sir William Ellis: At 
ten Years of Age, he was called back to England, and at 
eleven was fent to Trizity-College, Cambridge. Befides his 
Poems, &c. he is Author of the followmg Dramatic Pieces. 

I. The She Gallants, a Comedy, 1696. 

II. Heroic Love, a Tragedy, 1702. 

Ill. The Britis Enchanters, or No Magic like Love, 
a Dramatic Opera, 1707. 

IV. The Jew of Venice, a Comedy from Shake/pear, 1708. 

V. Peleus and Thetis, a Mafque. 


Mr. JOSEPH HAINES, (commonly called Count 
HAINES.) 
There is one Play that goes under his Name, called 
A Fatal Miitake, or the Plot fpoiled. 
This excellent Comedian died of a Fever, (after a fhort 
Hinefs) April the ath 1701, at his Lodgings in Hart Street 
Long Acre, and was buried in Cowent-Garden Church Yard. 


Mr. THOMAS SCOTT. 

This Gentleman received his firft Education at Wefmin- 
fier Schoo), from whence he removed to the Univeriity of 
‘Cambridge, and was afterwards Secretary to the Earl of 
Roxburgh. He wrote two Plays. 

I. The Mock Marriage, a Comedy, 1696. 

II. The 
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Il. The Unhappy Martiage, or a Fruitlefs Revenge, a 
Tragedy, 1698. 


Mrs. CATHARINE TROTHER, 

A Gentlewoman defcended of Scots Parents, but born 
and bred in Exgland. 

Her Dramatic Pieces are, 

I. Agnes de Cafiro, a Tragedy, 1696. 

II. Fatal Friendthip, a Tragedy, 1698. 

III. The Unhappy Penitent, a Tragedy, 1701. 

IV. Love at a Lofs, or Moft Votes carry it, a Comedy, 
1704, 

V. The Revolution of Saveden, a Tragedy. 1707. 


Mr. JOHN DRYDEN, Junior. 


‘The Son of the great Mr. Dryden. He went when young 
to Rome ; where he was entertained by the Pope, as one of 
the Grooms of the Bed-chamber. He wrote one Play, called 

The Hufband his own Cuckold, a Comedy, 1696. 


COLLEY CIBBER, Efq; Poet Laureat, 


His Dramatic Pieces are, 
T. Love’s Laft Shift, or the Fool in Fafhion, a Comedy, 
1696. 
it, Woman's Wit, or the Lady in Fafhion, a Comedy,1697. 
Il. Xerxes, a Tragedy, 1699- 
IV. Love makes a Man, or the Fop’s Fortune, a Comedy, 
3790. 
"Y. She would and She would not, or the Kind Impoftor, 
a Comedy, 1703- 
VI. The Carelefs Hufband, a Comedy, 1704. 
VII. Perolla and Izadora, 1706. 
VIII. The Rival Fools, a Comedy, 1708. 
IX. The Lady’s laft Stake, or the Wife’s Refentment, a 
Comedy, 1709: , 
%. Richard {1l.a Tragedy, altered from two or three of 
Shakefpear’s Plays, 1710. 
“J. The Double Gallant, or the Sick Lady’s Cure, a 
Comedy, 1710. 
XII. The Comical Lovers, a Comedy, 1712. 
XIII. The School-Boy, a Farce. 1712- 
XIV. Ximena, or the Heroic Daughter, a Tragedy, 
taken from the Cid of Racine, 171}: 
XV. The 
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XV. The Nonjuror, a Comedy, 1717. 
XVI. Venus and Adonis, a Mafque, fet to Mufic by Dr, 
Pepufo, 1717. 

XVII. Mirtilla, a Paftoral Interlude, 1717. 

XVIII The Refufal, or the Ladies Philofophy, a Comedy 
1720. 

XIX. Cefar in Egypt, a Tragedy, 1725. 

XxX. The Provoked Hufband, or a Journey to London, a 
Comedy, 1727. This Play was begun by Sir John Van- 
brugh, and after his Death finifhed by Mr. Cibber. What 
the latter has added may be feen by comparing this Piece 
with what Sir ohn left, printed by itfelf under the Title 
of a Journey to London. 

XXI. Love ina Riddle, a Paftoral Opera, 1728. 

XXII. Damon and Philida, a Ballad Farce. 

XXIII. Papal Tyranny in the Reign of King Joba, a 
‘Tragedy, 1744. 

XXIV. Hob, or the Country Wake, a Farce, altered 
from Dogget’s Comedy of the Country Wake. 

XXY. The Rival Queans, with the Humours of Alexe 
ander the Great, a Burlefque on Lee’s Rival Queens. 

This Piece, tho’ mentioned laft, was aéted near forty 
Years ago, and not printed till 1729 in Dublin: 


Mr. THOMAS DILKE. 
This Gentleman was of Oriel-College, Oxford, and af- 
terwards a Captain of Foot.. He wrote three Plays, viz. 
I, The Lover’s Luck, a Comedy, 1696. 
‘Il. The City Lady, or Folly Reclaimed, a Comedy, 1697. 
III. The Pretenders, or Town Unmafked, a Comedy;1700, 


Mr. PETER MOTTEUX, 

Was born and bred at Rohan in Normandy: and came 

ever very young into Exgland on account of the Perfecution 
of the Proteftants there. 

This unfortunate Gentleman was found dead in a difor- 
derly Houfe in the Parifh of St. Clements Danes, not with- 
out fufpicion of having been murdered, on which Account 
the Woman of the Houfe and fome others took their Trials 
at the Old Bailey, and were acquitted. 

| Te died in the 57th Year of his Age 5; and was interred 
| in the Parifh Church of St. Mary Axe. 

His Dramatic Pieces are, 

1. Love’sa Jeft, a Comedy, 3696, 
II, The 


s 
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IT. The Loves of Mars and Venus, a Comic Mafque, 1696, 

III. The Novelty, or Every Acta Play, confifting ofa Paf. 
toral, Comedy, Mafque, Tragedy and Farce, 1697. 

1. A Piece, or A& of Thyrfis. 

2. All for Money. 

3. Hercules. 

4. The Unfortunate Couple. 

s. Natural Magic. 

IV. Europe's Revels for the Peace and his Majefty’s happy 
Return, an Interlude, 1697. 

V. Beauty in Diftrefs, a Tragedy, 1698. 

VI. The Amorous Mifer, or the Younger the Wier, 
a Comedy. 

VII. Acis and Galatea, a Mafque. 

VIII. Love Dragooned, a Farce. 

IX. The Ifland Princefs, or the Generous Portuguefe, a 
Dramatic Opera, altered from Fletcher. 

X. Arfinoe Queen of Cyprus, an Opera. 

XI. Tomyris Queen of Scythia, an Opera. 


Mrs. MARY PIX. 


This Gentlewoman was the Daughter of Mr. Griffith, a 
Clergyman, at Nettlebed in Oxford/bire. She has left feven 
Dramatic Pieces. 

I. The Spanifb Wives, a Farce, 1696. 

IN. [brahim the X1II.Emperor of the Turks, a Tragedy, 1696. 

Til, The Innocent Miftrefs, a Comedy, 1697. 

IV. Queen Catharine, or the Ruins of Love, a Tragedy, 
1698. 

V. The Deceiver Deceived, a Comedy. 

VI. The Czar of Mufcovy, a Tragedy. 

VU. The Double Diftrefs, a Tragedy. 


Mr. JOSEPH HARRIS. 
‘This Author was aComedian. He publifhed two Plays. 
I. The City Bride, or the Merry Cuckold, a Comedy, 
F606. 


il. The Miftakes, or the Falfe Report, a Comedy, 1700, 


Mr. THOMAS DOGGET, 

A Humorous,Comedian, who was born in Cafile-Street, 
Dublin, and made his firtEfay as an Aor on the [rip 
Theatre; but not meeting with Encouragement, he went 
to Exgland, and joined a travelling Company. . 
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He wrote one Comedy, called 
The Country Wake, 1696. 
He was a Whig up to the Head and Ears, as Sir Richard 
teele called him, and to fhow his Loyalty to the Hanover 
Line, gave a Sum of Money for a Silver Badge to be anually 
rowed for on the Thames the firft of Auguff, the Day of his 
Majefty King George I. bis Acceffion to the Throne. 


Mr. CHARLES GILDON. 

This Gentleman was born at Gillingham near Shaftefoury 
in Dorfet/bire. He had the firft Rudiments of his Education 
at the Place of his Nativity, from whence his Relations, who 
were Roman Catholics, fent him to the Englifh College at 
Doway in Hainault, with Defign to make him a Prieft, but 
after five Years Study, he found his Inclinations led him ano- 
ther Way. He wrete three Dramatic Pieces. 

I. The Romaz Bride’s Revenge, a Tragedy, 1697. 

II. Phaeton, or the Fatal Divorce, a Tragedy, written 
after the Manner of the Ancients, ™ 


Til. Love’s Victim, or the Queen of Waies, a Tragedy, 


Dr. JAMES DRAKE. 
‘This Gentleman was a Member of the College of Phy 
icians. He wrote one Play, called 
The Sham Lawyer, or the Lucky Extravagant, a Come- 
dy, 1697. 


Mr. EDWARD FILMER, 
Was a Doétor of the Civil Law, and wrote one Plays 
¢alled 
The Unnatural Brother, a Tragedy, 1697, 


Si JOHN VANBRUGH. 


This Gentleman was defcended from an ancient Family 
in Chefhire, originally from France, though by the Name, it 
nicht be thought of Dutch ExtraStion. 

Sir Fobn was imprifoned in the Baftile in Paris as a Spy. 
The Occafion of that Misfortune was his being found taking 
Plans of fome Fortifications ; and many being found in his 
Poffeffion confirmed their Belief. During bis Confinement 
He wrote feveral of his Comedies, merely for Amufement. 

BO Ae 2 ake Michey <= 
But fpeaking French with great Fluency and Elegance, feve- 
xal of the Nobility were fo highly pleafed with his Wit and 
ch Humour, 
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Humour, that he was prefented to the King of France in his 
proper Character, and by that means gained his Libery fome 
Days before the Sollicitation came from England. 

. His Dramatic Pieces are, 

I, The Relapfe, or Virtue in Danger, a Comedy, 1697. 
‘This Comedy is a Sequel to Cibder’s Love's laft Shift, moft 
of the Charaéters being the fame, 

II. op, a Comedy, in two Parts, 1697. 

IIL. The Provoked Wife, a Comedy, 1698. 

IV. The Falfe Friend, a Comedy, 1698. 

V. The Country-Houfe, a Farce, 1704. 

VI. The Confederacy, a Comedy, 1705. 

VII. The Cuckold in Conceit, 1706, 

VIIT. Squire Trelooby, a Comedy, 1706. 

IX. The Miftake, a Comedy, 1706. 

X. A Journey to London, a Comedy left unfinifhed. 


Mr. JOHN DOVER. 
A Gentleman of Gray’s-Inn, who wrote one’ Dramatic 
Piece, called 
The Roman Generals, or the Diftreffed Ladies, 1697. 


WILLIAM PHILLIPS, Efq; 
This Author wrote three Plays. 
I, The Revengeful Queen, a Tragedy, 1698. 
Il. St. Stevens’s Green, or the Generous Lovers, a Cos 
medy, 
Til. Hibernia Freed, a Tragedy, 1721. 
And a Farce called Britons Strike home. 


Mr. HILDEBRAND HORDEN. 

This Gentleman was the Son of Dr. Horden, Minifter of 
Twickenham in Middlefex, an A&tor of promifing Merit, and 
moft amiable Figure. He was unfortunately killed in an 
accidental Rencounter in the Rofe-Tavern Paflage as he was 
going to Rehearfal, tor which Colonel Burge/s, Refident at 
Venice, and fome other Perfons of Diftinétion, took their 
Trials, and were acquitted. He was the Author of a Play, 
called 


Neglected Virtue, or the Unhappy Conqueror, a Tragedy, 


1648. 
: Mr. WILLIAM WALKER, 
A Gentleman of good Family, born im the Ifland of Bar- 
badees, where his Father was a confiderable Planter, who 
lent 
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fent him over to Exgland for Education at Eton College. He 
wrote two Plays, 

I. Victorious Love, a Tragedy, 1698. 

WI. Marry, or do Worfe, a Comedy, 1707. 


Mr, GEORGE FARQUHAR. 

Was born in the North of Ireland, of Parents that held no 
mean Rank in that part of the Country, who having a nu- 
merous Iffue could beftow on him no other Fortune than a 

genteel Education; which he compleated in the Univerfity 
ot Dublin, where he acquired a confiderable Reputation. 

He wrote his firft Comedy of Love anda Bottle at nineteen, 
and was peculiarly happy in the Choice of his Subjects, 
which he took care to adorn with Variety of Charaéters and 
Incidents. 

He attempted to play the Part of Sir Harry Wildair for his 
own Benefit in Dublin, which anfwered his Defign in gaining 
a crowded Audience ; but he executed the Part fo lamely that 
his Friends were afhamed for him. Thus we fee a good Poet 
may make but an indifferent Agtor. His Plays were wrote 
in Order as follows. 

I. Love and a Bottle, a Comedy, 1698. 

II. The Conftant Couple, a Comedy, 1700. This Piece 
was played fifty-three Nights the firft Seafon. 

ILL. Sir Harry Wildair, a Comedy, 1701. A Sequel to 
the former, played nine Nights. 

IV. The Inconftant, or the Way to win him, a Comedy, 
1703, played eleven Nights. 

V. The Twin Rivals, a Comedy, 1705, played 15 Nights. 

VI. The Recruiting Officer, a Comedy, 1707, played ten 
Nights. 

VII. The Beaux Stratagem, a Comedy, 1710, played 
ten Nights. 

VIII. The Stage Coach, a Farce. 

His Jaft Comedy was wrote in fix Weeks, during a fetiled 
Illnefs all the while ; he perceived the Approaches of Death 
before he had finifhed the laft A&t, and as he often foretold, 
died before the Run of the Play was over. 

His Friend Mr. Wilks, often vifited him in his IInefs: In 
one of thefe Vifits, he told Mr. Fargubar, that Mrs. Ola- 

field thought he had dealt too freely with the Character of 
Mrs. Sullez, in giving her to Archer without a proper Di- 
vorce, 
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yorce, which was nota Security for herHenour; To falve thatg 
replied the Author, I'll get a real Divorce, marry her my- 
felf, and give her my Bond fhe fhall bea real Widow in 
-lefs than a Fortnight. 
When he expired, Mr. Wilks took care to bury him de- 
cently in St. Martin’s in the Fields, and found among his 
Papers this fhort Note. 


Dear Bob, 
Have not any thing to leave thee to perpetuate my Mee 
mory, but two helplefs Girls ; look upon them fometimes, 
and think of him that was to the laft Moment of his Life 
thine, 
George Farquhar, 


Mr. WILLIAM WILKINSON. 


The Author of one Play, called 
Vice Reclaimed, or the Paffionate Miftrefs, a Comedy, 
1699. 


NICHOLAS ROWE, E(q; 


This Gentleman was the Son of Fobu Rowe, Efq; Ser- 
jeant at Law, defcended from a good Family in the County 
of Devon. He was educated at Weftminfter School under the 
Learned Dr. Buby, and trom thence removed to the Middle 
Temple, where he ftudied the Law, andwas called to the Bar, 

His Dramatic Pieces are, 

I. The Ambitious Stepmother, a Tragedy, 1699. 

II. Tamerlane, a Tragedy, 1702. 

Til. The Fair Penitent, a Tragedy, 1703. 

IV. The Biter, a Comedy, 1704. 

V. Ubjffes,a ‘Tragedy, 1706. 

VI. The Royal Convert, a Tragedy, 1708. 

Vil. The Tragedy of Fane Shore, 1713. 

VIII. The Tragedy of the Lady Fane Gray, 1715. : 

Mr. Rowe tranflated Lucan’s Pharfalia, printed after his 
Death. 


Mr. PAUL VEGERIUS. 
This Gentleman tranflated from the German, a Play,called 
The Royal Cuckold, or Great Baftard, a Tragi-Comedy, 


PLAYS 
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Wrote by Anonymous AuTHoRs, from the REsTORATION 
to the end of the 16th Cenrury. 
y; HE Ufurper deteéted, or Right Will prevail, a 
Tragi-Comedy, 1660. 

II. The Subjeéts Day, or the King’s Reftoration, a 
Mafque, 1660. 

III. Audronicus's Impieties long Succefs, or Heaven’s 
late Revenge, 1660. 

IV. Troades, tranflated from Seneca, a Tragedy, 1660. 

V. Hell’s High Court of Juftice, or the Tryal of the po- 
hitic Ghofts, viz. Oliver Cromwell, the King of Saveden, 
and Cardinal Mazarine, by J. D. 1661. 

VI. The Virgin Martyr, a Tragedy, 1661, 

VII. A Traytor to himfelf, or Man’s Heart is his greateft 
Enemy, by J. R. 1661. This is a moral Piece, without any 
Female Chara¢ters. 

VIII. Love will find out the Way, a Comedy, 1661. 

TX. The Prefbyterian Lath; or Noéroff's Maid whip- 
ped, 1661. 

X. The Levellers levelled, or the Independents Con- 
{piracy to root out Monarchy, an Interlude, 1662. 

XI. The Marriage Broker, or the Pander, a Comedy, 
by W. M. M. A. 1662. ; 

XII. The Witty Combat, or the Female Victor, a Tra- 
gi-Comedy, 1663. 

AIM. The unfortunate Ufurper, a Tragedy, 1663. 

XIV. Love Alamode, 1663. 

XV. The valiant Welchman, or the Life and valiant Deeds 
of Charadoc King of Cambria (now called Wales) a'Tragi- 
Comedy, 1664. 

XVI. Knavery in all Trades, or the Coffee-Houfe, a 
Comedy, 1664. 

XVII. Mencechmi, or the Brothers, a Comedy, 1664. 

XVIII. The unfortunate Favourite, a Tragedy, 1664. 

XIX, The Step-Mother, a Tragi-Comedy, 1664. 

XX. Regicidium, Tragi-Comcedia, 1665. ‘This Play is 
the black Story of the Death of K. Cheries I. 

XXT. The Divine Mafque, 1666. 

XXII. Elvira, or the worft not always true, 1667. 

XXIIT. St. Cecily, or the Converted Twins, a Tragi- 


Comedy, 1667. 0 4 a 


and their WORKS, 26t 


XXIV. Alcamenes and Menalippa, a Tragi- Comedy, 1668. 

XXV. Mucedorus and Amadon, with the Merry Conceits 
of Moufe, a Comedy, 1668. This Play by the Stile and 

. Manner, muft be much older than the Date. 

XXVI, The Unnatural Mother, a Tragedy, 1669, 

XXVII. The Bloody Banquet, a Tragedy, 1669. 

AXVITI. Thecruel Debtor, a Tragedy, 1669. 

XXIX. The Revolter, a Tragedy, 1670. 

XXX. Flora’s Vagaries, a Comedy, 1670. 

XXXI, The Religious Rebel,a Tragedy, 1671. 

XXXII. Dottor Dodipole, a Comedy, 1671, 

XXXIII. Youth’s Tragedy, written for the Caution 
and Direétion of the Younger fort, 1672. 

XXXIV. Youth’s Comedy, by the fame Author, 1673, 

Neither of thefe Plays was intended for the Stage. 

XXXV. The Reformation, a Comedy, 1673. 

XXXVI. Emilia, a Tragedy, 1673. 

AXXVIT. Exgl/b Princefs, or the Death of Richard IM, 
a Tragedy, 1673. 

XXXVI. Fatal Jealoufie,a Tragedy, 1673 

XXXTX. A Morning Rambling, or the Town Humours, 
a Comedy, 1673. 

XL. The Wits, or Sport upon Sport, in two Parts. 

This Piece confifts ef a Colleétion of Scenes from the 
moft celebrated Plays with new Titles, which we fhall fet 
down, with the Names of the Plays they are taken from. 


The Bouncing Knight, taken from Henry IV. Part I. 


; he School of C li- 
“fenkins’s Love Courfe. The School o ompli 


ments. 
The Falfe Heir The Scornful Lady. 
‘The Lame Commonwealth Beggar s Buhh. 
The Mock Teftator The Spanyb Curate. 
AV Prince in Conceit Oppertunity. 
An equal Match. Rule a Wife. 
The Stallion Cuftom of the Country, 
The Grave-makers Hamlet. 
Invifible Smirk ~ Merry Milkmaids. 
Three Merry Boys fhe aa OF ulate 
‘The Bubble Green's Tu Quogue, 
The Club Men Philafter. 
Fore’d Valour Humorous Lieutenant. 


Simpleton ; 


= Ser ue Fea 


nese % 
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Simpleton, Simpkyu, Hobbinal, Coxs Diana ‘and Aé« 
Swabber ton, &C. 

French Dancing-Mafter Variety, 

‘The Landlady Chances. 

The Tefty Lord Maid’s Tragedy. 

‘The Empirick Alchymift. 

The Surprize Father’s own Son. 


XLI. Wilthire Tom, fuppofedto be wrote by Mr. Edwards, 
XLII. Woman turned Bully, a Comedy, 1674. 
XLUIJ. Siege of Conftantinople, a Tragedy, 1676. 
XLIV. The Amorous Gallant, or Love ‘in Fafhion, 2 
Comedy, 1675. i" 
XLV. The Mock Duellifts, a Comedy, 1675, 
XLVI. Pifo’s Confpiracy, a ‘Tragedy, 1676, 
XLVI. Fulgius and Lucretia, a Paftoral from the Italian, 
1676, 
XLVI. Cromevell’s Confpiracy; a'Tragi-Comedy,1676, 
XLIX. Commons Condition, a Comedy, 1676, 
L. Asyou find it, a Comedy, 1676. 
LI. Rival Brothers, a Tragedy, 1677. 
- LIT. The Debauchee, or the Credulous Cuckold, a Co- 
medy, 1677. 
LIII. The General cafhiered, a Tragi-Comedy, 1677. 
LIV. Port/mouth Heirefs, or the Generous Refufal, a 
Comedy, 1677. 
LV. The Counterfeit Bridegroom, or Defeated Widow, 
a Comedy, 1677. 
v_ LVI. The Conftant Nymph, or the Rambling Shepherd, 
by D.P. 1678. 
LVI. Tunbridge Wells; or a Day’s Courtthip, a Cos 
medy, 1678. 


[. [he Counterfeits, a Comedy, 1679. 
i]. The different Widows, or Intrigue Alamode, 4 
Comedy, 1679. 
LXIII. The Impofture defeated, or a Trick to cheat the 
Devil, a Comedy, 1679. 
LXIV. The Spendthrift, a Comedy, 1680. 
LXV. Alexis his Paradife, a Dramatic Opera, 1680. 
LXVI. An Evening’s Adyenture, or a Night’s Intrigue, 
a Comedy, 1680, 
LXVII, The 


and their WORKS. 
LXVII. The Generous Cully, a Comedy, 1680. 
ef LXVIIL The Mule of New-Market, confilting of three 
fhort Comedies, printed together, viz. 
1. The Merry Milk-Maids of Plington, or the Rambling 
Gallants defeated. 
2. Love loft in the Dark, or the Drunken Couple. 
3. The Politic Whore, or the Conceited Cuckold, 1681, 
LXIX. The Progrefs of Honefty, a Dramatic Paftoral, by 
J. Bt 163 tn 
vw LXX. Rome’s Follies, or the Amorous Fryars, a Co- 


: medy, 1681. 
LXXI. The Siege and Surrender of Mons, a Comedy, 
1681. 


LXXII. Chrifmas Ordinary, an Interlude, 1682. 

LXXIII. The Rape, or the Innocent Impoftor, a Co- 
medy, 1682, 

LXXIV. Mafter Turbulent, or the Melancholics, a Co- 
medy, 1682. 

LXXV. Romulus and Herfilia, or the Sabine War, a 
‘Tragedy, 1683. 

LXXVI. The Amorous Old Woman, a Comedy, 1684. 

LXXVII. Altemira, a Tragedy, 1685. 

LXXVIII. The Rampant Alderman, or News from the 
Exchange, a Comedy, 1685, 

LXXIX. The Facetious Citizens, or the Melancholy 
Vifionary, a Comedy, 1685. 

y LXXX. Miftaken Beauty, or the Lyar, a Comedy, from 

; Le Menteur of Corneille, 1638. 

LXXXI. The Feigned Aftrologer, a Comedy, 1688, 
LXXXII. Cyrus King of Perfia,a Tragedy, 1688. 

) LXXXIII. The Revolution, or the Happy Change, 
LXXXIV. Love without Intereft, a C omedy, 1 680. 
LXXXV. Fafhionable Lady, or Wit in Neceflity, a Co- 

medy, 1689. 

LXXXVI. The New Athenian Comedy, a Satire on the 

Society. 

| LXXXVII. Sylla’s Gheft, a Dramatic Sayrical Piece, 

168 

Xx XXXVIII. The Royal Voyage, or the Jri/> Expedition, ‘i 

a Er agi-Comedy, 1690. : 
LXXXIX, The Royal Flight, or the Conqueft of Ireland, 

n Farce, 1690. 

XC, The Folly of Prieftcraft, a Comedy, 1690. 
XCIv The 
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XCI. The Battle of Sedgmore, a Farce, (faid to be wrote 
by Villiers Duke of Buckingham), 1690. 

XCII. The Banifh’d Duke, or the Tragedy of Fortuna- 
tus, i690. 

XCHI. The Bloody Duke, or the Adventures of a 
Crown, 1690. 

XCIV. ‘The Abdicated Prince, or the Adventures of four 
Years, a Tragi-Comedy, 1690. 

XCV. The Generous Choice, a Comedy, 1691. 

XCVI. The Generous Cully, a Comedy, 1691. 

XCVIT. Sir Giddy Whim, or the Unlucky Amour, 1 6gt« 

XCVITI. The Rover reclaimed, a Comedy, 1691. 

XCIX. The Roving Hufband reclaimed, a Comedy, 1691. 

C. Wit for Money, or Poet Stutter, a Farce, 1691. 

This is a poor Performance, wrote in ridicule of Durfey’s 
Love for Money, or the Boarding-School, a Comedy. 

CI. Win her, and take her, or old Fools will be med- 
dling, a Comedy, 1691. 

CIT. All Bedeviled, a Farce, 1691, 

CIIT, Love’s Lottery, a Comedy, 1692. 

CIV. The Rehearfal of Kings, 1692. 

CV. The Siege of Derry, a Tragi-Comedy, 1692. 

CVI. Piety and Valour, or Derry defended, a Tragi- 
Comedy, 1692. 

CVII. Fairy Queen, a Dramatic Opera, 1692. 

CVITI. The Battle of Aughrim, or the Fall of St. Ruth, 
an Heroic Tragedy in Verfe, 1694, 

CIX. The Fickle Shepherdefs, a Paftoral Comedy, 1695. 

CX. She ventures, he wins, a Comedy, 1696, 

CX1. The Corzifh Comedy, 1696. 

CXII. The Braggadocio, or the Bawd turned Puritan, 
3696, 

Cx . Paufanias. or the Betrayer of his Country, a 
Tragedy, 1696, 
CXIV. Timoleon, or the Revolution, a Tragi-Comedy, 
5667, 

CXV. The Triumphs of Virtue, a Tragi-Comedy, 1697. 

CXVI, The Female Wits, or a Triumvirate of Poets, 
1697. 

CX. The Unfortunate Mother, a Tragedy, 1698. 

CXVIIT. The Conquest of Spain by the Moors, a Tra- 
gedy, 1698. 

CXIX. The Fatal Dilcevery, or Love in Ruins, a 
Tragedy, 1698, 


CXX, The 


and their WORKS. 
€XX. The Patriot, or the Italian Confpiracy, 1693, 
€XXI. The Stage Beau tof8'd in a Blanket, 1699. 
CXXII. The Quaker’s Wedding, a Comedy, 1699, 
The following Plays were publifhed in this C 
as we cannot afcertain their Dates, have placed them at the 
End of this Period. 
I. The Cares of Love, a Comedy. 
If, The Confcientious Lovers, a Comedy. 
Hi. The Faithful General, a Tragi-Comedy. This is an 
Alteration of Fletcher's Loyal Subject. 
IV. The Faithful Shepherd, a Paftoral Comedy, from 


V. The Pedlar, his Prophecy, an Interlude, 
VI. The Self Rival, a Comedy. 

VIL. A Trick to catch the Old One, a Comedy 
VII. Free Will, a Tragedy. 

IX. Zelmane, or the Corinthian Queen, a Tragedy 


e 


<-> 
Dramatic AUTHORS from 1700, to the prefent Time. 
Mr. A. CHAVES, 
4% HE Author of one Play, called 
The Lover’s Cure, a Comedy, 1 700. 
CHARLES BURNABY, Efq; 
This Gentleman was a Member of the Inner- Temple, and 


had a Univerfity Education. He was Author of four Plays 
I. Love betrayed, or the agreeable Dilfappointment, a 
Comedy, 1707. Sh 
If. The Modith Husband, a Comedy, 1702. 
Iti. The Ladies Vifiting Day, a Comedy, 1703. 
IV. The Reformed Wife, a Comedy, 1705. 


Mrs. SUSANNA CENTLIVRE, 


Was born in Lincolnfbire, and fprung from a Reputab! 
Family 


n that Country. She died in 1924, in the 
7 £ * 
¥ ear of 


ier Age. The Plays the wrote are as follow. 

I, The Perjured Hufband, a Tragedy, 1702. 

I. Beau’s Duel, or a Soldier for the Ladies, a Comedy, 
1703, 

Ii. The ftolen Heirefs, or the Salamanca Do&tor cute 
witted, a Comedy, 1704, 

Vou. Il, N IV, The 
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IV. The Gamefter ; a Comedy, 1704. 
V. The Baffet-Table; a Comedy, 1705. 
VJ. Love ata Venture ; a Comedy, 1705. 
VII. Love’s Contrivances, or Le Medicin malgre lui; a 
ie Comedy, 1705. 

VIII. The Bufy-Body ; a-Comedy, 1708. 

IX. Marplot, the fecond Part of the Buly-Body, 1709. 

X. The Platonick Lady ; a Comedy, 1710. 

XI. The Perplexed Lovers ; a Comedy, 1710. 

XII. The Man’s bewitched, or the Devil to do about 
her ; a Comedy, 1713. 

XIII. The Wonder, a Woman keeps a Secret ; a Come- 
dy, 1714. 

XIV. The Cruel Gift; a Tragedy, 1716. Mr. Rowe 
affifted in this. 

XV. A Gotham Ele&tion; a, Farce. 

XVI. A Wife well managed; a Farce. 

Thefe two Farces were printed 1716, but never a&ted. 

XVII. A Bickerflaf's Burial, a Work fer the Upholders; 
abarce, 1717. 

XVIII. A Bold Stroke for a Wife; a Comedy, 1718. 

XIX. The Artifice ; a Comedy, 1721. 

Mott of her Comedies have a French Extraction. 


Sir EDWARD SHERBURNE, Bart. 
This Gentleman tranflated the following Tragedies of 
QREHMECA. 
I. Medea. 
Il. Thebais. 
Tl. Hercules. Wluftrated with Notes, 1702. 
IV. Troades, or the Royal Captives. 


Mr. ABEL BOYER, 

A Frenchman, who for many Years was concerned in 
writing a News-Paper, called the Poft-Boy ; he likewile 
publifhed a Monthly Piece, called the Political State of 
Great-Britain ; the Life of Queen Anue, in Folio; a French 
DiGtionary, and a French Grammar, which have been ale 
ways efteemed the beft in their Kind. He wrote, or rather 
tranflated from the French of Racine, one Play, salled 

Achilles, ov Iphigenia in Aulis, a Tragedy, 1702. 


Sir RICHARD STEELE. 
He was born in the Kingdom of Ireland, and in the City 


of Dublin 3 but leaving that Country very young, ne his 
Educas 


e 


y 
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riendfhip that continued as long as they lived, 
‘The Public are indebted to him, for that agreeable Entertain- 
“ment they have received from thofe elegant Papers, called 
the Tatler, the Spe&tator, Guardian, Engh/iman, Lover, 
Reader, and Theatre. He wrote the four following Plays, 
I, The Funeral, or Grief A-la-mode 3 a Comedy, 1702. 
II. The Tender Hutband, or the Accomplifhed Fools ; a 
Comedy, 1703. 
iit. The Lying Lovers, or the Ladies Friendthip ; a Co« 
medy, 1704. 
IV. The Confcious Lovers ; a Comedy, 1721. 


Mr. THOMAS BAKER, 


Was the Son of an eminent Attorney, in the City of 
London, and wrote five Plays. 

I. The Humours of the Age; a Comedy, 1704. 

It. An Aé&t at Oxford, 1705. 

IIT. Tunbridge Walks, or the Yeoman of Kent, a Come 
dy, 1706. 

IV. Hampfiead Heath; a Comedy, 1707. 

V. The Fine Ladies Airs, or an Equipage of Lovers; a 
Comedy, 17038. 


¢ 


DAVID CRAUFORD, Efq; 
This Author was a Gentleman of North-Britain, and 
wrote two Plays. 
I. Courtfhip A-la-mode ; a Comedy. 
v Il. Love at firft Sight ; a Comedy, 1704. 


Rev. Dr. JOSEPH TRAPP, 


He was educated at Wadham College in Oxford; of which 
Univerfity he was fometime Poetry Profeffor. He has tran- 
flated Virgil’s AEncis, in blank Verfe, in three Volumes, and 
the following Play. 

Abramule, or Love and Empire ; a Tragedy, 1704. 


¥ 


Mr, CHARLES JOHNSON, 


y Ne 
‘his Author was very happy in an Intimacy with hae 
Wilks, through whofe Friendfhip he had a Play atted almo 


every Year. His Dramatic Pieces are, 
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I. For ‘tune in her Wits ; a Comed y,1705. Itisa very 
Tranflation of Mr. Cowl: ry § Nautragium Jocu- 
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of Friendfhip, a Tragedy, 1710. 
[f. Love ae ~hett, a Farce, 1710. 
V. The Wife’s Relief, or the H psbanth s Cure, a Come- 
dy. It is chiefly borrowed from Shirley’s Game fer, 17TT. 
V. The Succefsful Pirate, a Tragi- p fee 1712, 
VI. The Generous Husband, or the Coftee-houfe Politi- 
ce Co mci 1713. 
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Vil. ia he Country Laffes, or the Cuftom of the Manor, 
a Co med Y> 1714. 
VIII. Love and Liberty, a Tragedy, 1715, 


x. Tl he Viétim, a Tragedy, 1715. 

ey Le Sb ltariely: a Tragedy, 1717. 

XI. The Cobler of Preffon, a Farce of two Aéts, 1717. 

XII. Love ina Fo orett, a Comedy, 1721. ‘Taken from 
Shake/pear’s Con 1edy of, As you like it. 

XIII. The M Iafquera: le, a Comedy, 1723. 

XIV. The Village Opera, 1728. 

XV. The lphefian Matr m, a Farce of one A€ct, 1730. 

XVI. Celia, or the Perjured Lovers, a Tragedy, 1732. 


Mi: ARTIN BLADEN, Efq 

This Gentleman was once in the Pele and had the 
Commiffion of a Lieutenant-Colonel in the Rei ign of Queen 
Anne. A ee tranflated Cefar’s Commentaries into Exgii/h, 
was one of the Lords Commiffioners of Trade and Planta- 
tions, and Member of Parliament for Port/mouth. He died 
May 1740. He wrote one Play, called 

Solon, or Philofophy no Defence againft Love, a Tragi- 
Comedy, 1705. To which was added a Mafque, c called, 

Orpheus and Euridice. 


he Right Hon. Lord Vifcount GRIMSTON. 
This Nobleman wrote one Play in his Youth, called 
The Lawyer's Fortune, or Love in a Hollow Tree, a 
Comedy, never acted, but printed in the Year 17053 and 
reprinted, with an Elephant dancing on the Ropes for the 
Frontiipiece. 


Mr. JOHN COREY, 
Was born at Bar nflaple in Devonfbire, and fprung from 
a ancient Family in that County. . He was entered a Stu- 
dent 
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dent of New-Iun, but admiring the Bufkin he took to the 
Theatre. He was a juft Spea beet, but Nature having denied 
him a graceiul Peron, tho’ bleffed with a very gc od Voice, 

whe never made any confiderable Figure as an Aétor. He 
wrote two Plays 

Bere. hie Metamorphofis, or the Old Lover outwitted, a 
Comedy. 
I. A Cure for Jealoufy, a Comedy, 1705. 


Mr. RICHARD ESTCOURT. 

This Author was born in Glouceffer/iire, and ferved his 
Apprenticethi ip toan Apothecary in Hatton-Garden, London 3 
but afterwards, when tis fet up for himfelf, not finding 
Trade to anfwer fo well as he expected, he eet over to lre- 
land, and entered himfelf in the Company of Players be- 
longing to the Theatre in Dublin, He went afterwards 
England, and was received into Drury-Lane Theatre. 

Mr. Efcourt was fo much courted fer his Mimicry, tha 
Perfons sf the greateft Quality frequently invited him to 
their Entertai nments, and made him many Prefents. He 
died in 1713, and was buried in St. Paul's, Covent-Gardin. 
He wrote two Dramatic Pieces, ' 

J. The Fair Example, or thi mip ditt Citizen, a Comedy, 

1706. 

il. Prunella, an Interlude, defigned as a Ridicule of the 

Italian Operas, then much in Vogue. 


Mrs. WISEMAN. 


This Gentlewoman wrote one Play, called 
Antiochus the Great, or the Fatal Relapfe, a Tragedy,1706. 


The Right Hon. JOSEPH ADD ISON, Efq, 

Was Son of Dr. Lancelot Addifon., Dean of Litchfield and 
Coventry. He was born at M: Ifion, near Amesbury in Wilt- 
fbire, on the firft of May, 1672, and was very early put un- 
der the Care of the Rev. Mr. Nai/h at the School of Ames- 
bury, but was foon after removed to Salisbury School, and 
from thence to the Charter-Houfe in London. From the 
ne Houfe he went to Queen's College, Oxford, and in 

bout two Years after was eleSted into Magdalene Colleges 
an: there took his Degrees of Batchelor and Mafter of 


Arts. His Dramatic Performances are; 


Or 
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I. Rofamond, an Opera, fet to Mufic after the Ttahan 
Manner, by Mr. Clayton, &c. 1706, and fince by Mr. Arne. 

II. Cato, a ‘Tragedy, 1712. 

Mr, Pope wrote the Prologue, and Sir Samuel Garth the 
Epilogue. 
Iii. The Drummer, or the Haunted Honfe, a Comedy, 
17k 

Mr. LEWIS THEOBALD. 

This Author was born in Sittingborne in the County of 
Kent, being the Son of Mr. Peter Theobald, an eminent At- 
torney of that Town. He had his Education chiefly under 
the Reverend Mr. Ellis at Ifleworth va Middlefex, and after- 
wards pradtifed as an Attorney at Law. He publifhed an 
Edition of all Shake/pear’s Plays. His own are, 

I. The Perfian Princefs, or the Royal Villain, a Tragedy, 
ie) 

I]. Electra, a Tragedy, tranflated from the Greek of So- 
phocles, with Notes, 174.5. 

I. Oedipus King of Thebes, a Tragedy, tranflated from 
Sophocles, with Notes, 171 e 

IV. Plutus, or the World’s Ido}, a Comedy, tranflated 
from the Greek of Ariflophanes, with Notes, £75. 

V. The Perfidious Brother, a Tragedy, 1716, 

VI.The Clouds, a Comedy, tranflated from Ariftophanes, 
with Notes, 1715. 

‘he Perfidious Brother, a Tragedy, 1716. 
I. Pan and Syrinx, an Opera of one A&t, fet to Mufic 


f/ 


BREW ee, Sia 
by Myr. Galliard, 1717, 


DaRE/Pear, 1719. 
*, Double Falfehood, a Tragedy, 1729. 


Mr. EDMUND SMITH. 

He was the Son of a Merchant, and was firft educated at 
Weftminfier-School, under Dr. Bufby. He removed thence to 
Corigfi-Church College, Oxford. He died in the 42d Year of 
his Age, in the Year 1710, at the Seat of corge Duckett, 
Eiq; called Hartham, in Wiltfbire, and was buried in the 
Parifh Church there. He wrote one Play, called 

Phaedra and Hippolitus, a Tragedy, 1707. 


AARON HILL, Efq, 
This Author had once the Management of the Theatre, 
and has publithed the following Theatrical Pieces, are 
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1. Rinaldo, an Opera, fet to Mufic by Mr. Handel, foon 
after his frft Arrival in England. The Elegance of the 
Scenes, and Grandeur of the Machinery (our Author’s In- 

vention) were juftly admired by all, 1708. 

II. Elfvrid, or the Fair Inconttant, a Tragedy, 1709. 

III. The Walking Statue, or the Devil in the Wine Cel- 
Jar, a Farce. 

IV. The Fatal Vifion, or the Fall of Siam, a Tragedy, 
716, 

V. Trick upon Trick, or Squire Brainlefi, a Comedy. 

VI. King Henry V. or the Conqueft of France by the 
Englifh, 1723. 

VII. Athelwold, a Tragedy, 1730. 

VIII. Zara, a Tragedy, 1734. 

IX. Alzira, a Tragedy, 1735+ 

X. Merope, a Tragedy, 1749- 

CHARLES GORING, Efq; 

Wrote one Play, called 

Irene, or the Fair Greek, a Tragedy, 1708. 


Mr. OWEN. 
This Gentleman, who was educated at Eto# Schoo’, and 
; afterwards remov’d to King’s College, in the Univerlity of 
Cambridge, wrote one Play, called 
| Hypermuefira, or Love in Tears, a Tragedy, 1708. 


Mr. WILLIAM HARRISON. 
This Author wrote one Play, called 
The Pilgrims, or the Happy Converts, a Paftoral Tra- 
gedy, 1709. 
Mr. JOHN OLDMIXON. 
This Gentleman was defcended of a good Family in 
Somerfet/hire, near the Town of Bridgewater. 
He died at Liverpool, where he had a Poft in the Re- 
venue, Hewrote three Plays. 
I, Amyntas, a Paftoral. 
Il. The Grove, or Love’s Paradife, an Opera, 1709. 
III. The Governor of Cyprus, a Tragedy. 
He publithed the Life of Queen Azme, in Folio. 
Mr. ANTHONY ASTON. 
An Itinerant Player, Author of many Humorous Scenes, 
and one Play, called 


Love ina Hurry, a Comedy, 1709. 
N 4 Mr. 
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Mr, EDWARD WARD. 


rey Bp Dye a c goes ie Si, : 
The Author of the London Spy, has written one 


if alled 
ae C; caned 
.y &Fees ee a TT Mek m7 
dine Humours of a Coffee-Houfe, a Comedy. 
3 4 
Mr. OWEN SWINEY. 
fA Gentleman born in Ireland, and form ierly Manager of 
Drury- Lane tre, and aft erwards of the foeen s Thea- 
? nr > ean 
tre in the Fah. After leav ing that Office he refided 


rs, and at his Return 1; procured a Place 


1 ¥ 
Jay, called 
sy or Love’s the Phyfician, a Comedy, 1710, 


SAN rmy, a Comedy, 1712. 
Virtue Re ew rarde d, a Car medy 
, or the Difmal Squire, a fasce: 


f Moliere. 
or the Intriguin 


ews from Paffau, a Comedy. 
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\ was born at Marlborcugh in Wiltfire in 
1677, and received the firft Rudiments of Learning in 
London, We died in February 1719, in theazd Year of his 
Age, juft after he had heard ofthe Succefs of his Tragedy, 
c ied the Siege of Dama/cus, which was that Night aéted 


ie aa he frft Tine with great Ap; plaufe, 
Befides his Poetical and Pr oi Works, he has left us the 
following Dramatic Pieces, viz. 
I, Calypfo and Telemachus, an Opera, 1711. 
II. Apelle and Daphne, a Mafque, L717. 
III. Orcftes, a Tragedy from Euripides, the fecond Scene 
o é > 
of the frft{ A&. 


IV. Cupid and Hymen, a Mafque. V. The 


" 
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V. The Mifer, a Comedy, from Moliere, the firft A&t. 
VI. The Siege of Dama/cus, a Tragedy, 1719. 


J ANNE Countefs of WINCHELSEA, 


. : 1a: : neta 
This Lady publifhed a Colle&tion of Poems, in the Year 
1711, and one Play, called 


Aviftomenes, or the Royal Shepherd, a Tragedy. 


AMBROSE PHILLIPS, Efq; 

This Gentleman is of a very ancient and confiderable 
ee in the County of Leicefler, and was educated at St. 
Jobn’s College in Cambr ase where he wrote his Paftorals. 

His Distece Pieces are 

-J. The Diftrett Mother, - a Tragedy, 1711. 

Il. The Briton, a Tragedy, 1721. 


| It. ry Duke of G1 woncefier, a Tragedy, 1722. 
‘Thefe three Plays were printed in one Volume 12mo. 
Mr. WILLIAM TAVERNER, 


He was the Son of Mr. Jeremiah Taverner, a Portrait 
Painter, and was bred to the Ci vil Law, and Progtor of the 
Arches in Doéiors Commons. Fis Dramatic Pieces are, 

I. The Faithful Bride of Granada, a Comedy, 1711. 

II. The Maid the Miftrefs, a Comedy, 1713. 

III. -The Female Advocates, or the Stock- 
Comedy, 1714. 

IV. The Artful Hufband, a Comedy, 1716, 

pis The Artful Wife, a Comedy, $717. 

VI. Tis well if it takes, a Comedy, 1720, ' 


Mr. JOHN GAY. 

This Gentleman was born at Excter, in the County of 
Devon, and at firft bred a Mercer in the Strand 3 but yee 
ting that Employment, he was entertained in the asa of 
the | Duchefs of Monmouth, as her Grace’s Domettic Steward, 
His Poetical Genius firft fhewed itfelf in a Poem called 
Trivia, or the Art of walking the Streets, which recome, 
mended him to the Acquaintance of Mr. Pepe, with Hale 


T 


-Jobbers, a 


OPE 
he continued in great Intimacy and ftriét Fri iendthip to the 1 


Time of his Deat h. 

He wrote the following Dramatic Pieces 

I. The Wife of Bath, a Com edy , 1 743- It was altered 
and revived many Years after at the Theatre in Lincoly’s 
Inn- Fields, 
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II, The What-d’ye call it, a Tragi-Comi-Paftoral 
Farce, 1715. 

III. Three Hours after Marriage, a Farce of three A&ts, 
1717. Mr. Pope and Dr. Arbuthnot affifted in this Piece. 

IV. The Captives, a Tragedy, 1720. 

V.No Fools like Wits, a Comedy, 1721. 

VI. The Mohocks, a Farce, printed but never aéted, 

VII. The Beggar's Opera, 1727. 

VIII. Polly, an Opera, being the feeond Part of the Beg- 
gar’s Opera, which was forbid tobe aéted, but printed. 

IX. Achilles, an Opera, acted in 3733, two Years after 
the Death of the Author, 

xX. The Diftreft Wife, a Comedy, 1743. 

XI. Rehearfal at Gotham, a Faree, printed after the 
Avuthor’s death. 


Mr BENJAMIN GRIFFIN. 

This Author was the Son of the Reverend Mr. Benjamin 
Griffin, Rector of Buxion and Oxnead, in the County of 
Norjolk, He wrote five Dramatic Pieces. 

I. Injured Virtue, or the Virgin Martyr, a Tragedy, 
1714. 

II. Love ina Sack, a Farce, 1715. 

III. The Humours of Purgatory, a Farce, 1716, 

IV. The Mafquerad:, or an Evening’s Intrigue, a 
Faree, 1717. 

V. Whig and Tory, a Comedy, 1721. 

He died in the Year 5739, in the soth Year of his Age. 


Mrs. DAVIS. 
This Gentlewoman was a Clergyman’s Widow, born in 
Ireland, and wrote one Play, called 
The Humours of York, a Comedy, 4715. 


Mr. CHARLES KNIPE. 
AGentleman who was educated at Trixity- College, Cam-= 
bridge. He wrote one Dramatic Piece, called 
A City Rambie, or the Humours of the Compter, a Farce, 
27356. 
ve Mr. NEWBURGH HAMILTON, 
Wrote two Plays, 
J. The Doating Lovers, or the Libertine Tamed, a Co- 


medy, 3715. rhe 
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HI, The Petticoat Plotter, a Comedy of two Akts, 1716, 


CHARLES MOLLOY, Efq; 


This Gentleman was born in Ireland, and defcended from 
an ancient Family in that Kingdom. He ftudied the Law 
at the Temple, and is Author of three Dramatic Pieces. 

I. The Perplexed Couple, or Miftake upon Miftake, a 
Comedy, 1715. 

If. The Coquet, or the Engli/h Cavaliers, a Comedy, 
3718. 

III, The Half-Pay Officers, a Farce, 1720. 


Mr. THOMAS BRERETON. 


A Gentleman of Chefhire, and a Member of Braxen- Nofe 
College in Oxford. He publifhed two Plays. 

I. Efther, or Faith Triumphant, a facred Tragedy in 
Rhime, with a Chorus after the Manner of the ancient 
Greeks. This Play is tranilated from Racine, 1716. 

Il, Sir Fobn Oldcaffle, or Love and Zeal, a Tragedy. He 
wrote a Political Book in 12mo. called the Critic. 


Mr. JOHN WEAVER. 

This Perfon is a celebrated Dancing-Mafter, who makes 
his chief Refidence at Shrew/bury. 

Hehas wrote or invented feveral Pieces called Dramatic 
Pantomimes. 

I. The Loves of Mars and Venus, 1716. 

I. Orpheus and Euridice, 1717- 

VI. The Judgment of Paris, 1732. 

He has written feveral judicious Books, v72. 

A Hiftory of the Mimes and Pantomimes of the Ancients. 

The Art of Dancing, with a ‘Lreatie on Aédtion and 
Gefure. 

He was the firft Reftorer of Pantomimes a 
Manner. 


LY 
i 


ter the ancient 


Mr. BARTON BOOTH. 

This excellent Tragedian was born in 1681, and was Son 
of Hohn Booth, E.fq3 nearly. related to the Earl of Warrington, 
He was educated at Weffminfter School, firft under Dr. 
Busby and afterwards under his Succefior Dr. Kuzpe. 

He 
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Fe died May the roth, 1733. 


He wrote one Piece for the Stage, called 
Dido and 42neas, 1716. 


Mr. JOHN PHILLIPS. 
He wrote two temporary Farces, 
I, The Earl of Mar Marr’d, with the Humours of 
Jockey the Highlander, 1716. 
II. The Pretender’s Flight, or a mock Coronation, with 
the Humours of the facetious Harry St. Fobu, 1716. 


Mr. JOHN OZELL. 


This Gentleman was not the Author of any Play him- 
felf, but the Tranflator of many, viz. 
I. Alexander, a Tragedy. 
II. Britanntcus, a Yragedy. Both from Racine. 
III. The Litigants, a Comedy, from Racize. 
di IV. Manlius Capitolinus, a Tragedy, from La Foffe. 
wh V. The Cid, a ‘Tragedy, from Corneille. 
a | VI. Cato of Utica, a Tragedy, from Des Champs, 1716. 
VII. The Fair of St. Germain, a Farce from Bourfault. 
The following thirty-two Plays are all from Moliere. 
VIII. Sir Martin Mar-all; trom the Play called LEf- 
tourdi. 
IX.The Amorous Quarrel, a Comedy, from a Play 
called Le Depit Amoureux. 
X. The Affected Ladies, a Comedy, from Les Preciuefes 
Ridicules. 
XI. The Imaginary Cuckold, a Comedy, from Le Coce 
Imaginaire. 
XII. A School for Husbands. 
MII. The Impertinents, from Les Facheux. 
XIV. A School for Women, y 
KV. The School for Women criticized. 
XVI. The Princefs of &/is, or the Pleafures of the In- 
chanted Ifland. 
XVIL. Ditto fecond Part, 
MVIII. Ditto third Part. 
| KIX. The Forced Marriage, a Comedy, 
Wh 4X, Love the beft Phyfician, a Comedy, 


XI, The 
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XXI. The Man-Hater, from Mijantrope. 

XXII. The Forced Phyfician, a Comedy, from Le Medi« 
ein malgre lui. 

XXIII. The Sicilian, or Love makesa Painter, a Comedy, 

XXIV. Amphitryon, a Comedy. 

XXV. The Mifer, a Comedy 

XXVI. George Dandin, or the Wanton Wife, a Comedy. 

XXVII. Tartuffe, or the Hypocrite, a Comedy. 

XXVIII. Monfieur de Pourceaugnac, or Squire Treloobys 
a Comedy. a 

XXIX. The Gentleman Citizen, a Comedy. 

KX. The Cheats of Scapin, a Comedy. 

XXXII. Pfyche. 

XXXIT. The Learned Ladies, a Comedy. 

XXXIIT. Don Garcia of Navarre, or the Jealous Princéé 

XXXIV. The Impromptu of Verfailes. 

XXXV. The Libertine. 

XXXVI. Melicerta, an Heroic Paftoral. 

XXXVIT. The Magnificent Lovers. 

XXXVIII. The Countefs of Efcarbagnas: 

XXXIX. The Hypochondriac, a Comedy. 


Mr. CHRISTOPHER BULLOCK. 

This Author was a Player by Profeffion, and the Son of 
another. He grew into pretty good Efteem in his Bufinefs 5 
and was for fome time a Joint-Manager with two other 
A&ors of the Theatre in Lincolu’s-Inn-Fields. 

He married a natural Daughter of the late Mr. Wilks by 
Mrs. Rogers the Actrefs, whom he left a Widow in 1724. 
He publifhed fix Dramatic Pieces, 

I. Woman’s a Riddle, a Comedy, 1716. 

II. The Slip, a Farce, 1716. 

II. The Cobler of Prefion, a Farce, 1717. 

IV. The Adventures of Half an Hour, a Farce, 1717. 

V. The Perjurer, a Farce of one Aét, 1717. 

VI. Woman’s Revenge, or a Match in Newgate, 1718. 
Taken from an old Play of Marfton’s called the Dutch 
Courtezan. 


RICHARD SAVAGE, Efq; 

This Gentleman was a natura! Son of the late Earl of 
Rivers by the Countefs of Macclesfield, who was divorced 
from her Husband, but not till fhe was pregnant of this 
Child, upon which account partly the Divorce was obtained 3 

ether 


. 
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otherwife our Author would have been born the legitimate 
Heir to the Earldom of Macclesfield and a very large Eftate, 
He died at Brifol, in the Year 1743, and in the 46th Year 
of his Age. He has wrote two Dramatic Pieces, 

I. Love in a Veil, a Comedy, 1717. 

Il. Sir Thomas Overbury, a Tragedy, 1725. In this 
Play the Author performed the principal Part himfelf; but 


to no great Advantage, having neither an agreeable Voice 
nor A pect. 


Sir THOMAS MOOR. 


A Gentleman knighted by his late Majefty King George I. 
he lived in Surry, and wrote the following Play : 
R 


Mangora King of the Timbufians, a Tragedy, 1717. 


Mr. JOHN DURANT BREVAL. 


This Gentleman was-the Son of Dr. Breval, one of the 
Prebendaries of Wefiminfter. He had his Education in Wef- 
minfier School, from whence he was ele&ted to Trinity College 
in Cambridge, of which he was fome time Fellow. His Dra- 
matic Pieces are, 

I. The Play’s the Plot, a Comedy, 1717, out of which 
has been extracted a Farce, called 

The Strollers ; fometimes aéted with the Addition of 

The Mock Countefs. 

lf. The Confederates, a Farce, never aéted, but printed 
under the fititious Name of Fefeph Gay. This Piece was 
defigned as a Satire upon Mr. Pope, Mr. Gay, and Dr. Ar- 
buthnot, and a Comedy {uppofed to be wrote by all three, 
called Three Hours after Marriage, tho’ Mr. Fokn Gay's 
Name only vas to it. Upon this Account Mr. Pope intro- 
duced Captain Breval, among the Authors he expofed, in 
his Dunciad. 


Mr, HENRY CAREY, 

Was a Mofic-Mafier by Profeffion. He wrote fevera] 
Poems and Pamphlets, befides the following Dramatic 
Pieces. 

LT. The Contrivanees, a Farce, ¥717. 

KI. Amclia, an Opera. 

+r 4 AY Ad ER, 

WI. Chronenhotouthologes. a Mock Tragedy, 744. - 

IV. The Honett York/bire Man, a Farce, 1735. 

V. A Wife well managed, a Farce, 


Vi. Betty, 
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VI. Betty, or the Country Bumpkins, a Ballad Faree, 12733. 
VII. Nancy, or the parting Lovers, a Mufical Interlude, 
1739. 
- VILL, The Dragon of Wantley, a Burlefque Opera, 1738. 
IX. Margery, or a worfe Plague than the Dragon, a 
Ballad Farce, 1739. 


Mr. CHARLES BECKINGHAM. 


A young Gentleman who very early difcovered an une 
common Genius in Poetry. He was the Son of a Linen- 
Draper in Fleet-frreet, and was educated at Merchant Taylors 
School. He wrote two Plays, 

1. Scipio Africanus, a Tragedy, 1718. 

« It. The Tragedy of King Henry IV. of France, 1719. 

This Gentleman likewife wrote feveral other Pieces. He 


died on the 18th of February, 1730, inthe 32d Year of his 
Age. 


The Rev. Dr. EDWARD YOUNG. 


This Gentleman was bred at Oxford, being a Fellow of 
All.Souls College in that Univerfity, which no one can be who 
1s not a Gentleman by Birth. He took his Degree of Doétor 
of the Civil Law; and afterwards going into Holy Orders, 
was made one of his Majefty’s Chaplains. He married the 
Right Honourable the Lady Elizabeth Lee, Daughter of the 
Jate Earl of Litchfield. 

He is the Author of the Laft Day ; thofe fine moral Satires, 
called the Univerfal Paffion ; of a Paraphrafe on Part of the 
Book of ob ; Night Thoughts ; and other Poems, befides the 
three following Plays. 

I. Bufrts,a Tragedy, 1719. 

II. The Revenge, a Tragedy, r72r. 

He alfo wrote a Play, called Philip and Demetrius, which 
was rehearfed in 1722, but withdrawn on the Author’s enter- 
ing into Orders about that time. But in the Year 1753 it was 
acted at Drury-Lane, and printed under the Title of the 
Brothers. 


GEORGE SEWELL, M. D. 
his Gentleman was born at //iudjor in Berk/hire, the Re- 
fidence of his Father, wo was Treafurer and Chapter Clerk 
of the Royal College there. He received his in ft Rudiments 
of Learning at Eton, from whence he removed to St. Peter’s 
College, 
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College, Cambridge. He afterwards ftudied Phyfic under the 
great Dr. Boerhaave at Leyden. At his Return, his chief 
PraStice was at Hampftead, wheie he died in the gad Y 
of his Age, 1729. He wrote one Tragedy, called 

Sir Walter Rawleigh, 1719. 


car 


Mr. JOHN LEIGH, 

Was born in Ireland. and commenced A&or on the Dub- 
Lu Stage. His Figure only recommended him to Mr. Richy 
to make one of his Company at the opening of his new 
Theatre in Lincoln's Inn-Field 91714. He died in the Year 
1726, inethe 37th Year of his Age. He wrote one Piece, 
and altered another, 

I. Kenfington Gardens, a Comedy, 1720. 

Il. Hob's Wedding, a Farce, being a Sequel to the 
Country Wake, 1721, 


JOHN MOTTLEY, Efq; 

This Gentleman is the Son of Colonel Motiley, who fol- 
lowed the Fortune of King Yames 11. was preferred to a 
Regiment in the Service of Lewis XIV. and was killed at 
the Battle of Turizin 1706. Our Author being nearly allied 
to fevera]l Families had many Court Piomifes of Preferment, 
but being difappointed of every Promife, he was obliged to 
have recourfe to his own Genius, and produced the following 
Dramatic Pieces. 

I. The Imperial Captives, a Tragedy, 1720. 

Il. Antiochus, a Tragedy, 1721, dedicated to Wafbing- 
ton Earl of Ferrers, who, by the Dedication, we may ga- 
ther was a Relation of the Author. 

il. Penelope, a Mock Ballad Opera, 1728. Mr. Cook 
joined him in this Piece. 

IV. ‘The Craftiman, or Weekly Journalift, a Farce, 1729. 

V. The Widow Bewitch’d, a Comedy, 1730. 

Befides thefe Plays, he has publithed the Life of Peter 
the Great, Emperor of Rufia, 


Mr, JOSEPH MITCHEL. 

A. Gentleman was bern in Scotland, and brought two 
Dramatic Pieces on the Stage. 

I, The Fatal Extravagance, a Tragedy, 1720. It is partly 
borrowed from Shakefpear’s York/bire Tragedy, ‘The Au- 
thor was {aid to be greatly obliged to Mr. Aaron Hill fox 
his Af_iflance in this Play. If. The 
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Ii. The Highland Fair, or the Union of the Clans, a 
illad Opera, 1731- 


THOMAS ODELL, Efq; 

This Gentleman was born in Buckingham/bire, in which 
County he had a good paternal Eftate, but {pent it moftly 
in the Court Intereft ; and not being properly requited, he 
ereéted a Theatre in Goodman’s Fields in Oober 1729, which 
anfwered his Expectations extremely well the firft Year; 
but the Lord Mayor and Court of Aldermen of the City of 
London addrefied his Majefty to fupprefs it, and in Com- 
pliance with their Requeft an Order was fent from Court, up- 
on which (for there was then no Aé& of Parliament to reftrain 
the Stage) Mr. Odell fhut up his Houfe for a fhort Time, 
and found himfelf under a Neceflity of dilpofing of it to Mr. 
Henry.Giffard, who raifed a Subfcription, and built a new 
Theatre in the fame Place, which went on (uccelsfully till 
the A& abovementioned paffed. ; 

Mr. Odell was Deputy under the Duke of Gr fton, and 
William Chetwynd, Eq; the Licenfer of the Stags, Ke is Aus 
thor of the following Dramatic Pieces. 

I. The Chimera, a Farce, 1720, 

If. The Smugglers, a Farce, 1729. 

III. The Patron, or the Statefman’s Opera, 1729. 

IV. The Prodigal, or Recruits for the Queen of Huz- 
gary, a Comedy, 1744. 


Mr. STURMY. 
This Gentleman was the Author of two Dramatic Pieces. 
I. Love and Duty, a Tragedy, 1721. 
Ii. The Compromile, a Comedy, 1722. 


Mr, WILLIAM HUNT. 
A Colle&tor of the Excife, who wrote one Play, called 
The Fall of Tarquin, a Tragedy. 


MATTHEW CONCANNEN, Efq; 

This Gentleman was born in the Kingdom of Ireland, 
bred to the Law, and obtained the Poft of Attorney General 
of Jamaica, which Pott he filled above twenty Years, Hav- 
ing acquired an ample Fortune, he left Famaica and came 
to London, in order to retire to his Native Country ; but 
the Change of the Climate fo altered his Conttitution, that 
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in a few Weeks after his Arrival in London, he died of a 
Confumption. 

He has wrote one Play, called 

Wexford Wells, a Comedy, 1721. 


Mrs. ELIZA HEYWOOD. 

This Gentlewoman was made eminent by feveral Novels- 

She has publifhed three Dramatic Pieces. 

I. The Fair Captive, a Tragedy, 1721. 

Il. Frederick Duke of Brunfwick, a Tragedy, 1724. 

III. A Wife to be let, a Comedy, 172 5. 

Mrs. Heywvood was alfo concerned with one Mr. Hatchet, 
in turning Mr. Fielding’s Tom Thumb into a Ballad Opera, 
which was fet to Mufic. 


Mr, JEFFERIES. 
A Gentleman of the Cuftom-houfe, who wrote one Play, 
called 
de 9 943 . r 
Edwin, Tragedy, 1721, 


Mr, TOLSON, 
This Gentleman, who went afterwards into Prich’s Ore 
ders, was the Author of one Play, called 
The Earl of Warwick, a Tragedy, 1721. 


Captain HURST. 
This Gentleman was the Author of one Play, called 
The Roman Maid, a Tragedy, 1721. 


Mr. THEOPHILUS CIBBER. 

This Author is Son to Colley Cibber, Efq; the prefent Poet 
Laureat. 

His Dramatic Pieces are, 

J. Henry VI. from Shakefpear, 1721. 

If. The Lover, a Comedy, 1731. 

Til. Patie and Peggy, a Ballad Opera, 2731. 

This is Allan Ramjay’s Gentle Shepherd, reduced to ene 
A& with additional Songs. 


THOMAS KILLEGREW, Eq; 
Was Gentleman of the Bedchamber to, his prefent Ma- 
jefty, when Prince of Wales. He wrote one Play, called 
Chit-Chat, a Comedy, 1722. oF 
Fo 
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Mr. RICHARD BARFORD. 


This Gentleman was the Author of one Play, called 
The Virgin Queen, a Tragedy, 1723. 


Mr. HENRY NORRIS. 

This Perfon is Son to Mr. Norris, an eminent Comedian» 
who gained the Nick-name of Fubilee Dicky, for his excel- 
lent Performance in Mr.Farguhar’s Comedy of the Conftant 
Couple, or a Trip to the Jubilee. He is Author of a Drama- 
tic Piece, called 

The Deceit, a Farce, 1723. 


HILDEBRAND JACOB, Efq; 


A Gentleman of Fortune and Family, who wrote the fol 
lowing Dramatic Pieces. 

I. Fatal Conftancy, a Tragedy, 1723. 

II. The Neft of Plays, confifting of three Comedies. 

r. The Prodigal reformed. 

2. The Happy Conftancy. 

3. The Tryal of Conjugal Love. 

ELIJAH FENTON, Efq; 

A Perfon of Worth, Learning and Genius. He was born 
at Shelton in Stafford/bire, and educated at Fe/us-College in 
Oxford. He wrote one Dramatic Piece that had great Suc- 
cefs, called 

Mariamne,a Tragedy, 1723. 

This Gentleman has publifhed a Volume of Mifcellany 
Poems, Serious and Comic, 


Mr. ODINGSELLS. 
This Gentleman was Author of the three following Dra- 
matic Pieces: 
T. The Bath unmafk’d, a Comedy, 1725. 
Il, The Capricious Lovers, a Comedy. 
TIT. Bayes’s Opera, 1731. 


JAMES MOORE SMYTH, Efq; 

This Gentleman was Son of Arthur Moore, Efq3 one of 
the Lords Commiffioners of Trade in the Reign of Queen 
Aine. 

He 
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He was bred at Oxford, and wrote one Comedy, called 
he il Modes, 1726. 


He died in the Year 1734 


EONARD WELS TED, Efq; 
His only Dramatic Performance is, 
The Diflembled Wanton, or My Son Get-Money, a 
Comedy, 1726. 


PHILIP FROWDE, E(q; 
This Gentleman wrote twa Plays. 
I. The Fall of Saguntum, a Tragedy, 1727, 
II. Philtas,a Tragedy, 1731. 
HENRY FIELDING, Ef 


A Gentleman defcended from the anci 


5) 

nt Family of the 
Earls of Denbigh, and Son of the late Li cutenant-General 
fielding 


} 


Befides his Dramatic Pieces, he has publithed three 
Ogtavo Volumes of Mifcellanies in Verfe and Profe; the 
Adventures of Fofeph Azdrews, wrote in imitation of Cer- 
wantes ; the Hillory of Tom Yones, a Foundling 3 Amelia; 
and a Voyage to Lisbon, where he went for the Recovery of 
his Health, and dy'd 31754. 

His Dramatic Pieces are, 

J. Love in feveral Matks, a Comedy, 1728. 

IT, The Tem ple Beau, a Comedy, 1730. 

INI. Tom Thumb the Great, a Farce of two Afts, 1730. 

IV. The Anthor’s Farce, a Comedy of three Aéts, 1730. 

V. The Coffee-Houfe Politician, or the Juftice caught in 
hisown Trap, a Comedy, 1730. 

VI. The Letter Writers, or a new Way to keep a Wife 
at Home, a Comedy, 1731. 

VU. The Grub freet Opera, 1731. 

VIIT. The Modern Hufband, a Comedy, 1732. 

IX. The Covent-Garden Tragedy, 1732. 

X. The Debauchees or the Jefuit caught, a Comedy, 
$733. his is the Story of Father Girardand Mifs Cadiere. 

AI. The Mock Doétor, or the Dumb Lady cured, a Farce, 
taken from Moliere’s Medicin malere lui, 1733. 


c 


XII. The Miter, a Comedy, 1734. 
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XII. The Intriguing Chambermaid, a Farce, 1734. 
XIV. The Old Man re aught Writdomn: ort he Virgin un- 

mafk d, a Farce, 1734. 

XV. Don Quixote, in stig a Comedy, 1734. 

*- XVI. The Lottery, a Ballad Farce. 

XVII. The Tragedy of Tragedies, or the Fall of Tom 
Thumb. This is the Farce of Tom Thumb, altered and in-« 
larged. 

XVIII. Pa/quin, a Comedy, 1735. 

XIX. Euridice, ov the Devil Henpeckt, a Farce, 1735. 

XX. Fhe Univerial Gallant, or the Different Hufbands, 
a Comedy 3 1735. 

XXI. The Hiftorical Regifter for the Year 1736, a Co- 
medy. 

XXII. Mifs Lucy in Town, a Farce, 1742. It was for- 
bid to be played any more, by an Order from the Lord 
Chamberlain. 

XXIII. The Wedding Day, a Comedy, 1743- 

XXIV. Tumbl le-down Dick, or Phactom in the Suds, a 
Farce, 1744. 

XXV. An Interlude between Fupiter, Funo, and Mercury, 
intended as the Beginning of a Comedy, called 

Fupiter on Earth. 

Belides the fo regoing, he joined with the Reverend Mr, 
Young in tranflating a Comedy from the Greek of Arifte- 
phanes, called 

Plutus the God of Riches, 1742. 


Mr. HAWKS, 
This Author wrote one Piece, called 
The Country Wedding, a Ballad-Farce, 1729, 


Mr. CHARLES COFFEY. 


This Author was born in Ireland, Nature took little care 
in forming his Perfon, and no Man made more free with her 
Faults than himfelf; to ridicule which, he performed the Part 
of A/op, for his own Benefit, at the Theatre in Dubliz. He 
wrote 

I. The Beggar’s Wedd ing, a Ballad-Opera of three A&s, 
ift played in Dublin, and afterwards in London, then re- 
duced to one Aét, and often performed with the additional 
Title of Phebe, 1729. 

II, The 
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Ii. The Devil to pay, or the Wives Metamorphofed> 


taken from Sevon’s Devil of a Wife. 

This Piece was performed in three A&s without Succefs, 
but when formed into one, as a Farce, has been performed 
every where with Succefs, It has been greatly helped by fe- 
veral additional Songs, by Mr. Cibber and others, 1730. 

III. The Merry Cobier, or the 2d Part of the Devil to 
pay, damned the firft Night. 1731. 

IV. ‘The Female Parfon, or the Beau in the Suds, 1732, 
met with the fame Fate. 

V. Southwark Fair, or the Sheep-Shearers, 1732. 

iil Vi. A Wile and no Wife, never ated, 1732. 

| VII. The Boarding-School Romps, a Ballad Opera of 
one Act, taken from Durfey’s Love for Money, or the Boards 
ing- School, 1733. 

VIiI. The Devil upon two Sticks, or the Country Beau, 
x744. Hedied the 15th of May, 1745, and was buried in 
St. Clement's Danes. 


Mr. JOHNSON. 
A Dancing-Mafter from Che/bire, who entertained the 
‘Town with three extraordinary Pieces : 
I, Hurlo Thrumbo, 1729. 
II, The Chefhire Comics, a Comedy of the fame Caft, 
3730. 
Il]. All alive and merry, a Comedy, 1733. 


Mr. JOHN HIPPISLEY, 

Was much more noted for a Comedian than an Author. 
To a large Fund of natural Humour, an accidental Scald in 
his Face had new formed his Countenance to a Rifible 
Grimace, that feemed greatly to aid the Comic Parts he 
performed. He wrote one Farce, called 

A Journey to Briftol, 1729. 

He died at Bri/fol, in 1748, where he was every Summer, 
Head of a Company of Comedians. 


Mr, LEWIS. 


An Author that wrote one Play, called 
Philip of Macedon, a Tragedy, 1729. 


The Rev. Mr. MILLER. 


This Gentleman was at firft defigned for Bufinefs, and 
was 
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was for fome Time on that account with a Merchant, hig 
near Relation in the City, but afterwards went into Or. 
ders. He had no Benefice till within a few Weeks of his 
Death, in 1743, but fubfifted, I believe, chiefly upon hig 
Pen. He was the Author of eight Dramatic Pieces. 
¥ I. The Humours of Oxford, a Comedy, 1729. 
Il, The Man of Tafte, a Comedy, 1731. 
lil, The Mother in Law, or the Doétor the Difeafe, a 
Comedy, 1733. 
-IV. The Univerfal Paffion, a Comedy, 1734. 
V. Art and Nature, a Comedy, 1735. 
VI. The Savage, or the Force of Nature, 1736. 
VI. The Cofiee-Houfe, a Farce, 1737. 
VIII, An Hoipitai for Fools, aFarce, 1738. 
IX. Mahomet the Impoftor, a Tragedy, 1743. 
During the Run of this Play the Author died. 
BENJAMIN MARTYN, Efq; 
This’Gentleman wrote a Tragedy, called 
yemdamiico, acted in 1729. 
WILLIAM BILLERS, Efq; 
Wrote one Piece, called 
Pnjured Innocence, a Tragedy, 1729. 


Mr, THOMAS WALKER. 
An Aor firft taken notice of for the Part of Macheath in 
the Beggar's Opera; but his Succefs in that Part deftroyed 
him, by making him vain and carelefs, infomuch that he 
was difmiffed the Theatre: He afterwards went over to 
Ireland, where he died in 1745. 4 
He brought two Dramatic Pieces on the Stage. a 
I. The Quaker’s Opera, 1729. 
< II. The Fate of Villainy, a Tragedy, 1730. 


JOHN SHEFFIELD, Earl of Mulgrave, Marquifs iy 
Normanby, Duke of Buckingham. 
This illuftrious Nobleman altered Shake/pear’s Fulius Ca- 
far, and formed two Plays from that noble Model. ©) 
I. Fulius Caefar. ; 
II. The Death of Marcus Brutus. 4 
Both with Chorus’s after the manner of the Ancients. 4 
Thefe Plays were to have been performed in the Year 
1729. All the Chorus’s were fet to Mufic by that great 
Matter in Compofition, Signor Bononcini ; but Englifh Voices 


being few, the Italians were applied to, who demanded more 4 
for 4 
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for their nightly Performance, than the Receipts of the 
Houfe could amount to at the ufual raifed Prices, and on 
that account the Defign was dropt. 


Mr. ALLAN RAMSAY. 

A celebrated Scots Poet, who has acquired great Reputa- 
tion by his Tea-Table Mifcellany, and other Poetical 
Works. 

He wrote one Dramatic Piece, called 

The Gentle Shepherd, a Scots Paftoral Comedy, 1729. 


Mr. ROOME. 
This Gentleman was bred tothe Law, and Author of one 
Piece, called 
The Jovial Crew, a Ballad Opera, taken from a Comedy 
of s 1e fame ‘Title by Mr. Brome. 


Mr. JAMES WETHERBY. 
This Perfon belonged to the Revenue at Brifo/, and wrote 
a Farce of two Aéts, called 
Paul the Spanifb Sharper, 1730. 


Mr. GEORGE LILLO. 

This Author was by Profeffion a Jeweller; but having 
a ftrong Inclination to Poetry, he wrote five Dramatic 
Pieces. 

I. The Lozdou Merchant, or the Hiftory of George Baru- 
well, a Tragedy, 1730. 

Tr Sylvia, or the Country Burial, a Ballad Opera, 1731. 

WWI. The Chriftian Hero, a Tragedy, 1734. 

IV. Elmerick, a Tragedy, 1735. 

V. Fatal Curiofity, a Tragedy, 1736. 


Mr. DANIEL BELLAMY fen. and Mr. DANIEL 
BELLAMY jun 

Thefe Gentlemen publifhed two Volumes of Mifcellanies 
in Profe and Verfe, among which are fome Dramatic Pieces. 

The F ather, as we are informed by the Title Page, was 
fometime fince of St. Fohn’sCollege, see d, and the Son of 
Trinity College, Cambridge. hee Plays are, 

- The Rival Priefts, or the Female Politician, 

. The Perjured Devotee, or Force of Love. 

i. Vanquithed Love, or the Jealous Queen, 

IV. The Rival Nymphs, or the Merry Swain. 

W. Innocence betrayed, or the Royal Impoftor. 
VI. Love 
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VI. Love triumphant, or the Rival Goddefles. 

VII. Three Seleét Scenes of the celebrated Guarizi’s 
Pafior Fido. 

Mr. JAMES THOMSON. 

This Gentleman was of North-Britaiz, but lived moft 
of his Time in Exgland. He was Tutor to the elder Bre- 
ther of the prefent Lord Talbot 5 with whom he travelled for 
fome Time into France, Italy, and other Parts. Befides his 
Plays he is the Author of thofe much applauded Poem 
called the Seafons, and fome others. 
His Dramatic Pieces are, 

I. Sophonisba, a Tragedy, 1730. 
Il. Agamemnon, a Tragedy, 1734. 
Til. Edward and Eleonora, a Tragedy, 173 
IV. Tancredand Sigifmund, a Tragedy, eels) 
V. Coriolanus, a Tragedy, 1748. "Phis was not acted till 
me time after the Author’s Death. 

VI. Alfred, a Maf{que. 
‘This laft was writtee between him and Mr. Malet. 


Mr, LACY RYAN, 
An eminent Comedian, who wrote a {mall Piece, called 
The Cobler’s Opera, or the Humours of Billizg/gate, 1730. 


Mr. WILLIAM RUFUS CHETWOOD. 


This Author was for twenty Years Prompter to Drur} 
Lane Theatre, and accounted very excellent in that Bufine(s ; 
he was for fome time an eminent Bookfeller in Cowent-Gardex, 
and has wrote the following Dramatic Pieces, 

v I. The Lovers Opera, 1730. 

II. The Generous Free-Mafon, or the Conftant Lac dy, 
with the Humours of Squire Noodle and. his Man. Doodle ; 
a Tragi-Comi-Farcical Ballad Opera, in three Acts, 

II. The Humours of Exchange-Alley, a Farce. 

IV. South-Sea, or the Biters- Bit, a Farce. 

tee: two laft were not intended for the Stage, but de- 

ned as a Satire on the South-Sea Project. 


. 


a 


: 
3 


Mr. JAMES RALPH. 


5 oh s Author has brought the following Dramatic Pieces 


. The Fafhionable 
I. “Phe Fall of the F 
It. The Lawyers Pen: 
VoL, ET. 
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IV. The Aftrologer, a Comedy, 1744, 
This is taken from Albumazar. 
JOHN TRACY ‘ATKINS, Efq; 
A Gentleman of Gloucefterfire, who wrote one Play, 


eriander King of Corinth, a Tragedy, 1731. 
Mr. SHIRLEY. 


This G ventleman y wrote one Play, called 
The Pi arricide, or Innocence in Dittrefs, a Tragedy, 1731. 


Mr. LANGFORD. 
This Author wrote one Piece, called 
The Mad Captain, or the Lover his own Rival, a Comed; 
1741. 


1Vy 


JAMES DARCY, Efq; 
This ingenious Gentleman is a Native of the County of 
Galway in Ir eland, 
He is Author of two Tragedies, both played at the Theatre 
in Dublin. 
I. Love and Ambition, 1731. 
II, The Orphan of Venice, 1749. 


DAVID MALLET,-Ef; 


A Gentleman of North-Britain, and fome time Tutor to 
his Grace the Duke of Montroje and his Brother the Lord 
iia Graham, who has given the Pablic two Dramatic 

1€ces 

I. Eurydice, a Tragedy, 1731. 

Hi. Mufa pha, a Tragedy; 1739- 

Befides ne ich, he was jointly concerned with Mr. Thom/on 
in writing the Mafque of Alfred. 


Mr. THOMAS FABIAN. ; 
He}was one of the Footmen to his prefent Majefty, ana 
wrote the following Piece. 
‘Trick upon Trick, a Farce, 173%. 


Mr. THOMAS COOKE, 


Hath given us the ie following Dramatic Pieces: 
I. The Triumphs of Love and Honour, a Tragedy of three 
fei Atts, gs Ie 

TT. The 
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If, The Mournful Nuptials, or Love the Cure of all Woes, 
never acted, but printed, 1735. 

III. The Eunuch, or Derby Captain, a Farce, from the 
Eunuch of Terence, 1737. 
- IV. Love the Caufe and Curé of Grief, or the Innocent 
Murderer, a rural Tragedy, of three Aéts, 1743. 


Mr. EDWARD PHILLIPS, 
The Author of the following Pieces. 
I, The Livery Rake and Country Lafs, an Opera, 1741, 
If. The Mock Lawyer, a Farce, 1733. 
III, The Chambermaid, a Ballad Opera, 1734. 


Mr, DUNCOMB. 

This Gentleman wrote two Plays. 

I. Lucius Funius Brutus, a Tragedy, ¥7 32). 

Il. Athaliah, a lacred Tragedy, tranflated from the French 
of Racine, 1734. 

FRANCIS LYNCH, Efq; 

Wrote two Dramatic Pieces. 
I. ‘The Independent Patriot, or Mufical Folly, a Comed 


y 
i 


elt 


it. ‘The Man of Honour, a Comedy. 


JOHN KELLY, £4; 

A. Member of the Society of the Middle-Temple, has wrote 
five Dramatic Pieces. 

I. Timnon in Love, or the Innocent Theft, a Comedy of 
three Acts, 1733. 

II. ‘The Fall of Bob, a Farce, 1735. 
( MT, The Married Philofopher, a Comedy, 1737, 

IV. The Levee, a Farce, 1740. 

V. Pilland Drop, an Entertainment in Favour of Pill and 
Drop Ward, as he was generally called, 


Mr. THOMAS DRURY, 
An Attorney at Law. He wrote three Farces. 
I. The Mock Captain, 1733. 
I, The Devil of a Duke, a Ballad Farce, 1733. It is am 
Alteration of Duke and no Duke. 
If, The Rival Milliners, 1735, 


CHARLES BODENS, Ffq; 
Wrote one Play, called 
The Modith Couple; a Comedy, 1733, 
. O 2 
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Mr. WILLIAM HAVARD, 


Was born in Dubliz, and bred a Surgeon; but having a 
Genius for the Stage, he made his firft Eflay in Dudlin ; when 
his Succefs encouraged him to go over to the Exglifh Stage, 
where his Learning, Behaviour, and good Underftanding, 
gained him much Efteem. He wrote three Plays, 

I. Scanderbeg, a Tragedy, 1733. 
li. King Charles 1, a Tragedy, 1737. 
UY. Regulus, a Tragedy, 1744. 


| Mr. STERLING. 

‘i A. Gentleman of Ireland, who wrote two Plays. 
I, The Rival Generals, a Tragedy. 

II, The Parricide, a Tragedy, 1733. 


Mr. CONOLLY. 
A Gentleman born in Ireland, and aStudent in the Tem. 
ple, who wrote one Play, called 
The Connoiffeur, a Comedy, 1734. 


Mr. JAMES WORSDALE. 
This Author is botha Poet and a Painter ; he has published 
feveral Songs, and the following Dramatic Pieces. 


I. A Cure for a Scold, a Ballad Farce, taken from Shake- 
/pear’s Taming of the Shrew. 
~ Hl. The Affembly, a Farce. Mr. Worfdale a&ted the Part 
of Old Lady Scandal, in the utmoft Perfeétion, 

Til The Queen of Spain, 

IV. The Extravagant Juftice, a Farce. 


Mrs. CHARLOTTE CHARKE, 
Daughter to Colley Cibbers Efq; has wrote one Dramatic 
Piece, called 
The Art of Management, or Tragedy expelled, performed 
once at the Concert Room, in York-Buildings. 4 
‘This Piece was intended asa Satire upon Charles Fleetwood, 
Efg; then Manager of the Theatre-Royal in Drury-Lane, but 
i that Gentleman and his Poffe flopped it from a farther Pro- 
greis on the Stage. It was printed in 1735, with a humorous 
Dedication to Mr, Fleetwoed, who endeavoured to fmother it 
by purchafing the whole Impreffion ; however fome efcaped 
the Flames, and crept into the World. 


Mr, 
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Mr. ROBERT DODSLEY, 


Ts Author of five Dramatic Pieces. 

- I. The Toy-Shop, a Dramatic Satire, 1735. The Plan of 
this Piece was hinted to the Author by Randelph’s Conceited 
Pedlar, : 

II. The King and the Miller of Mansfield, a Farce, 1736. 

Til. Sir Fohn Cockle at Court, being a Second Part of the 
Miller of Mazsfield, a Farce, 1737. 

IV. The Blind Beggar of Bedual Green, a Ballad Farce; 

1739. 

V. The Triumph of Peace, a Mafque, fet to Mufic by Mr. 
Arne, 1748. 


WILLIAM POPPLE, Efq; 


This Gentleman, the prefent Governor of Bermudas, is the 
Author of one Play, called 
Double Deceit, or a Cure for Jealouly, a Comedy, 1736. 


Mr. SAMUEL DAVY. 
This Author was born in Ireland, and wrote one Plays 
called 
The Treacherous Hufband, a Tragedy, 1737. 


Mr. JOHN HEWIT, 


Is Author of a Comedy, called 
A Tutor for the Beaus, or Love in a Labyrinth, a Come- 


dy, 1737 


HENRY BROOKE, Efq; 


This Gentleman is of Irelazd, and is now Barrack-Mafter 
of Mullingar. We wrote three Plays. 

I. Gufavus Vafa, a Tragedy, 1738. 

This was forbid to be acted, by an Order of the Lord 
Chamberlain, when it had been rehearfed at the Theatre 
Royal in Drury-Lane, and the Actors all ready in their Parts, 
ut that Prohibition turned more to the Author's Advantage, 
than if it had appeared on the Stage ; for as he was looked 
upon as a Perfon of Merit, and the ‘Town had great Expec- 
tations from this Piece, he was advifed to print it by Subfcrip- 
O 3 tion; 


“ee 
Ee ee eee ee ae 
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tion, which was done accordingly in the Year 1738; and 
the Generofity of his Friends, and many of the Nobility, to 
make amends for his Difappointment, was fo great, that 
I have heard, his Subfcription amounted to above eight hun- 
dred Pounds. It has been fince revived with Alterations, and 
acted at the Theatre in Dubliz under the Title of the Patriot. 

if. The Betrayer of his Country, a Tragedy, 1741. It 
was fince revived under the Title of the Earl of Wefmoreland. 

ILI. Yack the Giant-Queller, an Operatical Play performed 
at the Theatre in Dublin, nm 1748, but prohibited after the firt 


* 


Night's Reprefentation. 


Dr. DALTON. 
This Gentleman altered Milton’s Mafque of Ludlow-Cafile, 
and brought it on the Stage under the Title of 

Comus. It was fet to Muficby Mr, Arue, and aged with 
great Applaufe, 1739. 

{In the Run of this Piece (to his Honour be it mentioned) 
Dr. Dalton found out a Daughter of Milton, a Woman of 
great Age, and mean Circumftances, and procured her Comus 
for a Benefit, from whence fhe received upwards of 1201. 


DAVID GARRICK, Eq; 


This Gentleman is defcended from a good Family in 
Staffordjbire, his Father was an Officer inthe Army. He was 
defigned for the Law, and entered’ of the Society of Lincoln's- 
inn; but having a ftrong Inclination to the Stage, he com- 
menced Actor in 1940, at the Theatre in Goodman’s-Fielas, 
and feemed even at his firft Appearance to reach Perfection. 

An Account of his Excellence fpread through the whole 
‘Town, and his great Merit foon brought him to the eftablithed 
‘Theatre in Drury-Lane, where he is now juftly rewarded with 

Share in the Patent, and in the Government of the fame ; an 
Undertaking no Perfon underftands better than him(elf, 

He is the Author of many humorous Prologues and Epi- 
logues : Alfo of three Dramatic Pieces. 

l, TheLying Valet, a Farce, 1740. 

II, Mifs in her Teens, or the Medley of Lovers, a Farce, 
1747. 

TH. Lethe, a Dramatic Satire, 1748. He likewife altered 
from Shakefpear, Romeo and Fuliet ; and the Winter's Fale; 
aud from Ben Fobufon, Every ve in his Humour ; all which 
have been adled with great Applaule. 
haye pecn acted = Pi WILLIAM 
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WILLIAM HAMMOND, Eq; 
A young Gentleman in the Army, who wrote a Ballad 
Opera of one Aét, called 
- The Preceptor, or the Loves of Abelard and Heloife, 1740 


Mr, JOSEPH REED. 
This Perfon has printed one Dramatic Piece, called 
The Superannuated ‘Gallant, a Farce, 1740. 


Mr. MATTHEW GARDINER, 


A Native of Ireland, who wrote two Dramatic Pieces. 
I. The Sharpers, a Ballad Opera,.1740. 
Il. The Parthian Hero, a Tragedy, 1741. 


Mr. CHARLES MARSH. 


A Bookfeller, who wrote one Play, called 

Amajis King of Egypt, a Tragedy, 1741. 

He allo printed an Alteration of Shake/pear’s Winter's 
Tale. 


Mr. JAMES AYRES. 


This Author is a Native of Ireland. He wrote one Dra- 
matic Piece called 

Sancho at Court, or the Mock Governor, a Ballad Opera 
of three Acts 1741. 


ANTHONY BROWNE, E({q; 


A Gentleman of the Temple, who wrote one Play, called 
Fatal Retirement, a Tragedy, 1741. 


Mr. SAMUEL FOOTE. 


This Gentleman may be juftly ranked among Dra-~ 
matic Authors, fince he has fo long fupported himfelf by 
his own Compofitions, which are certainly a Species of the 
Drama. 

He is defcended from a good Family, has received a libe~ 
ral Education, and may be faid to abound with truc Hu- 
mour, if it may not be called Wit. 

He is Author of a Dramatic Piece, called 

The Exglhi/bman in Paris, And alfo of a fecond Part, 
called, The Evglh/man returned from Paris, 1756. 


O 4 THOMAS te 
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THOMAS SHERIDAN, E{q; 
V'his Gentleman is an eminent Aétor, who received his 
Birth and Education in the Kingdom of Ireland. 
Manager of the ‘Theatre- Royals in Dub- 

s wrote an entertaining Farce, called 
Blunder, or the Brave Jp ipman. 
red and revived the following Pieces. 
Romeo an na Shan a a Tragedy, from Shake/pear. 

The Loyal Subje&t, a Comedy, from Beaumont and 
Fete! 


None one thefe Pieces have been printed. 


a 


Mr. PATTISON 


The Author of one Play, called 
Arminius, aT soit ained by the Licence-Office, 1741. 


r. JOHN STEVENS, 
A Book ‘isan in eee AO! who wrote and publifhed a 
Piece, called 


The Modern Wife, or the Virgin her own Riyal, 
Comedy, 1745. 


Mr. GEORGE ALEXANDER STEVENS, 


Wrote an Heroi-Comi-Parodi- Tragi-Farcical Burlefque, 
] ] 
cated 


Dattrefs upon Diftrefs, or Tragedy in true Tafte, In two 


Mr. CHARLES MACKLIN, 


Has brought four Pieces ‘pou the Stage. 

I. King Henry VU. or the Popith Impoftor, a Tragedy, 
1746. 

I}. The Sufpicious Hufband Criticized, a Farce, 1747. 

Iii, AWill, and no Will, or a new Cafe for the Lawyers, 

TV. The Fortune-Hunters, or the Widow bewitch’d. 

‘Dhefe two laft have been played, but are not yet printed. 


Mr. JOHN BAILIE, 


hy fician, who left at his Death one Play, called 
Married Coguets a Comedy, printed 1746, but never 


ies 


MICHAEL 
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MICHAEL CLANCY, M.D. 
This Gentleman is a Phyfician, and Author of two 
- Plays, viz. 
I. Hermon Prince of Chorea, or the Extravagant Zealot. 
II. The Sharper, a Comedy, The Subject is the Story 
of the late Colonel Chartres. 


Mr. DORMAN. 
A Gentleman who lives at Hamftead, the Author of ons 
Piece, called 
Sir Roger de Coverly, a Comedy, 1746. 


THOMAS WHINCOP, Efq; 


This Gentleman wrote one Play, called 

Scanderbeg, or Love and Liberty, a Tragedy; not a&ed, 
but publifhed with the Life of Scanderbeg, after his Deceafe, 
by his Widow, 1747. 


Dr. BENJAMIN HOADLEY. 
This Gentleman is a Son of the Lord Bithop of Winche- 
Ser, and Phyfician to his Majefty’s Houfhold, 
He has wrote one Play, called 
The Sufpicious Hufband, a Comedy, 1747. 


Mr. HENRY WARD. 

This Author is a Comedian by Profeflion. He publifhed 
three Dramatic Pieces in 1747. he 

I. The Happy Lovers, or the Beau metamorphofed, a 
Comedy. 

II. The Petticoat Plotter, or More Ways than One fora 
Wife, a Comedy 

{Il. The Widow’s With, or an Equipage of Lovers, a 
Comedy,. 


o 


Mr. EDWARD MOORE, 
The Author of the Fables for the Female Sex, has written 
three Plays. 
I. The Foundling, a.Comedy, 1748. 
II... Gilbla:, aComedy, 1750. 


If. The Gametter, a Tragedy, 1753. 
d vid 


Mrs. LETITIA PILKINGTON, i 
‘This Lady was born in Ifeland.. In the 2d Vol. of her ‘ie 
0 8 Memoirs, 


Y r x 
298 A Lisr of Dramatic AuTHors, 
Memoirs, fhe has given us one Ad of a Tragedy, called 
he Roman Father. Alfo a Burlefque Satirical Piece, called 
The Turki/hb Court, or the London Prentice, performed 
at the Theatre in Caple-Street, (but never printed) 1748. 


Mr. SAMUEL JOHNSON, 
The Author of the New Engli/hb Di&tionary, and of an 
at Te r r 
excellent Collection of Papers, called the Rambler, hath 
written one Play, called 
drene, a Tragedy, 1748. 


Mr. WILLIAM HAWKINS. 
_ This Gentleman is a Fellow of Pembroke College, Ox- 
d Proteflor of Poetry. He has wrote one Plays 


ford, an 
called 
Henry and Rofamond, a Tragedy, (printed but not ated) 
1749. 
Mr. THEOPHILUS MOSS, 
Author of a Comedy, called 
‘The General Lover. ; 


' Mr. WILDER. 


This Perfon was both an Aor and Poet. He wrote 
one Piece, called 
The Gentleman Gardener, a Farce, 1749. 


WILLIAM SHIRLEY, Efq; 
The Author of one Play, call'd 
Edward the Black Prince, a Tragedy, 1749. 
Mr. SMOLLET. 


This Gentleman is the Author of Roderick Random, Peres 
grine Pickle, and fome other Works. He alfo wrote a ‘T'ra- 


gedy, called, 
The Regicide, or Fames If. of Scotland, 1749. 
The Rev. Mr. MASON. 
This Gentlemnn is the Author of that juftly celebrated 


Dramatic Poem, entitled ‘ 
EWrida, written on the Model of the ancient Greek Tra- 
a 


gedy, which for that Reafon he did not offer to the Engh/s 
a i WILLIAM 
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WILLIAM WHITEHEAD, Efq; 

This Gentleman is Secretary and Regifter to the Order 
“of the Bath, and has written two Plays: 

I. The Roman Father, a Tragedy, 1750. 

Il. Creufa Queen of Athens, a Tragedy, 1753. Both acted 
with A pplaute. 

Mr. HENDERSON. 
This Gentleman in 1752 wrote a Tragedy, called 
Arfinoe, or the Inceftuous Marriage. 


The Rev. Mr. FRANCIS, 


Ys the Author of two Tragedies. 
1. Eugenia, a&ted at Drury-Lane, 1752. 
Il, Conftantine, acted at Covent-Garden, 1754. 


Mrs, CIBBER. 

This elegant and highly celebrated Atrefs tranflated, or 
rather imitated, from the French, a Petit Piece of one Att, 
entitled 

The Oracle, acted at Drury-Lane, 1752. 


Mrs. CLIVE. 


This A&trefs, fo juftly admired for her excellent Vein of 
Comic Humour, wrote a Farce of one A&, entitled 
Bays in Petticoats, acted at Drury-Lane, 1753. 


Mr. HENRY JONES, 
Is the Author of a Tragedy, entitled 
The Earl of Effex, a&ted at Covent-Garden Theatres, in 
3753, with great Applaufe, : 


Mr. RICHARD GLOVER. 


eae is the Author of an elegant Epic Poem, 
called Leonidas. 


He alfo wrote Boadicea, a Tragedy, asted in 1755. 


Mr. CRISP, 
This Gentleman wrote a Tragedy, called 
Virginia, acted at Drury-Lane in 1754, 
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Mr, MORGAN; 
Is the Author of a Tragedy, called 
Philoclea, aed at Covent-Garden in 17 54. 


Mr. MONCRIEFF., 


Isthe Author of a Tragedy, called 
Appius, acted at Covent-Garden; 1755. 


Mr, MURPHY, 


i Om Is the Author of a Farce aéted at Drury-Lane, ¥7 565. 
| 'd called 
The Apprentice. 


P L A Y § 
Wrote by Anonymous AUTHORs, in the 17th CenruRY. 


| Y, OB HE Adventures of Madrid, a Comedy, 1700. 
IT. The Cornifh Squire, a Comedy, r701. 
Tif. All puzzled, a Farce, 1702. 
IV. The Humours of Wapping, a Farce, 1703. 
V. The Merry Pranks, or Windmill-hill, a Farce, 1704. 

VI, Injured Love, or the Ladies Satisfaction, a Comedy, 
1706, 

VII. The merry Sailors, or the Landlord Bit, a Farce 
1707, . 

VIII. Celeftina, or the Spani/h Bawd, 1708, 

This was wrote originally in Spani/h, by Don Mateo Aleman 
(the beft efteemed Dramatic Author in Spain) in 21 A&s, and 
tranflated above a Hundred Years fince at the End of Guzman 
de Arfarache, the Spanifb Rogue. In the ed Volume of 
the new Tranflation, it is reduced to five A@s. 

IX. Cinna’s Confpiracy, a Tragedy, 1710. 

x. The Apparition, or the Sham Wedding, 1714. 

241. ‘The Lucky Prodigal, a Farce, 1715. 

XE. Ajax from Sophocles; a Tragedy, 1717. 
i | XIII, The Juror, a Farce, 1717. 
XIV. ‘The Stock-Jobbers,a Farce, 1720. 
XV. The fatal Legacy, r721. 
XVI. Cartouche, or the French Robber, a Farce, 1722. ; 
XVII. The Impertinent Lovers, or the Coquet at her Wits» 
end, a Comedy, 1723. 


XVIII. Bel- 
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XVIII. Bellifarius,a Tragedy, 1725. 
XIX. The Lottery, a Comedy, 1728. 
XX.-Love and Revenge, or the Vintner outwitted, a 
Ballad Opera, 1729. 
XXI.. Themiftocles,a Tragedy, 1729. 
‘This Play was wrote by an eminent Divine of the King- 
dom of Ireland, whofe Charatteriftics are, Benevolence, 
Charity, and Rumanity ; a Friend and Patron to Virtue, and 
a diftinguifhed Benefactor to his Country, 
~» XXII. Momus turned Fabulift, a Ballad Opera, 1730. 
XXIII. The Footman’s Opera, 1731. 
XXIV. Antiochus, a Tragedy, 1733. 
XXV. All Vows kept, a Comedy, 17 33- 
XXXVI. The Theatres, a Farce, 1733. 
XXVII..The Trooper's Opera, 1736. 
XXVIII. Chuck, or the School Boy’s Opera, 1736. 
The Author or the Printer has fet the Name of Mr. Cibber 
to this Piece. 
XXEX. The Royal Marriage, a Ballad Opera, 1736. 
XXX. Tchao-chi cou ell, or the Little Orphan, of the Fas 
mily of Tchao, a Tragedy, 1738- 

This Play is tranflated from the Chine/e, and printed in the 
firft Volume of Du Halde’s Hittory of China, in Engir/h. 

XXXI. The Projectors, a Comedy, 1738. 

XXXII.The Humours of the Road, or a Ramble to Ox 
Sord, 1739. 

XXXII. Fatal Neceffity, a Tragedy, 1741. 

XXXIV. Bickerflaff's unburied Dead, a Farce, 1742. 

XXXV. The State of Phyfic, a Farce, 1742. 

XXXVI. Pamela. a Comedy, 1742. 

XXXVII. Pamela, or Virtue rewaided, a Comedy, 1742. 

XXXVIII. The Decoy, an Opera, 1743. 

XXXIX. The Lucky Difcovery, or the Tanner of York, a 
Comedy, 1743. 

XL. The Pi@ure, or the Cuckold in Conceit, a Ballad 
Opera, 1744. 

XLI. Mithridates, a Tragedy, acted in Dudlin. 1744. 

XLII. Double Deceit, or the Happy Pair, a Farce, 1745. 

XLIII. Love in a Mift, or a Lafs of Spirit, a Farce, 1746, 

XLIV. The Double Difappointment. a Farce 174-/. 

XLV. The Oculift, a Farce, 1747. 

XLVI. Charles XIIth King of Sweden, or the Adventures 

of Roderic Random, and his Man Strep, 1748. 

’ XLVI. Queen 
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XLVII. Queen Tragedy reftored, a Dramatic. Entertain. 
ment, 1749. 
XLVI. Tittle Tattle, or Tafte A-la-mode, a Farce, 1749, 
XLIX. The Confpirators, a ‘Tragi-Comic Opera, as it was 
aéted-in England and Ireland, 1749. 
L. The Jerufalem Intimacy, a.Farce, 1749. 
LI.. The Hen-peckt:Captain, or the Humours of the Mii. 
tia, a Farce, 1749. 
: LII.. The Ufurpers, or the Coffee-Houfe Politicians, 1749. 
i LIT. The Election, a Comedy, 1740. 
i LIV. Chaplet, a Mufical Drama, 1749. 
LV. Robin Hood, a Mufical. Drama, performed at 
Drury-Lane, 1750. 
LVI. Fair Parricide, a Tragedy. of three A&ts, 17:52. 
LVIL Alfred the.Great, 1753. 
LVIIT. Barbarofa, a Tragedy, 1754. 2? Both acted at 
LIX. Athelfian, a Tragedy, 1756. Drury-Lane. 
A Lit of Plays publithed in this Period of Time, but 
having noDates, could not be infetred in. their proper Places. 
I. Love in a Puddle, a Comedy. 
Uf. Author’s Triumph, orthe Manager managed, a Farce, 
III. ‘The Beau Merchant, a Comedy. 
IV. The Beggar’s Pantomime, or Contending Pollys,; a 
Farce. 
V. The Grey Mare’s the better Horfe, a Farce, 
VI. Harlequin Hyda/pes, a Farce. 
VII. Love in a Wood, or the Country Squire, by J. G. a 
Farce. 
VIII. The Loft Princefs, a Tragedy. 
IX. The Mad-Houfe, a Comedy. 
X. Merope, from Voltaire, a Tragedy. 
XI. The Mock Preacher, a Farce. 
XII. A Night’s Intrigue, a Farce. 
XIII. The Plague of Riches, a Comedy. 
XIV. Rape upon Rape, a Comedy. 
XV. Richmond Wells, a Farce. 
XVI. Socrates Triumphans, a Farce. 
XVIT. The two Harlequins, a Farce. 
XVIII. The Whim, or the Mifer’s Retreat, a Farce. 
XIX. Yekle and Yarico, a Tragedy. 
y. XX. The Younger Brother, or the Sham Marquefs, a Co- 
medy. 
XXI, The Carelefs Shepherd, a Paftoral. 
XXII, The 
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XXII, ‘The Broken Stock-Jobbers, a Farce. 

XXIII. Hecuba, a Tragedy. 

XXIV. Feign’d Friendfhip, or the Mad Reformer, a Co- 
medy. 

XXV- The Mall, or the Modith Lovers, a Comedy. 

XXVI. The Man too hard for the Mafter, a Comedy, 
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